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[TA)A Y s ) =] OfEREZD > T
—F A3y b 74y YV ITVREY ALK bPTATY - TH LR

(7L i YN

FF
[TAVHY - FU—=L] EWH)FEERL, 72 B72FTIE% CESMIZIZTHAT S HE I
bIDD, TOMET b LERNEDHIRE LEVWIEEDNE v, —RNIZIE THII0E] &%

WIS - BB EA DS TT AV Y - R — A ] OBFRTHDE—IREERDH9). [T
AN Ay B —=A ] 1T 2O ALE M %0785 &2 FIAT L 72Cullenid, ¥2—1 % > 57
HE, a2 kA (‘upward mobility”) . FEE. ROFTA, ZL TN Ty FOFED6ODDERE
BIRLCWA2S, TOEFRLP/-SEBHTLL L DITRETEHE B 2ERHILRL TW
b0
None of the books I looked at makes anything like a systematic attempt to define the term or trace
its origins; its definition is virtually taken for granted. It's as if no one feels compelled to fix the
meanings and uses of a term everyone presumably understands—which today appears to mean that
in the United States anything is possible if you want it badly enough. (Cullen 5)
[TAUA Y - FY=2] 3% EbBNTEIT A A LIEIMPERTRENT A1) 7 =X A
EFATORLOPRARVERZ LD, ZOFHEER, 7T A AILEOERDOLRPTIE, F - A
Iy b7 4y VP xT IV (F Scott Fitzgerald, 1896-1940) . & D 31U, HoRFEE [7
L— b - Fv v ¥Y—] (The Great Gatsby, 1925) LFEUMHT SN T EDRD L VE W) HTIE
FKHDP—ET Do FEBRIZ, F - 23y b 749y T2 IVRE [TA)AY - F)—4] &
W S E BSOS A . Bl 21X, 20084 12 FIAT & 4172 Johnsonifli O Class Conflict in F.
Scott Fitzgerald’s The Great Gatsbyld, 4 > va ¥ 7> a YOFHET, [TAYH Y - F)—=24] &
WVIABENRT A v I T2 INFERVETOE0OHLZ X HHOHEE LT L TWw5 (Johnson
9o /o, 2008FIFIFFENT [[F7L— 1 - Fyv¥—] OFAKL] O T, Hilid, DT
DEH)IZECTVDS,
O [ZL—=F - -FrxvE—=] T, INEFTLVTDHE, TAV A F) =4 (T
AN HDE) LOMETEZONTE, ¥4 PVIZGRo TR NFY v E—LT X
B R =L EHEIETERLON, RKET A ALZTTIERL, TAY I OHREFTFO
JEEN G EETICHLHERIIBNTE LD @ﬁ’ﬁﬁffo 720 (¥R 7-8)
FRE, ®tld [ 4 PLoOFy =721 TaL<, BB FOZy 7 IO EEZ LT T, 2ok
mERL &9 £ 3 2ERHHTTET] (10) ThDPFEEFEOLLMFHEL ZoTVDE I L%
BT 505, ZOEFLE3R=IZb/lzoT [FL—F - FxyvE—] ET7AVH Y - ¥ —
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AL DOBERIZOWTENT WS,

LIEE D L DD, Matterson’¥19904F 12, Deckerh¥19944E 12, HATIEZRA (173-74) A319974F
2y DT OFH (115-25) T20074E IR L2y, [T A Ay - FU—A] LW F
BEPRDIACSNIzDIIFINBIETH L, F/20 74 v VP27V FOEGMTIREAS-Z &
1372\ Deckerld, [7 AV A YR =L EWVIHIBENX /L - FyryE—] OBRRNY 1
T a Y OIFFRIZB0ER S W ONTELDSZIIEAL L, RO L) IZE TV,

The term [“American dream”] was not put into print until 1931, when middle-brow historian
James Truslow Adams used it in his popular history of the United States entitled The Epic of
America. Thus, despite a half-century of literary criticism on the expression of the American dream
in Fitzgerald's The Great Gatsby, the phrase is a misnomer when used to characterize the book’s
nationalist vision. (129-30)
[TAVHY - F) =4 EWI)BEOPMBIE. [ FVTITORELR] Y2 A LX - bF A0
T TYARD [RKEaT7—%TA) H@EEE] Thd, Kwxid. [Ty - FJ—24]
W) BELXMOTEFICLAZY 2 AL X - bFA0Y - 744X (James Truslow Adams, 1878-
1949) %5 IIZIZFAEERATH L F - ATy b - T4 vV 2TV DT 7 A, EIIT A
A DThe Epic of America (1931) £ 74 vV T2V KD [FL—bF - FyyE—] (1925) =
LELT [7TAYAY - F)—=24] E0) FEORIE, BIUZOERNE % FHGEE L L,
T4V T I VREYDIT [ZFL—F - FryvE=] HIRBLTT X AHIEICBNT [T X
Ay s FY=4] &) 7= &2MRTHBEOEMEO X172 ) L 2RE LT 5,

I. x4 LX - bZXA7 - PEALRX

T4y IV LTIVERDOI LTI AMIBNT [TAYAY - F)—L] OPHDBT 4 v
VrINVFTRELKTYLAATHL I LEMOTHRMLZDIF LR L7z & ) ICERICA-72RY
19904F O Matterson TdH b0 7205, TNHAKIZ [FL—b - Fr v E—] WIETH L0
19944E D Decker T %o WA THE—Decker® RS, ZDFHEDOWIMNT ¥ LA TH 5 2 L OIEH
% Nevins72 EMIFEIR LT b o BIRICAS7ZIRY) TIX, 78 A XOEMEIIAET — VM
WL R E# NevinsDJames Truslow Adams: Historian of the American Dream (1968) 2%Hx
Ty WIZ19894EFIAT D Oxford English Dictionary® Second Edition& W9 Z & 127 50!

[TAVH Y - FY)—=4] L) 7L =X ERMIANIT &5 X1d, NevinsZe EI2 X
X, 0 EBL 2 FEHELZVLERZEBLRTH S, KT (14-21) 1L NUE. 75 L XDThe
Founding of New England (1921) (X, w7 —/ > - VA4 & - %) » ;¥ (Vernon Louis Parrington,
1871-1929) @ [7 * ) H1 D #liit] (Main Currents in American Thought, 1927 —30) & & %12,
19A L L7z 2 — ) & UG R E L 2 URNERETH L, T2, Ea—) ¥ Ao
T TH o7 — - 2T =13, FDErrand into Wilderness (1956) \ZBWT, F ] - ¥ —F—
D7U YT A4 TRFE I T HHPreface T, H- L - X7 Y ETFAXPE2—1) ¥ DI
BHIER T o722 L2 RRERN AR ZTHRML T 5,

EC, THELRAD [TA)A Y - FY—L] OEROBERIZEAS o T 5 L XDThe Epic of
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AmericalZ, ¥ A4 FPVOEY, KEOEDLSREFICEL T A A OBEEETH L, 75 LRI
Z DPrefacell BT, hel W) ABEHVWTHL AR LAY L, ZOBBHEOEREZF T,
He has desired rather to paint a picture, with broad strokes of the brush, of the variegated past
which has made our national story, and at the same time to try to discover for himself and others
how the ordinary Americans, under which category most of us come, has become what he is to-day
in outlook, character, and opinion. (vii)
HODPHEARIIBRLIZARSI VALY 7=V ZTIIBR LA V77 FAOFHTH S (vil)
WA TRz eid, 72 I NOERWHEEZAEL S aREzfMdZ L, BLU, &0
IDT ANVHADRED LI ICHAED L) T A I N ho7zhx ADIF5 2 & THD, Decker
mbAEzAL, BOABROTHREATELZ L, BIXUZOMEHIO “variegated” &\ S
[ 1920$ﬁ WZIREFENIZ A4 T4 74 X n (BERIFREN) ~OMEESIZOD,P ST
HEHZTLD, LT ROFIHIZH L L H 12, 207 2) 7 N, HFROEL D N4 LI35R
%BHDTHb, <HVBLIZEZD, HEBFEEVOIZ, MEALIZREDZZ207 X)) 7 AOER
ELTAVAADBEDEHIZT AV NI ZolehTh S,
[H]e has grown increasingly conscious of how different an American now is from the man or
woman of any other nation. He has been equally interested in the whole colorful pageant of the
great epic which is our history, and in trying to discover how we became what we have become.
This book was written from these two standpoints. (vii)
CCETTHROEREORENIE, 7 A AL ERRT L, BETL T A A T A
VAHZALZWEPIZTHIELREFTRDEA), ZLT WIS, MIOT [TA)H Y - B —
L] LV BEPETLETICESL, 22T, HIE, SORIIBOWTRHIZAZED v ods,
[TAYH Y - )= L] OBMGEORELZERRL, Tabb, HOTAVAH=ZZXL, TA)A
ORBE, [TAVAY « FU—L] BOTHD, FIZUTORTOREZIZFIHIN TN life,
liberty, and the pursuit of happiness” &2 7 L — X THL NN, ZOTFLAD [TA)H v -
FU =213, MESORE, $4abb, 72 WEEOBEOHIKTH 5,
He has endeavored in particular to trace the beginnings at several points of entry of such American
concepts as “bigger and better,” of our attitude toward business, of many characteristics which are

generally considered as being “typically American,” and, in especial, of that American dream of a

better, richer, and happier life for all our citizens of every rank which is the greatest contribution

we have as yet made to the thought and welfare of the world. The dream or hope has been present

from the start. Ever since we became an independent nation, each generation has seen an uprising

of the ordinary Americans to save that dream from the forces which appeared to be overwhelming

and dispelling it. Possibly the greatest of these struggles lies just ahead of us at this present time—

not a struggle of revolutionists against established order, but of the ordinary man to hold fast to

those rights to “life, liberty, and the pursuit of happiness” which were vouchsafed to us in the past in

vision and on parchment. (vii-vii T #R&E#H)
L22b . “life, liberty, and the pursuit of happiness” 1Z. 7 X 1) # BV TIEHE L MbTFXTH
ICHRESNTWE DD TH DL, ik, FELo
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If, as I have said, the things already listed were all we had to contribute, America would have made

no distinctive and unique gift to mankind. But there has been also the American Dream, that dream

of a land in which life should be better and richer and fuller for every man, with opportunity for

each according to his ability or achievement. It is a difficult dream for the European upper classes

to interpret adequately, and too many of us ourselves have grown weary and mistrustful of it. It is

not a dream of motor cars and high wages merely, but a dream of social order in which each man

and each woman shall be able to attain to the fullest stature of which they are innately capable, and

be recognized by others for what they are, regardless of the fortuitous circumstances of birth or

position. (404 TFHREEH)
TELAD [TA YAy - RY—=2u] 13, [7A) #MILESF | (“The Declaration of Independence,”
1776) OWHHE, BAMEOH S LAFET > Tl ve E6121E KELHEICASTWH DT, &
AT T A= IVAERED [FTEE S| (“The Declaration of Sentiments,” 1848) MDEI A A - T\
HEFRBIEL) . CullenSZDT AV A Y - FU—LIZHTIADA » buy s ar THM
LT X 1 [7AY A Y - FY—2] OBRIZBPETRISESEL2TRIESSH ), €1 T
% BT A0MET 2 ) I LAMTPIZEET A5 EDOANDIBRBIGHICL 2 EE2 5759, Le
L. 7HLRE, TAVAOKRE R T A) B EREREOMEOTRIZR LD THL, HE DI
FHTACER L T0E0S, 7X) WMV ESORAET 25 HLTBI I,

We hold these truths to be self-evident, that all men are created equal, that they are endowed by

their Creator with certain unalienable Rights, that among these are Life, Liberty and the pursuit of

Happiness.
L2l 72X ENE, 20RSIEHALTES T, FHET AV I ABHOESHOBEL
o Twhe THUL, OEDD I AEFT THL A TH %,

American dream, the ideal of a democratic and prosperous society which is the traditional aim

of the American people; a catch-phrase used to symbolize American social or material values in

general;

1931 J. T. ADAMS Epic of Amer. 410 If the * American dream is to come true and to abide with us,

it will, at bottom, depend on the people themselves. (OED Second Edition, Volume I, 397)
[Z7L—=1 - Fry =] MIRICBVWTT ¥ L2 XL OBBREZNO T U7z & 5 2 b Deckerld,
Walter Benn Michaels® 4 7 1 W' 4 AL EEF AL EOBMRIZET AWRICEE LI TH
D THLAD [TAY Y - B =24 PEERT b6 R EDL19EDIRL D EY T &
eV HOMIER L, £ ORI BEFIZ ATV A,

Adams makes no mention of Fitzgerald or Gatsby in his book, nor should he. The author articulates

the fledging idea of the American dream through a vague concept of moral economics meant to

address and subdue the imminent threat of class antagonism caused by the Great Depression. By

explicitly appealing to a shared, rather than tribal, sense of the nation's dream, Adams steers clear of

group conflict.

The point is that if we are to have a rich and full life in which all are to share and play their

parts, if the American dream is to be a reality, our communal spiritual and intellectual life
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must be distinctly higher than elsewhere, where classes and groups have their separate
interests, habits, markets, arts, and lives. [411]
Adams’s American dream is inspired by pre-war Progressive ideals of individual uplift and ethnic
assimilation, values intended to assist readers in managing the crises of the Thirties. It comes as
little surprise when, at the very end of The Epic, the historian offers a lengthy quotation from Mary
Antin’s optimistic autobiography of Russian Jewish melting-pot success, originally published in
1912. (130)
LA o Ty BODMILDT =X THEELVT AL F - v IZEGDE L7290, DeckerhST 4 A
AD[TA) A7 N —A]OEKE, S EN LA 5 VI3 (“upward struggle” [121],
“his entrepreneurial uplift” [125]. “virtuous uplift” [128. 129]. “virtuous success” [129]) &\ -7z
BERTHOWTWLZEL#-) THh D, HAMRENEABI TV T AL F - v, BIES
WHEHEEZESTYLARXD [TAYA Y - FY—4] LRAFETIERL, TOH/REFTZHEA9,

I. F:-XAybh-TayYT1x3ILK

TAvYT2INVROREHITTAHRAETH 572X 27 ) 7+ =46, The Epic of America
(1931) FIATHEDI94ELIEIZ T & 5 Ah3AK 2 fip 2 L FIAT LIZ L8722 & (Nevins 76) LIAHZIE,
TYLZXET A YT 2T )V FIZRWELREAEZNE ) Thb, STy WITI9254FE 12 - T,
T LAADORLY 6EERTICELN: [FL—b - FrvE—] 2W/B I Ll L7z &9 IZDecker
FE[7A)AY - F)=L] EVHFEN [FL—F - FryvE—] OERWNT 1Y 3 O
FRIZS0EM S WO T E D Z AT Z LT L TV, 372 L TEHEH I Do 7,
[Z7L=bF-FxvE-] [T A)A Y- F) =L L) BEIIOVTHRLTBI ), [T —
b FrvE—] IZBWTIE, “dream” &\ FEIX16M (6, 34, 72, 75, 75, 91, 91, 105,
106, 115, 120, 126, 126, 137, 140, 141) fb T 225, RIiLY) “American dream” &\ 9
HABEDREIIFDON IRV, T V=% {20 E ) Fr Y E—0FL ) BRTHEH SN
TV LA ZOLI6ED “dream” O ) L1EITH Lo COF XV E—D R =L [T A1) 7> -
R =24 EEEST 290036 % & 31U, Tredell (39-42) biEHT 2 L H 12, 2hid, R
D DeckerDE ) [ZFDORDERMY 4 ¥ a » (the book's nationalist vision) | (130) 2% 5 T
YTA VTS,

Most of the big shore places were closed now and there were hardly any lights except
the shadowy, moving glow of a ferryboat across the Sound. And as the moon rose higher
the inessential houses began to melt away until gradually I became aware of the old island

here that flowered once for Dutch sailors’ eyes—a fresh, green breast of the new world.

Its vanished trees, the trees that had made way for Gatsby's house, had once pandered in

whispers to the last and greatest of all human dreams; for a transitory enchanted moment

man must have held his breath in the presence of this continent, compelled into an aesthetic
contemplation he neither understood nor desired, face to face for the last time in history

with something commensurate to his capacity for wonder.
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And as I sat there brooding on the old, unknown world, I thought of Gatsby's wonder
when he first picked out the green light at the end of Daisy’s dock. He had come a long way
to this blue lawn, and his dream must have seemed so close that he could hardly fail to grasp
it. He did not know that it was already behind him, somewhere back in that vast obscurity
beyond the city, where the dark fields of the republic rolled on under the night.

Gatsby believed in the green light, the orgastic future that year by year recedes before
us. It eluded us then, but that's no matter—tomorrow we will run faster, stretch out our arms
farther. . . . And one fine morning—

So we beat on, boats against the current, borne back ceaselessly into the past.

(140-41 Figes)
COIYT A YTIZBWTYE “American dream” &\ 9 FA A DI RIE D b TITW AR WS,
“the last and greatest of all human dreams” &) BESEDLNT VS, HT 2 ) IO THAE N~
& [ 51 & L7 (pandered) ] “the last and greatest of all human dreams” 1. Z O/NFIZ BV CTHE—T 7
AHY s F)—L] 2ELRT. 2T, Z20FKHLNIET 4TV a UAEELTWEZ
CIERINRELED ) o FYVE—ZMOTRAPT L EOF Yy E—DfE (20) 123205
Fmv i, FyvEe—0vsYar (HE) &, LT “Dutch sailors’ eyes” D7 1 V3 » &
— LB DL VITRET S, vV E—DF “hisdream” B XU “Gatsby's wonder” &, “the last and
greatest of all human dreams” B X ¥ “wonder” L HALNTWVE, WRILRKEINTWEEE RS
H9e b, HEEHAFE L — KL - #IRAILT S A (Giltrow and Stouck 141) 7213 T
BRI REZTHLOHD, =y 73, TAV=DPF vV E—DFIEIRIEL V. HDVIEF v
YE—DFERTA VLI MEEBILLDEEZTVD, TIWZ, TOLYT 4 YT
by Fy v E—0OFRIRL7ZEER LN,

As I went over to say good-by I saw that the expression of bewilderment had come back

into Gatsby's face, as though a faint doubt had occurred to him as to the quality of his

present happiness. Almost five years! There must have been moments even that afternoon

when Daisy tumbled short of his dreams—not through her own fault, but because of the

colossal vitality of his illusion. It had gone beyond her, beyond everything. He had thrown

himself into it with a creative passion, adding to it all the time, decking it out with every

bright feather that drifted his way. No amount of fire or freshness can challenge what a man

will store up in his ghostly heart.
As I watched him he adjusted himself a little, visibly. His hand took hold of hers, and

as she said something low in his ear he turned toward her with a rush of emotion. I think
that voice held him most, with its fluctuating, feverish warmth, because it couldn’t be over-
dreamed—that voice was a deathless song. (75 FHEgEH)
HHNE, T4 TIIBWC, BBV F= v 7k, A Y122 W L7z (“the incarnation was
complete” [87]) F¥ v U —DEZ L THO [EEOE] (“wonder” [72, 86, 141]) ZHAM HEE
WH. #igAL - —fILLcE 5257259,
Ll ZNTH, THLAD [TAYA Y - FY—2L ] PMTESOROEXLBRET 2
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HHEIERANEOE 5 2 ISR T 5D LT [TA YA Y - =4 ZRT 5
17538 % “the last and greatest of all human dreams” Ot &ET b EERNF IS VT VAR T FT
BHho TNDBT AN I EFMP L) BNIHT HEREHRDDD R, % ORFRD G L.
COTIZANET AN IDOF Y ) v HOF Y ) V) 27w T EIFBEBICEL 2w, £
NP LRT L DIZN L OO RESEZ bNL, EAREHTLEIHIIC, [FL—1-Fx
Y —] L OBEPMENTRR SN B /NHO—D[4DE ] (“Winter Dreams,” 1922) 1213 HA5IT &
AEFENTH VDI LT, [ZL—F - Fr v =] CEBEOELTMEH SN T 5,
HR (3-9) DS L RREHALLANE, TAVAIOF L a b V- TAT YT 474
EHATELT AV A=ZALE LT, BRIAIC, -0y /3050 ARG 70> 747 -
AEYy b, Ea—) =2 Xn, BUESEFEEICEBALENAT X ) HBEOHESH TS
NZ7EH5e [T FAMME] ICEBEh, Fy v E—0XHERDY &> - a—7 1 HMEBT
270y T AT (7arT e 7o) Fr v -0 [RArYa—)v] & [#E] (134-15)
CHHENT T2 ) YRRV T ALK - VHEEICERB Lo =) & L B R &
T AN AP ESOREIEEOM S, L TE e, WENN RIS o 2 RRESE G F v Y
Y —D—REQRINH ENTMIESOMKIEFEDORZ, L2 L, Lehan (110) 259 TIHEML
TWE LI, 7HY T4 TORENPIZELZLEFTENTWEOT, 707 4 THMET A
O=v 7|28, wihiidg X, Db7 7 A PATRIEATRISAYIC “the last and greatest of all human
dreams” DIE LT b D& ZITTHA2AHS, “He [Gatsby] did not know that it was already behind him,
somewhere back in that vast obscurity beyond the city, where the dark fields of the republic rolled on under
the night.” 2VRIET 5 X 912, ZOMOEL\EII LD DHEZ 5, [FL—b - Fyvr—] I
BWTHEFHISHYIC “the last and greatest of all human dreams” 234§ L/R ST REAEDOH 5 D DT,
IYT A VT DRED 24T (“So we beat on, boats against the current, borne back ceaselessly into the
past.”) THEN.§ 5. KEMIFEENETIEIRET AV AZALHLVIET A I OERN Y 1
VarThhb, TN, 4EBIZERSINS [N H] (“The Swimmers,” 1929) OL.> 74
VTEREN, Fr Y E—IE “an American girl” ~NEEL L, KKWHEE 2 X5 T — L F
% [ & 220 (“a willingness of the heart”) 257 2 1) 1 DA (“idea”) & SN 5b (512).°

i

[TAUAY - F)=L] LW FEXGOTHCz0E, 19814EFIFTOT S LAXDT A H
W EThe Epic of AmericaTH ), ZOEMIL. MY ESOMELFNETH o7, /2. ZD64E
BHCTATEN: [Z7L—b - Fx o =] IZBVWTE, [TAU A Y - Y=L SEILME
b WA, ZN% I8 L/RT “the last and greatest of all human dreams” &\ 9 SEN LV 71 »
TIZBWTELNTVDEEFZ 5. LAL, €D “the last and greatest of all human dreams” @&
HiZHVWFEFVLFFTTHbL, MIATRICHICIIEA LS EFIELRELIRL ) 205 BHFRISHIZIE
RKRANDHIE B LDOLEHZIRL ) DEFL L)

Deckerid. BB L7z@0. [T AUA Y - FYU—24] LWHFEN [FL—b - FryE—]
DERI T 4 2 a ¥ OWFRIZS0ER O WO TE AT LIFFRY 728 TR T %o Deckerld 7 5 A

8
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ADFERTO [TA) Y - FU=A] P [ZL—F - FryvE—] ITEATERVWEERLT
WB LN, BT I AZXD [TAYH Y - F)—4] 2B EZETHMFELTCNEZELTT
Wik _Fze F72, FOERIIZERWICHER SN L TREMEIEZH S22, [FL—F - FyvE—] ©
“the last and greatest of all human dreams” 7 X1 # ¥ - R =L LIFRBEZ &S ETRLAZ, &E
13, Deckerld, &9 —DDERNEBPL TS, Z1UL, FEITWR LN 475 AME]
W2/ =T 4 v A n (LT Vv~ o NBLESR) WRERGVWEZHRAIS Z L1 T T o5]
HIZHb L)1, FYyE—2HMICAANZERRL, [F7L—F-FrvE—] 242471471
A MR, Thbh, BREIFRNGZA TIOF DT 7 A MEERRTILTH S,
Gatsby's upward struggle is inspired by traditional purveyors of middle-class success, such as Ben
Franklin and Horatio Alger Jr. However, another less virtuous narrative of Gatsby's self-making
unfolds, which connects our hero's business schemes to the tainted hand of immigrant gangsters.
A story of entrepreneurial corruption, accented by the language of nativism, competes with and
ultimately foils the traditional narrative of virtuous American uplift. In this way, Gatsby stages a
national anxiety about the loss of white Anglo-Saxon supremacy in the Twenties... (121-22)
Fitzgerald's Dutchmen [on the final page of Gatsby], like William's Norsemen, bear the inadvertent
mark of nativism specific to the Twenties. Nick's invocation of the Dutch sailor’s vision of the New
World adheres to the nativist logic of President Coolidge’s April 1924 Message to Congress on the
passage of the Immigration Bill: “America must be kept American.” (124)
Decker®¥fif & FERIC L 7225212, KRB DOIDB0FERDEN TH LTI LZXD [T A )2 -
KU =2 BEBRAZOT, 1206ERDEWTH L /) —T 1 ¥ Aaip oOBRIRZ [7
L=bF - FrvE—] ZFEHTELRNEWV) ZETH D, 1205 TILAHI Mo TO/NGE
13, TH¥ME] (“advantages” [5]) ICEF DDA NLD=y I NOBETHESLD, F¥y Y E—D
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On the Origin of “the American dream’:
F. Scott Fitzgerald and James Truslow Adams

SUGINO Kentaro

“The American dream” is a familiar phrase not only in the United States but also in foreign countries.
Although the meaning, origin and history of this phrase are not very clear-cut, it has been connected to F.
Scott Fitzgerald, especially to his American masterpiece, The Great Gatsby (1925). However, it is true that
Fitzgerald has never used the phrase in his stories. The phrase, as pointed out in the 1990s by Fitzgerald
critics, was not put into print until 1931, when historian James Truslow Adams used it in his popular
history of the United States, entitled The Epic of America. My reexamination clarifies that Adam’s “American
dream” is his answer to what Americans are, that is to say, his Americanism, based on the founding
ideas of the United States of America, or to be more precise, the most famous part of the Declaration of
Independence.

Fitzgerald only once used the phrase in his notebook probably written in 1937, but never used it in his
stories. However, “the last and greatest of all human dreams” in “aesthetic contemplation,” the ending of The
Great Gatsby, refers to or is a synonym for the American dream, though its meaning or concept is obscure
and equivocal. The “last and greatest of all human dreams” can refer to many Americanisms or American
myths anaphorically within the text. Those Americanisms, however, lost their meanings within the text. It
cataphorically can refer to mind’s forward-looking attitude, which transfigures four years later into swimming
drive as a metaphor for “a willingness of the heart” in another short story. Although Jeffrey Louis Decker
maintains that the phrase is a misnomer when used to characterize The Great Gatsby's nationalist vision, we
can discuss the American dream in the text's own sense.

Fitzgerald's The Great Gatsby begins with his father’s advice on “advantages,” which Nick has been
turning over in his mind. Gatsby seemingly suffers from the only disadvantage: lower class birth, but it
is not an exaggeration that the text insinuates his trouble with race many times. Consequently, Adam’s
“American dream” and F. Scott Fitzgerald's have two disadvantage themes in common: class and race. It
turns out reasonable to put these two American dream in the stream of human natural rights originating in
the founding ideals of the United States, to put it differently, between the progressive movement and the

Civil Rights movement.
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Homeward Bound:

A Comparative Study of Carver’'s Renegade Drivers with Kerouac’s Characters

KURIHARA Takeshi

Introduction: Similarities between Carver and Kerouac

American cars are intimately related to the counter culture movement of the 1950s and 1960s. As Toby
Manning points out that “The man behind the wheel was a glamorous outsider, beyond the reach of women,
family or law...heroic, yet dangerousn(33), cars and the youth culture are linked to the desire of getting
away from society. Jack Kerouac's works are possibly the most appropriate examples of this cultural
tendency. In On the Road (1957), Kerouac’s characters desire to discover an alternative to conventional
ways of living, as the writer himself set out on a cross-continental drift in order to escape from society.

It is not widely known that Raymond Carver, who was mainly a writer of domestic milieu, in fact had
much in common with Kerouac, a writer broken off from society. Sharing the general atmosphere of the
culture of discontented youth in the 1950s, Carver embraced an ambition to depart on an adventurous
journey, leaving behind society and family. He planned to reach South America in a beat-up old car with
his friends and they indeed set out for the Amazon in search of diamonds in 1956 (Maryann Carver 37).
This expedition of Carver’s sheds light on an unfamiliar aspect of his self as a reckless youth.

As Maryann Carver, the first wife of Carver’s, says, on the other hand, “At the same time [Carver]
wanted me, and he tried to juggle these things forevermore, really” (Halpert 57). Carver could not become
reckless enough to be a social outsider and totally cut bonds with his family and his girlfriend. She also
testifies that he said, before his departure, “The only problem is [. . .] I surely am going to miss you”
(Maryann Carver 38). This statement reveals that Carver harbored an irresolvable inconsistency between
his wish to be a renegade on one hand and to be a good boyfriend on the other.

In this study I will focus on Carver’s works that deal with seemingly renegade drivers, as it can be said
that his driving characters reflect Carver's oscillations between his attachment for society and his aspiration
for a bohemian lifestyle. Before we analyze Carver's bohemian drivers, however, we will carry out a
comparison between Carver's and Kerouac’s lives in order to see how the two writers’ obsessions with
social identities affect the general tone of their works. Although an easy identification of characters with the
author should generally be eschewed, both Carver and Kerouac have been assumed to be autobiographical

writers and therefore it will help us to understand their works if we take their actual lives into account.
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I . Fathers, Mothers and a Traditional Sense of Social Identity

In addition to their aspirations for an unrestrained lifestyle on the road, both Carver and Kerouac
harbored an attachment for home based on a traditional sense of social identity. Before studying how their
obsessions with family and home are reflected in their literary works, let us briefly review their notions of
family and society.

In Carver’s minimalist fiction in general, the social circumstances of contemporary America are limited
to an aggregate of fragmentary descriptions of families, the basic unit of society. In this sense, Carver's
society centers on the idea of family and home. The social identities of most of Carver’s characters,
therefore, are established on their connection to their families. The reader should also note that, confined
by family and home, many of Carver’s characters obsessively adhere to self-conscious gender identities.
Carver himself, recalling the time when he was suffering from alcoholism, once remarked in an interview:
“For all intents and purposes, I was finished [. . .] as a viable, functioning adult male” (Weber 88-89).
Considering this remark, in which he judges himself with reference to male social codes rather than to
moral standards for human beings in general, it is natural to assume that his notion of self is foremost a
gendered identity.

In short, Carver's society, mostly presented in terms of family and home, is the place where the characters,
mostly male, confirm their social identities by performing a male gender role. Tess Gallagher's statement
confirms this interpretation of Carver’s idea of society: “His characters, whether alone or within marriages
or on the periphery of family, have compulsions which arise from the sheer need to be included or
remembered” (Gallagher, “Carver Country” 13-14). Carver’s and his characters’ obsession with
domesticity mirrors their desire to be recognized as functional components of society and family, and,
simultaneously, their tremendous fear of losing their social identities. Carver’s dilemma between taking the
Amazon trip and his tie with Maryann is an apt example of his fear of losing his social identity as a part of
family and society.

Carver's attachment to his social identity seems to have derived from his familial circumstances,
especially his close relationship with his father, “whom [Carver] loved the most in all the world” (Maryann
Carver 5). In an essay entitled “My Father's Life,” Carver discloses that his father moved from Arkansas
to the West, looking for jobs during the Depression (Carver, Fires 13). Although the Carvers were always
struggling to make ends meet, Carver's father “was always the loving bulwark of his family and a steady
breadwinner” by holding his job at the Cascade sawmill in Yakima (Maryann Carver 26). Considering the
closeness between Carver and his father, Carver’s characters’ obsession with their identities as family men
percolated from the author's own sense of responsibility as the head of household, which he inherited from
his father.’ Possibly as a result of the closeness between Carver and his father, Carver discloses his concept
of the ideal patriarch based on America’s traditional virtues of hard work and self-reliance in his essay,
“Fires™

For years my wife and I had held to a belief that if we worked hard and tried to do the right things,
the right things would happen. It's not such a bad thing to try and build a life on. Hard work, goals,
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good intentions, loyalty, we believed these were virtues and would someday be rewarded. (Carver,

Fires 33-34)
Interestingly, Kerouac, despite his well-known bohemian lifestyle, also harbored a devotion to a decent,
conventional family life. Various autobiographical accounts of Kerouac's life reveal a spiritual attachment
to his father and to the traditional male responsibility as the head of household, which his father embodied.
Kerouac’s father worked as a printer and tried hard, if not quite successfully, to hold his family together
during the hardship of the Depression as Carver's father did. In Kerouac's biography, Gerald Nicosia asserts
that Kerouac “believed in man's role as the head of the family, as the ruggedly honest, stoically suffering
breadwinner [. . .], the role personified by his father” (154). In terms of the son’s admiration of his father,
Nicosia also maintains the following: “Jack immensely admired his father’s strength. His father was his
masculine ideal, and it troubled Jack that he hadn't yet been able to live up to him” (160).

Another example of Kerouac's traditional moral standpoint is his embracing of the notion of the ideal
marriage, as described by Steve Turner: “the ideal of a monogamous marriage and a happy home had
remained with him. He was particularly vulnerable to these dreams of a conventional family” (117).
Although Kerouac’s father played a great role in the formation of Kerouac's manhood and his traditional
sense of male duty, his notion of perfect marriage can mainly be attributed to his mother. Nicosia argues
that his preoccupation, perhaps obsession, with a perfect marriage was imprinted by his mother as a part
of total success in life: “His plan for the future [. . .] was to marry some ‘fantastic’ woman. She was an
essential part of the dream of success, riches, and material splendor fostered by his mother” (150). Along
with his naive romantic notions of marriage, he also dreamed to have children with his right woman,
children whom he wanted to be “important authors, wits, philosophers, reviewers, poets, and play-writes”
(Amburn 63).

I. The Two Writers’ Different Attitudes toward Social Identity

What, then, makes the literary works by Carver and Kerouac so different despite the similarities in their
traditional sense of social identity? Let us view how their original attitudes toward social identity were
shaped by their life circumstances. In spite of his high regard for the traditional male gender role and a
happy marriage, Kerouac could never fully create an ideal family. He was married three times but neither
played the role of breadwinner with a steady job nor had any parenting experience. He liked children “as
long as they weren't his, and were no responsibility” (Amburn 330). He indeed denied his paternity and
refused to pay the expense of bringing up his daughter when his second wife Joan took legal action, naming
Jack as the father of her daughter, Janet (Amburn 167)

One of the reasons why Kerouac failed to properly perform as the head of his family is that he was too
naive to face the realities of holding a family. As Nicosia maintains, “[h]is most pressing need was for a
wife. [. . .] The problem was finding the right woman” (327), and Kerouac could not accept any flaws in his
women. Since his notion of the perfect marriage was imprinted by his mother, he strived hard to find the wife-

to-be who would successfully meet his and his mother’s high standards. For Kerouac and his mother, his wife
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should be a caretaker of him and his old mother.’ Kerouac could not, however, satisfy his demanding mother,
who once called her son’s girlfriend “a savage” (Amburn 301). Tired of the perpetual pursuit of “the right
woman,” Kerouac eventually abandoned his sense of duty as a responsible male and escaped into the self-
indulgence of being sheltered under his mother’s patronage, without having any steady jobs."

Kerouac’s escape from a traditional male gender role also relates to his ambivalence toward his
masculine father and his own masculinity. Besides his bisexuality, which presumably caused him trouble
in adapting himself into a uniform masculine role model, he also had a difficult relationship with his father,
whose manhood he originally admired. Kerouac's father always hated Kerouac's hobo-bohemian lifestyle
with his beatnik friends, and this made the virtue of traditional manhood somewhat colorless (Hipkiss
16). Kerouac also found meaninglessness in pursuing the traditional men’s virtue, as shown by his father’s
failure in American society, where everything was “arranged for the exploitation of poor minorities like
the Canucks, and this sense of injustice led to a rebelliousness against the standing order” (Nicosia 37). In
this sense, Kerouac's father represented not only the traditional value of patriarchal manhood but also its
disillusionment.

While Kerouac's excessive romanticism about marriage and family prevented him from establishing a
firm social identity based on the conventional male model, Carver, in contrast, had no choice but to be a
realist father and the head of his family. He married Maryanne and had his first child at the age of 19. It is
true that he sometimes detested the burden of parenting and the menial jobs he had to undertake in order
to hold his family together. He confesses in an essay, tired of endless household chores and a “feeling of
helpless frustration that had [him] close to tears,” he thought that:

nothing [. . .] that ever happened to me on this earth could come anywhere close, could possibly
be as important to me, could make as much difference, as the fact that I had two children. And that
I would always have them and always find myself in this position of unrelieved responsibility and
permanent distraction. (Carver, Fires 33)
His feeling of helplessness and desperation, however, paradoxically shows his obsession with his position
as the head of household and the traditional role of a father. He did not after all totally abandon his sense of
responsibility, that is, his social identity as a family man.

As we have seen so far, Carver and Kerouac had much in common in terms of their sense of social
responsibility. They shared similar ideals about being a father, a patriarch, and a head of household. There
is, however, one large difference in terms of their social identity. Kerouac quit pursuing a perfect marriage
and family and refused to grow up, as Beathood was a movement of perennial youth, by rejecting the adult
world where even his masculine father failed to achieve an ideal identity. Carver, in contrast, desperately
tried to act like a grown-up, mature-hearted father and take care of his children, without any education or

proper skills for a steady job.

II. The Renegade Drivers in Carver’'s Poems

Now that we have a general perspective on the two writers’ contrasting attitudes toward social identity
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based on their different autobiographical backgrounds, let us study Carver’s renegade drivers in comparison
with Kerouac’s characters. The moral standpoint of the narrator in Carver’s poem entitled “Drinking While
Driving” might be the closest to the Beathood of Kerouac’s characters. The narrator, presumably suffering
from alcoholism, drinks whiskey while driving: “I am happy / riding in a car with my brother / and drinking
from a pint of Old Crow / We do not have any place in mind to go, / we are just driving” (53). ’ Here,
the narrator expresses his euphoria about having a pleasant sensation from driving and inebriation, which
Kerouac's characters often share in On the Road.

The narrator also refers to his quiet desperation, however, as he implies a proclivity toward suicidal
death: “If I closed my eyes for a minute / I would be lost, yet / I could gladly lie down and sleep forever /
beside this road. [. . .] / Any minute now, something will happen” (53). The first two lines of this poem
seem to show the narrator’s desperation: “It's August and I have not / read a book in six months” (53).
Considering the tendency for Carver’s poems to be autobiographical, this poem reveals the sadness of a
writer who is not able to read and, of course, write because of alcoholism, just as Carver was not. ° As
if escaping from the fact that his social function is annulled, the narrator drives his car to nowhere in
particular, drinking bourbon on the way. Even while expressing happiness of drunken driving, however, the
narrator cannot help but remember his wretched social condition.

More importantly, “Highway 99E from Chico,” another poem by Carver, also deals with a driver running
away from society and reveals more of the narrator's (and Carver’s) obsession with family than “Drinking
While Driving.” Judging from the fact that Carver actually lived in Chico in 1958 and his wife's name
appears in the poem, “Highway 99E from Chico” is also based on Carver's real life as much as “Drinking
While Driving.”

Being away from home, the narrator of the poem spends a night in his car parked beside rice fields along
Highway 99E. The narrator associates the view from his car windows—a view of ditches, rice fields, and
the birds under the moon—with the tropical exoticism of Mexico and Honduras (117). The yearning for
the sensual, exotic south is shared by the characters in On the Road, who ultimately set off for Mexico. As
the narrator concludes this poem, “I tell you Maryann, / I am happy,” he seems to be experiencing a sort of
renegade euphoria from being away from home.

Underlying the narrator’s act as a social outsider, however, is his attempt to maintain his bond with his
family and home. In the first place, the narrator is not far away from his home in Chico. Compared with
Kerouac’s beatniks, who harbor the insatiable ambition of traveling across the continent, the narrator,
content with the short trip, is a pseudo-renegade. What is more important here is the narrator’s speaking
to “Maryann,” presumably the narrator's wife or lover. Just as the narrator in “Drinking While Driving”
recalls reality in the middle of his beatnik bliss, the narrator in “Highway 99E from Chico,” too, recalls
the very woman he is running from. In other words, the narrator’s joyful getaway from home and society
is paradoxically dependent on his sense of rootedness because he cannot recognize his happiness without
imagining the anxiety that his wife or lover is experiencing during his absence.

The identities of these two renegade travelers of Carver's are, despite their wish to flee from society,

essentially subsumed by their homes and families. This is in part derived from their obsession with their
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social identities, since, once being out of family or society, nothing can secure their existential raison
d’étre. For this very reason, the narrator of the first poem, even while enjoying drunken driving, refers to
the reality that for a long time he has hardly read any books. In other words, by mentioning his present
situation, he subconsciously tries to reconfirm his identity as a writer and his profession, which he should
sooner or later return to. Similarly, the narrator of the latter poem speaks to his woman, in a monologue, as
if identifying himself as being in a relationship to her.

However, in On the Road, Kerouac's beatnik characters pursue their “one and noble function of the time,
[to] move” (Kerouac 133), which opposes settlement and domesticity, at the great sacrifice of their women
at home. Robert A. Hipkiss points out that in most of Kerouac’s works:

most of major women characters are long-suffering on behalf of their men. [. . .] Women are the
caretakers of the earth; as such, a patient endurance is required of them, and a willingness to suffer. (23)
Kerouac's characters, including Dean, who at the end of the novel was “three times married, twice divorced,
and living with his second wife” (Kerouac 305) with children, do not seem to seriously consider settling
down in a solid, responsible household. Put side by side with these eccentric characters of Kerouac's, Carver’s

narrators’ essential inclination toward domesticity and their social identity as family men clearly stands out.

V. Carver’s Obsession with Social Identity in “The Pheasant”

We have examined Carver's characters’ inclination toward family and home and their social identities.
Carver further explores his fear of losing a social identity in his story entitled “The Pheasant,” which
depicts a bohemian driver separated from society. This story is, as C. S. Schreiner insightfully points out,
“Carver's muted elegy to Beathood” (61) and makes a clear contrast between Carver’'s moral standpoint
toward social responsibility and Kerouac's.

The beginning of the story predicts the loss of identity of Gerald Weber: “Gerald Weber didn't have any
words left in him. He kept quiet and drove the car” (166). The story illustrates the endangered relationship
between Gerald, an apprentice actor, and his patron, Shirley Lennart, who ride together in Shirley's “big
car” (166) to her summer home 300 miles away. Three years earlier, having been a penniless student
actor at UCLA, Gerald started living with Shirley, who had connections in the film industry and could
support him financially. Since then, he acted some minor roles and, otherwise, lived a gorgeous life in the
affluence Shirley provides him with. By being Shirley’s kept man, Gerald became a social outsider who is
free from any responsibilities of the real world, from toil and financial trouble. As long as he remains in the
prosperous life supported by Shirley’s inexhaustible money, he can drink martinis as much as he likes, and
can drive 300 miles to her summer house at midnight without bothering about his schedule the next day.
Shirley’s “big car” is, in this sense, a symbol of freedom and a spontaneous way of living that Gerald and
Kerouac's offbeat characters commonly dream of.

As we have observed in “Highway 99E from Chico” and “Drinking While Driving,” however, unlike
beatniks such as Kerouac's Sal and Dean, who relentlessly pursue freedom, Carver's characters generally

fear losing their social identities rather than enjoy disconnection from society. Gerald becomes astonished
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as he realizes that the freedom given by Shirley made him callous enough to kill wildlife on purpose: while
driving her car, he intentionally hits a pheasant on the highway (166). Considering the financial resources
of Shirley, the damage to the car from the impact or the trouble of repairing it means practically nothing
to him. In fact, Shirley does not pay any attention to the incident at all. What astonishes him the most is
the extent to which he is separated from the real world. Recollecting that he accelerated when he sighted
the pheasant, he reaches a shattering revelation: “he suddenly understood that he no longer had any values.
No frame of reference, was the phrase that ran through his mind” (169). Having no “frame of reference”
means to him that he is not codified in society. Put another way, he has no social identity with any socially
responsible function. Gerald on the one hand appreciates the bohemian lifestyle without any responsibility;
but, as Schreiner puts it, “on the other hand, he is disheartened by his inanition and lack of self-direction”
(65). What really terrifies Gerald is that his unrestrained life under Shirley’s patronage demolishes his
“frame of reference” and his internalized social codes without his noticing it.

Gerald, in “The Pheasant,” along with the narrators of “Highway 99E from Chico” and “Drinking While
Driving,” attempts to re-codify himself and to reconstruct his social identity. When he and Shirley drop by
a restaurant for breakfast, he gives her back the key to her car and says farewell to her in order to start a
new life:

He said, “I suppose I'll say goodbye then, Shirley. If that isn't too melodramatic.” They stood there
in front of the restaurant. “I'm going to try and get my life in order,” he said. “For one thing, find a
job, arealjob [...] .” (170)
He is determined to strive for a new life by finding a “real job,” rather than acting the minor roles that his
patron has given him. Gerald's words reflect the traditional virtue of hard work, in which Carver himself
believed. To get “life in order” is, therefore, for both Gerald and Carver, to construct a social identity and to
have “a frame of reference” that is based on the American work ethic and, most likely, an orthodox sense of
the male gender role.

Gerald cannot help but legitimize himself as a social existence according to cultural codes and a
familial gender role. Nor can he plunge into the abyss of anarchic freedom totally separated from society
as Kerouac's characters do and perhaps Kerouac himself did. In this sense, Gerald too is one of Carver’s
renegade drivers who are essentially homeward bound. While Gerald heroically awakens to his social
maturity, Kerouac's renegades reject growing old, that is, accepting a social identity with responsibility in
the adult world. Hipkiss maintains that Kerouac's works in general try “to keep one’s emotional responses
to life free and instinctive, always remaining in touch with the innocent primal vision of God's saving
beneficence at the core of things” (13). In fact, even for Sal, who in the end sensibly separates himself
from Dean’s self-destructive Beathood, maturity is something he should avoid, as he sadly says in the last
paragraph of the novel: “[N]obody knows what's going to happen to anybody besides the forlorn rags
of growing old” (310). The distinctive difference between the moral standards about social identity of
Carver’s and Kerouac's characters strongly illustrates the contrast between the general tones of two writers’

works.
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Conclusion

Characters’ conceptions of an ideal lifestyle clearly differ in Carver’s and Kerouac's works. However,
there is something the two writers have in common: they both struggled with the inconsistency between
a stable domestic life and a spontaneous way of life on the road. They also shared a serious ambivalence
toward responsible social identity. Kerouac started with an obsessive sense of men’s duty as the head of
household and later tried to reconcile it with his bohemian lifestyle, only to establish neither. He eventually
retreated into the self-indulgence of an easy, childlike life with his mother and alcohol. Carver, starting with
his ambition to have an adventurous excursion across continents, was forced to carry a burden of familial
responsibilities and, as a result, experienced a divorce, two bankruptcies, and alcoholism, all of which are
depicted in his stories and poems.

The lifestyles of their characters are very distinctive and their moral standards are ostensibly stable and
coherent. However, knowing that both writers harbored an internal conflict about an ideal way of life, we
discover another aspect of their works by assuming that the seemingly resolute characters of each writer
are actually in search of an alternative life; Kerouac's bohemian characters wandering around looking for
a stable family life; Carver's domestic characters aspiring for life on the road. This makes their tragedies

even more tragic.

Notes

1. For a description of Carver’s close relationship with his father and his sense of responsibility as the head
of household, see Kurihara, “What Carver Writes about When He Writes about Fishing: Manhood in
Raymond Carver’s Fishing Stories,” Phoenix, No 63 (June 2005), 21-40. Carver's father often took his
sons fishing and Carver eventually grew up to love fishing for the rest of his life. In his fishing fiction
and poetry, fishing is a symbol of men’s duty as the breadwinner and is always at the center of Carver's
concept of traditional manhood and conventional patriarchy.

2. Officially, Kerouac denied his paternity because he witnessed Joan's infidelity. He once confessed to
Allen Ginsberg in a letter, however, that he had been surprised to see how Janet had resembled him
(Nicosia 471) . Afterwards he reluctantly agreed to pay the expense of bringing up Janet.

3. For example, Turner maintains that Kerouac's second marriage to Joan “was probably an insurance
policy for his lonely mother — he felt that Joan was just the sort of girl to look after her in her old age”
(117).

4. Although Kerouac's third wife, Stella, undertook the role as a caretaker of the Kerouacs, their marital
relationship was not something that motivated Kerouac once again to pursue his ideal self as a
breadwinner. Rather, his turning to Stella, who embodies the good old days in his hometown Lowell,
was nothing more than a mental retreat into his childhood memories (Maher 257).

5. All quotations from Carver's poems and stories are taken from Fires: Essays, Poems, Stories.

6. In an interview, Carver referred to the autobiographical element in his poetry, and said, “I suppose the
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poetry can be much more personal than the fiction” (Bonetti 59).
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Rooted in a belief system emphasizing family obligation and patchworking of resources, the
Vietnamese often reject the values of self-sufficiency, individualism, and egalitarianism that
are generally prevalent in mainstream U.S. culture. For the Vietnamese, the ideology of family
collectivism is also practiced in the realm of friendship and as such, friends are often spoken of as
family. (56)
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feared, and misunderstood” & &N T\ B A%, Z 4L “not your [American’s] fault” 72 & Fiib ST
W5 (xiv)e 72, TAUNIZEETE S Z &id “honored” T, 7 A Y HTHRTH S Z & % “proud”
LRV, EHICETFELEEZHEL TLN/AT A #12%F LT “Ido my best to honor the American
flag” ERBIT 1IN T 365, TAVAZIFHTLEIIREIARIETLEAERBLL 2,
[ L7 XY 775 James Hayslip®') 7 A b+ Tld “aworld without ancestors_without cause and effect ”
(3) L FEIL XN, “once hated adversary” (244) WU 65, S HIZT7 A 7 AOFEHIZ “broken”
(35) THBEF ., T A I ABM% “narrow-minded, petty” & 5 i “no conscience” & FEHE L |
ZLTT7 A A AEMEIE “nothing but dogs themselves” TdH 5 L FSWEETASH (174) Jay Wurts®
Vo4 MTIE TAUAZIEET L L) 25 THo THEBWIHER D Liha L EH 2o T
WDHDIZK L, James Hayslip® V) 7 4 b TIIEFPOEBEMIZEBL TWb, TOENHY T4
5 —DURED S ZUBERBLOFECL O, HHWXY T4 5 —OF#RN (BEERY) & LED
Bl opr, 2l ERISRESNAFEORHADENI LD S OPIEZ T TIFHBITE &\,

TAYAAPLZT 2 AFEZERE LCL - &, “ .. the male clerk, seeing my ao dai, gave me a
nasty stare. It was an expression | had seen before_mostly from Vietnamese in Danang who disapproved of
my American boyfriends_but here it was something more.” (Child 23) L FEHT 505, T 237 2
ATHYHFOETR VOB > THERE (Child23)o L L, FKHZANMFAANEL
TORYBZHABIFTL Do NMFLADPSZIT 7225 (When 353). L -V HHOH AEm L
HENFENOBEE (When 198) . HIALENDHERE (Child 27). 7 A ) A NERBE L2 L1
LMD F ANLEANOERE (Child 64) & 5127 A ) I AH 52T 72 NEZER (Child
23) AL VOB A DR > T,

(6) AT T 2

NEF AL - OMSES L), ZLONADBN T ERMNFLAR, TAY
AT EoTL - YORITHRIS N, OB N/ L) B BEL 2T, HBIIH,
o, HAESE SN ESSEZIEYTE 2, ZOBFERBRICED L - )&, TR0
(Child24) =H 5. L - JIZHEF 2DV T, “War guilt, I had learned, was partly the chagrin you feel
for outliving a crisis that once consumed you” (Child 24) & i8~<_XTBY |, WHFIHFINTE O &,
RBEETOLLIEFZFNWIELEEZITEDT VA,

Duane Phan & Nina HahiZ. 7 A # ADOX I F 28 FI2BIF 5 F 2 A% “American
stereotypes usually represent the Vietnamese as poor, uneducated peasants who are victims of war; another
is of Vietnamese as the enemy, “gooks” who kill American soldiers.” (70) £ &), HFE., 7T AU I A
DETONEFLAANEHEN, BB T X)) B OME AL THEN L 2ENT0WHIEIZL - )
BHEYEHZ D, TLEO=Z2—AFHT, Yy —F )X MO [TEERITED L7z L BvE 320
EV I RIVIZ, FHWT A HIEIE, “Yeah, we burned down a lot of Charlie’s homes and destroyed the
village_really killed a lot of gooks!” (Child 25) LiGHIOEATER T2 T A ATL - JIFNFF
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[Re#h] 12a5 TREEARSMEIA ] & L CTDLe Ly Hayslip

LEHFOTLVEHEE AT, [ZOMADPZTREI O THEERAZZLM D 2 (AT S
72 EIRETTH TA)ANDROREPS [DiF bk {iivrz] SN D (Child 26) .

AN b A ENTRIREREDE S NI, 72 #29A L7z b 285 %, Monique T. D.
Tru'o'ngld “For Vietnamese Americans, this question of loyalties and, more specifically, sides has been a
recurring and life-threatening issue since the arrival of U.S. forces in South Vietnam.” (226-27) & i
FThe NMFLRTAVAANZE ST, TAVHIZEoTHLENDIIEH AR D572,
ZOWEIZBW TR MF AN, FICBERZ-BIE, BIIEANFLABRE 7 20 A2, &I b
IUNTERE S, WA 252 RES N, #5 ) FIEEMR KRS N,

COHIZOWT, HRADOH A EHEBHME L CAL), BHLTHELZ22HA- 52 kE, —
ML HAR NS 2 IR ITREBR L T e Ly HARADSE R 2 & 5205 72385 %1%
NP FAANDLD LR D, HRAOEFRIT AV AO L SRR E LTHEBL TE2I2b D
b5, HIEASNT X)) BBUFFO NFEZERNZ L) REIETTICANSG R, BRHETREL
TOMNZI 2 b EDLNIZZETH o7,

NEZER & A HBRBRICE 2 728 % 0% 2 HJimmy Tsutomu Mirikitani DB & 5 2 & AT &
o Wid 3AEFOBMBNAF TOAETG L, TRE [FIF] L) 7 2) ABHFOHNIZEY 2
RTARER, O BETH T A I OHAREZIES LT, “crap government” & %\ “poor
America” OHEFHIZIE % 5%\ EF 9 (Hattendorf) o = Z121E, AFEER & HFABRO.LIZE
RIGHEHBZENTE L, L - ) OREIIERSFIZ L o THMIWIME 221, EiKko7-2
et V) —HbH Y, ZOBROEFIZHEL S2TRKEIZL 220, TOEY) 2 ar
RHARNNFABFEH LI T A AT ALEZ LR, BFOERZETFALDTHS, HA
TANANEEFROL - )IE, HRPER LT 2 ) 7 AORENRE NEREFNZ LT, 7
AV S OHN SN LEICEEONZEbEZOND, LT, HEH L AFENT. HAR
AMirikitani e HRANDT7 4 72 74 7 A IZEPSEL L) L - VEXNIFLADT AT
TATAERSELHANAHT 5 &) iaettidsd %,

IV

20HACHNTEIC T — 1 v S KEEDR S I ICKEOBRDS T 2 ) AIHA L7z F— IR KE
RIERICT A AE BN Y RBROELICERMZ18< L9122y, TTI0008—t > ] @
TAYAANTHIFNIEREOBEFMHTTR TS 5%\ GhH- = 31) Lv ) LHEPERO
LDEER L2 TOEICE LT mERAIE, 100%D FbF 7% % 5% 3 A Horace M. Kallen® &
BE2RO LIS T 5o Kallenld, AR OB MR REMEE S . TRECHKES
EOREHRLDED2ODEGDHHY Lo TV D EE R, BRI D - 72803 B 1%
AL Z EARARTRETH LD T, THRAWHEBECTHREFLOD, AWK THEE LTtk z
22 ENRTETIVEFERELZ QR 30)e LA L. KallenlZiZ3 —1 v/ SRBR L2
B ZORERRLAIIGELF L, 7V T7RBRO 1N [REAEESE A “aliens
ineligible to citizenship” ] (Okihiro 167) & L Cii RIEEMSHAZ HTE SN TN72DOTH %,

—J. NI FLEFRICT AVATEELACE. L - VRO X ) 1555,
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All my actions_done in good American fashion _seemed to betray everything my father had taught
me. My only hope was that by doing things “the American way” while keeping the Vietnamese way
in my heart, I would somehow wind up doing what was right. (Child 170)

ZHUE. F ElZHorace M. KallenZPFE iR L 72 £ H 12, A% L EAMEEIHTRE LTHALD
O, RIEMFESHERT 2L VI AEEHTHL, 7YV TRIKEREOEZH S LTz A
L OBEREIX, 1952FICHBESN T2 TH D (Nitya206)e 74 T T 4 7 4 OHFEIZDOWT,
Traise Yamamotold H 5 2 HAE% Monica Sone® B {xNisei Daughter IRD & 9 AT 5o

What before the war had been an awareness of participating in two cultures became during and
after the war a split self. “T felt,” writes Monica Sone, “like a despised, pathetic two-headed freak, a
Japanese and an American.” (113-14)

[Re#] iI2bwTid, MEEDT A 7274 74 BBIZOWTL - ) H%Sone® & 9 12T A 72
Lo ERDZ LI TELR V. R FAANELTOTAT YT 4 74 ICEBL. REHIZIE
TAVANOELERET DL - JIZiE, TAT Y74 74 Xl 25RLERIEIR A
Vo L, 7 X ) ao3ft, XHEEE LEBOBTRS . Ll L JIEXNMFA
O, XAET AV ADOZENS L2 KT HI2H72o T 7 A I O3L, THICHHAINTH
. LEREDOSoneD X ICHCEHFHELTAT YT 47 4 % D “two-headed freak” & 3% 2 72
Vo ZZICERMICEZEBE LORFOHRT, X FAADLICHZ DTN E R, OF
D, FaldiEs (B) THY., HFERE B LvwIXMFAANRED [BE T (B
T4 115) WEEDH ) HROECEFRLEETZTILOLEEEECR LR,

FCBITAERORR, L - U T A AINFEELTWZanwZ EIEHL2rTHY . b LIFIL
HHHETH D Z L OEMEIBEERNFELTELZ ETHIUL, L - Vid [JREAREEYMEIAL &5
mTELD.

MARFHIIA - TUET A1) 7 CEEER20EEKEN TS (CHZT RS, 2008469 A13H) 128
WTHERR L7 ERICMEBELMZ 720D TH %,
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Assimilation and a Vietnamese American Woman
in Le Ly Hayslip 's Heaven and Earth

NAGAI Shiho

The autobiography of Le Ly Hayslip consists of two parts : When Heaven and Earth Changed Places:
A Vietnamese Woman's Journey from War to Peace (1989), and its sequel Child of War, Woman of Peace
(1993). In this essay the shortened title, Heaven and Earth, will be used, as it was used in the movie and
the Japanese translation. This essay discusses the assimilation of a Vietnamese woman who emigrated
from Vietnam in the turmoil of war to America after marrying an American. This essay also analyses the
influence of war upon assimilation, comparing the cases of Vietnamese Americans in the Vietham War and
Japanese Americans in World War II.

Among many Vietnam War memoirs, Heaven and Earth, authored by Le Ly Hayslip from a poor
farming family, is unique because most war memoirs are written by people of affluent classes with urban
backgrounds. With respect to Vietnamese American literature, Tru'o'ng argues in his paper that texts
are manipulated and transformed by American rewriters (translators/coauthors). Yamamoto wrote that
the textual self created through the processes of selection and reconstruction of the past are necessary
components of autobiographies. It is important to bear these points in mind when studying autobiographies.

Le Ly, the main character of the text, was confronted with many difficulties assimilating into American
society. Assimilation is considered to be important for immigrants themselves as well as for the host
countries. It is particularly so if the immigrants are from countries of dissimilar cultures, languages, races
and so on. The following four primary benchmarks (Waters and Jiménez 105) are adopted to measure
Le Ly's assimilation level: 1.socioeconomic status; 2.language assimilation; 3.spatial concentration; and
4.intermarriage. However, not only the benchmarks listed above, which concern the characteristics of
immigrants themselves, but also the cooperative surroundings for assimilation around immigrants are
important. Therefore, this paper also examines the assimilation from the following points of view: 5.racial
discrimination; and 6.influence of war.

The results of this analysis show that the level of Le Ly's assimilation is low, which indicates difficulties
of assimilation regarding the four primary benchmarks. Moreover, her assimilation is adversely affected by
the above reference points 5 and 6. Assuming that ‘the eligibility for the citizenship’ is defined as fulfilling
the four primary benchmarks and blending into American culture, apart from the immigrants’ original

cultures, it can be concluded that Le Ly is an ‘alien ineligible for citizenship'.
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E v - TUE7 X ) 71 305 9E) 4545% (20094E 6 H) 33-48

o JUET A ) B EEFEITRRE Y VR TY T A
[ Hawthorne & 1947 2 1) A1 44 ]

ol B i

20044E 7 H 4 HiZNathaniel Hawthorne: fE2004E 1224720, HARF V=)V - x—V =V HE
Tid, ThA2RELTRARLE [F—V—CoWif] 2WAZ. NEIIERREVI LD b
LAERRH b O T, HMRZ L3 L HMWHF L2 TaIHESEoNLbDThH o 72, K
TEELE [F—V—rOEMHE D 5T ORKER—I TREZDNIEEEINE. FETHIC
YA T ATHPNEFR00EEZEET LT AN - x—V —UIEDHEEIC, 7 A HPST
WBEREZDLADOHRANNEELSIMLIZ L2 FEL T b, (16) DAEICBITS [F—V—
B D HREE AN R,

EZAHT, GOy Y RTY AOMFHERE T EZTZBIETE&EICH o 720l H - TUE
T AN A LEEEORB THAENEOHE # MO FFICE L T oMb T4 0HIZh, D Th—
V=V ERBATBONETPELETHEV) L ThHolre £2Cy SHIIHEESL %P - IUET
AVHALEZDAN=IZREL, HFE DM OEL 2T — < TBHiWZI ) EF 27

T ERETAHIIY-o L, (A CEES) 2 & 1914 32 D Hawthorne & [T TR RFAL D
FEICRET A E D ZERTEALD, BEEDIA IV E) FLDAELLRVETLH Y
J&j. [Hawthorne & 19HAL 7 2 1) 4k4x ] L. RRFERE LT — <0 BHE W, i, 1914
S B ENEAE Y2 b O Tld e <L lEF L 201D, 21 RN HRICESE T 5 2 & bl
L7

Al HEENZFISHICHT A2 L b oz, BREIZOWTHEZ T A Y N E@3E
25T ETEOHEAZMD L LD 72,

WAEHEK O T19MEW RO LD | —k—v -2t v z—h——] 13, TEHHDO Y = —
H—HEETHT 4 =) KT —2 % b L2, “The Canterbury Pilgrims” & “The Shaker Bridal” ¢
ZOOMEMm AR Y LI1F, Hawthorne®d L — M E 7 AR E DD Y DL — b ETH ZREET
L5HDT, ELOTHEMRNETH > 72 KOFEEOFERIL, Hawthorne DAY ¥ AN—H L
Ta—METEHWN L TRT T4 T THo2DTIE %L, ERICHFAKZ A, T-F0hy
EEEICBIRLIERPSEEHINDDOTHSL Z EZHS 212 L, Hawthomell & - TEIZ
PR 2 R L I TH o 720D %2R T H I L TH o720

BET I IRERIC D [ The Scarlet Letter & Beloved— [ AL A 7 - F I 5 4 7 | OFE»6—] 11X, / —
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ol B R

NOVE FZH L 72 BUR O B A LGER Toni Morrison D XA E it Beloved % LY LT, AL A 7 - F
ST A4 TOEENS, FiE % L CThe Scarlet LetterDRA NEF ViginaNEFEL L) L)
P 7% A T d o 720 Hawthorne 2SR FE 2% L CProvidence IS8 A2 R E 2L v 5| %
HWFVWLREEY L 5TV Z LIFRMOFELZD, BHERIEIARY — L= VORI
Hawthorne® [#iESN7z] AL AT - F T 74 TxFEMAL T L2 XY, Beloved?)SThe Scarlet
Letter~OHH OETH AL I L #FHIAE L L5 & L7ze £ LT, MorrisonD T2 17 5 E A L \»
Ay t—=T, TbbHAMEFKHawthorne D B AERZRIZIIBRADH 5 Z & % Leland Person
FOBAEBEALENOHL NI L 72720, %) I TA B NVEAETH S22, 707
WODEMPREI L2 EIEE) T TH RV,

FHAEDVERD [ —=F 4 A -7 x—brbh—y—rOEHICENLLHEORME ] 13, §
TIZHWFE D #HI% % Hawthorne 2 5 Edith Wharton!Z# L C\» % L HKIZ. Hawthorne & Wharton % B4
BOFCTFHELTIELVWEW) | AISHOEBELEFIINZ DD TH o7z 3\, Whartonld
Henry James % i~ L THawthorne & 375> T\ 72, L H K iZWharton® 1 i D i 12 it 4L S Hawthorne
e d D ETamestJ e b DIZHFEBH L, [Za—A Y772 Ml Lwiykilox—7—F2H
\» THawthorne . Wharton D §fi & 4317 % L O 5 = IWBMET L 720 T LU S Lz
Hawthorne @ The Scarlet Letter. The Blithedale Romance. The Marble Faun%s. Wharton? The House
of Mirth, The Age of Innocence, Ethan Frome=T& -7z, TEHIZ & o TWhartonlIRNEHNRIER
THo72. INEREZICEODPOEME A, Z O ORI 72 L2, Hawthorne DFi <
HesterDE LR U =a—A4 27T v MA@ R LG 2 LT & 72,

TEIFIKD [7 27 A b OO AU HE—The Blithedale Romance® ;& —] X, Hawthorne 5
BEI2ZIN L 72— b €7 34[6 fFBrook Farm T OBk % € F — 7 & L CTH & LUF 72 The Blithedale
Romancex BLD FF, MR O S F &F 2t WEES O T 230 - BIEEE) T 5
Hawthorne D XA % > A% L NIZ T 5 S DT o720 9 TlZHawthorneld The Blithedale RomancelZ
FJe3r o Z E154ERTIC, SFM “ARill from the Town Pump” OH THOR Y FIZFESE L LI2X D,
ZEEHOEF b2 MR L T 5,

& Z AT, Hawthorne? The Blithedale Romance’ R L 72 18524 3 UFE G BE 1L B & H T o
TEHEB IR D EFL L 2R Th o720 29 LAREREELGDbEDL L, L2747
aroplidvce, AREEEEFH LI L, HOMHAEZHL ZLEDP LD BERONWSLZ L
THo72725 9. —AFRDFEY FCoverdalex L TREHE S, & L ICHAEICET 5857/ 4
T v 7 hETOFHIL, CoverdaleZ BM/Ny A AL ERELETHEL I L OTEEIZT %,

PEATICASEA & 2212 9 % Hawthorne D ZE9F - il @B B 1203 2 REEEFATIZ. “all or nothing” |16

EEEEBR 2L OBIEIH L, NT Y ABREOREERERT I ETELED2A I e ZLTIOD
CEHEBRGBIEMES THH . HETINTLH 5,

Vb, 45074 DOBEIZOVTOWRENLEIANEIIL > TLE o725 )R 621D
4. Hawthorne% i A E T I TH5H VD %) TH D, 41 . Nathaniel Hawthorne & \» 9 TEFK L
[HCTH LW ERTH DT 27259,

34



Hawthorne & 191427 2 1) H #14%

1. 19iEACHR [ o Lol

2= i

TANA Y - VAT ZAOER 2B 05 HE L 719 HT A S E IS To T 2 ) A it

HRMAEEOTE SR L SIS, 1000 Lo LFEE2EZ S, 105 AL OB 74t/
ERZML72BRTOH o7z T L) REMIFEAEZOBEA ZRII/ERE L-ORRE L7
Nathaniel Hawthorneld, #t£x 4 BARRA S UELEB) K L THEMNZ 272 L £ OB
LTWwWa25, LAaL L) LniltRE2ARST 2 HELFEERTOAETIIH LT, BRSO
BlLER LTz, 200RDEY = — 7 —EGEDOR % 5hH L 72BRI2IE, %LN®%W%%K\iK
d— b YT EREB AR b AT o 218404 IE, EBCHBL RO —D 1B ML T, £D
RERIZH DO WO Y AR HE L TL W5,

HET XV A THhENERALLE T E oy o= —HEOKFERIZ, F— v — T EDE
M, SN ZOoDER AR L7z m—V — Y PAMHIH . SedgewickPHowellshs Y = — 77 —
FEEMERDO BT AEMEENTBEY ., F72Emersond I S ITATED S KL L. MelvilleOIER T b
V=N —HEPELT S, RFEFETIE, TOLH IR T 2 ) A EEE L OG5
ERIFL72Y o= —HGEE T O&FERIC, RRRICEER—y =) lMbolzonrx il
BL. o — PETHAEHEL—BIL L72v,

I 1830FERDFE—V—2DY 1 —H—HE

Tz — A —#4E. AT United Society of Believers in Christ's Second Appearing D #(tHMother
Ann Lee (1736-1784) (&, 20X DUEH A ¥V A THOEIR & X1, 1T7TAFERRBE R EHPINT
T A AIZHED . New YorkH THAE 2 1h 720 1780FAKRMIIF AN TE -0 % FY)I D I
WERICIE=2—A V7TV FEHIZY = —H —HEAESTE TV E, 19EICA - félﬂﬂ‘o)@
HORBERES NSRRI L L, o= —IMbb A4 bz, R&EHIZY = — 7 — LD
AL EN TV, 19IARITIZ2055 D 2 = — A — SR FERAYETE L. 18304E 0 6 A0FE AL D HETER 12

3. BrFEEHET00ANLERSIL Tzt vwbiis,

IV VDRI Y = — B — %) % New HampshireN Canterbury (255127201, B x 9 &5 o4k
R ASHE TR o 7o IR Z FED & 9 127 TWZ18284E T AR — v — Y SR A U3k [l ik
aifalz0 b, SalemDER THBITE L CWZI83I4E L, Bk 9 L5 OMTAII G £ % W
Tholzo ¥x—h—HEHITYKE - A SEIER RFEE 22T ANTED, 1870$
IR — T EEEZE € OBIEHEL % R L 72Charles NordhofflZ X ALiE, H#1Z
XYV RKR=Y = YHEENT T v 5 ) OSEEE \—kﬁtﬂtﬁgﬁofwttwvoﬁ—
V= YHINED S 2 F ) Oy ===, 2500 — % — DI 1000, Lo AH 1) |
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H0NLLED X Y N=H 5 LTz, 5 0HEFIZIZ, TOMHEA» L OEHEC, #5585 2 B K
B RSB FETF, MeTEk BEOLE, 2L THEICBTA5 Y A0EHR &0
Holh TOMEELY 2 —h — OFEREFITN T LR E RSO e REREOR
DD BENHIN D,

F=V =D ENDENELIE, AN ZOH ZHNTBO T, S b AN S, Hid
RS ZDEPREFICESH LT, [TESITRELR W AEFEZ LT T, IS 2200
I EHIZBINT A ULICBECERIE 2 W2A ) EPRFELIZALBIZANTEEE) 7o
720 WHIZY 2= —BFED AV N=12H B L EZFEF L TARITE, TOHTIERLADON %
no7z] (CEXV, 213) LIRIZEZESLIEIETHo 7. THZOHBME., B MITIciEx
TeHEMNTHE o 2T T D L BIFIL DS > TV EEREEA 2 EmIc it/ fth, Y2 — 1 —ICAD%E
AERFO TV LEFHE O TVDE, =V = E, S OPEZLETHIZZICA 7205, £ TNDEN
IEHIEAEEEZRA L TATRLTHEL 202 LW EinZ 7z, (CE XYV, 218)

CONINR)DY 2 —H—MEHM»P LA T AR 7ok —y — i, RFHETHESIZON
TOEREMED . L DEFTH~/2 LT, “The Canterbury Pilgrims” & “The Shaker Bridal” &9 —
DDA EEZ LT, EHELOWFEICBVTLFLNT—<IZHETH Y, HEEHADLDIC
FIAMOEFPLETHLD L) Xy =T PHAN L fERPIZE—Y =Y A9RT, vz —
H—= A D £F 5 A4 OIS T HRNAREIL, DL ZOkA 2 ERORE & ERED
KB E OMFENRIEPSAEAH SN0 LAL IO L ) ITEIER THRE L7z A 4 ST & L
TEALZY 2= —HREDO/FEFIL, FHFED FIZL > T [ENETOH LW BIEEDHE & A
HEOMBHHLY o, FOGGRAEDEL L %), BIEKEOGERRr L0 AMS L
WHBLERMICE > TRDE] DT, [FIICHBETCONMEBAEN-ZORITALS ) —DD
WHET, BEOPLEDLL EIAN %] (CEXL13]D) LFEHND,

1UEICEBICZOH TR TY 2 = —3FERITMbD A ) N L S RZR -V — Y OHE
% E, 20T = —h =128 %30ERICE PN ZOOWRE L O, § 7% 15 Seymore
GrossD\W 9 [HEE DT JE | (Gross 458) 22\ Tk, 70 A% X L, Rita Gollin, John Lauber
mE, ==tk =V =Y ORRIIOWTER UL L DMBEDHKRA G L TWb, 20
HHO—2E LTIE, Z7HADE) EHI2, A=V —=rPr = —MiM»r bR TaHAL L
WL 18124F 12 AR & 4172 Thomas Brown® An Account of the People Called Shakers D522E03% % 72
5o TORITIE, REFE BTRWBMELRE, HOWLHARLRER/ZEZ) LT 54 2R
ANV =N —OEEEIZEH L LEPNTBY ., ZDL) 2 NEORE, BFERKHHYLZ L2
Z. “The Gentle Boy” 7 &R — Y — Y OMMOPIERIZD RHN S L DT, #H258 o & L5
LHTHoI. EBIZIE)THN, A=V —VOHICMDL L)k oy = —h—#HE- B,
ANDLOMEBE SR, ZOWMFIIIGIT 2T 5 FEE LTOANDOEF MR L, A=V — %Y
Lo b dEMLAAZBERDICL TR EELLNZOTHA ),
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18514E, A T 2 OBE % EE S, ¥ O EAFThe Scarlet Letter > I L 722, H~—v — >
133EF % # M Massachusetts N P EB D Lenox (IC 3 % . % L TH F 172K %L Rose & Peabody K D T
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2 . The Scarlet Letter & Beloved— [ AL A ™Y « F557 4% | OBIEILS

BE R THKER

FH% =) - k= — (Nathaniel Hawthorne, 1804-1864) @ The Scarlet Letter (1850) 121
T HPEFITOWTUE, AR, PRSI R EE O B DGR E % 5 A A L FFR DD { 2\,
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WLTVWZZOTHEWhERDbND, RERTIE, ETALAY - F I 74 TOBEDPS, The
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(1987) L DHEERZITV v, LW Db LHFFRE Playing in the Dark (1992) THrd2%
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BLRERE LFEE LT, T2 O 2WFOLELIY Fifs. EAATH %R NG Setheld
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HODHARZ L) BEBLRER R FEL oD TH b,

Sethe (& [EWEIE] WMo, IBERELDITTH LA, LHiThh, EBEEIILR - 2O
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F. T L LTlR DD L1125 TE 728 Beloved & ORO 2T, EUIEEBTHA ) &
b, METEMRL, BETRERIVBEZ. HFZKT L TH D, WikFHRIZBWT, Sethe 1351 L
WEROR, DEVOANME LTHA2MELTHEI LR 5,

3. BV ER—Y—2—RALAT - FT57F714T%K>T
Playing in the Dark (1992) O, £1) >V Y iZ/N—< >+ ALY 1 ) (Herman Melville) %> —

V= EORMNMERPBEAERRZAANOHNR 2 i 72DICLFH T YRV ELTHHAL W5
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EIRARTWD A, LIEBAZZOY YRV LMM L. fEHICAME LTo [F] #5252
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At my first entrance, old Moodie was not there. The more patiently to await him, I lighted a cigar,
and establishing myself in a corner, took a quiet, and, by sympathy, a boozy kind of pleasure in the
customary life that was going forward. Human nature, in my opinion, has a naughty instinct that
approves of wine, at least, if not of stronger liquor. The temperance-men may preach till doom’s
day; and still this cold and barren world will look warmer, kindlier, mellower, through the medium
of a toper’s glass; nor can they, with all their efforts, really spill his draught upon the floor, until
some hitherto unthought-of discovery shall supply him with a truer element of joy. The general
atmosphere of life must first be rendered so inspiriting that he will not need his delirious solace.
The custom of tippling has its defensible side, as well as any other question. But these good people
snatch at the old, time-honored demijohn, and offer nothing--either sensual or moral--nothing
whatever to supply its place; and human life, as it goes with a multitude of men, will not endure so
great a vacuum as would be left by the withdrawal of that big-bellied convexity. The space, which
it now occupies, must somehow or other be filled up. As for the rich, it would be little matter if a
blight fell upon their vineyards; but the poor man--whose only glimpse of a better state is through
the muddy medium of his liquor--what is to be done for him? The reformers should make their

efforts positive, instead of negative; they must do away with evil by substituting good.
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