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Whose Story Should Readers Believe on the San Dominick ?:

Melville’s Politics of Translation in “Benito Cereno”

FUJIMOTO Yukinobu

Antebellum readers of “Benito Cereno” may have assumed that almost all the whites and Africans
on the San Dominick communicated in English. There are, however, several residues left in the text
which show that the American captain Amasa Delano, the Spanish captain Benito Cereno, and his ser-
vant Babo have spoken Spanish instead of English. This novella was based on chapter XVIII of Amasa
Delano’s A Narrative of VVoyages and Travels in the Northern and Southern Hemispheres (1817). De-
lano rescued the seemingly wrecked Spanish ship, on which, he recorded, “I spoke Spanish, and the ne-
gro understood me” (Melville 818). Why does Melville leave some traces of Spanish in the text if he
aims to convince readers that English is the lingua franca on the ship? What does he intend these traces
to signify to his readers?

When we pay closer attention to details in the text, we see that the linguistic situation on the ship
is multilingual: English, Spanish, Portuguese (“the Spaniard ... was vainly shrinking away, with husky
words, incoherent to all but the Portuguese”(99)), and an indigenous language of the Africans (“with
some African word ... helan elderly negro] tossed the knot overboard”(76)). For some reason, how-
ever, readers presume that the white and black people speak English instead of Spanish. They take the
multilingual situation on the ship for an English-dominated one, despite the fact that the characters in
the story are speaking Spanish.

Recent criticism of “Benito Cereno” has turned major attention to the issue of nineteenth century
slavery and other discourses embedded in the novella.' This essay, however, highlights Melville’s tex-
tual or linguistic strategy, especially his political strategy of translation.? When a dominant culture sub-
jugates other races or peoples, it creates images regarding them based on the hierarchical model of civi-
lization with the dominant culture at its apex. When a hegemonic culture translates subjugated cultures
or societies, the translation process presupposes the mission on the part of the hegemonic culture to civi-
lize the subjugated culture or society. The representations of subjugated races or peoples, once circulated
through translated texts, are easily assumed to be natural or real. Therefore, the notion of innocent or
transparent translation of other peoples functions as a tool of subjugation by the hegemonic culture.

This innocent or transparent translation is closely related to stereotypes. Stereotypes are a form of
knowledge of other races or peoples, which needs no proof of validity and ignores who or what people
really are. Stereotypes can help a dominant culture to consolidate its superiority over other races or peo-
ples. But once a translated text loses its transparency or innocence and the origin of the translation proc-
ess is questioned, the translation unwittingly reveals the reality of subjugated peoples and, by extension,
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an intractable Other which the dominant culture cannot suppress.

If Delano and others speak Spanish on the ship, we can hypothetically suppose that Melville trans-
lates the originally Spanish discourses on the ship into Standard American English to convince antebel-
lum readers of English monolingualism on the ship. He, nevertheless, leaves traces of Spanish in the
text. So, readers who notice these textual residues would find Delano, Cereno, Babo, and others interact-
ing in Spanish and figure out what ideological implications the translation involves. Readers who imag-
ine Delano must have awkward communication in Spanish might notice another fact; that Babo is de-
prived of his mother tongue and forced to speak Spanish. Although Spanish is Cereno’s native language,
he only repeats what Babo orders him to say. If we consider this linguistically confining situation, we
wonder whose story is finally authenticated on the San Dominick. Which language plays a hegemonic
part on the ship, English, Spanish, or other languages?

This essay first examines the textual residues of Spanish and the ideological implications of the
falsely English dominant situation on the ship. Then, we identify who were readers in the burgeoning
print culture in nineteenth century America. In this cultural milieu, Frederick Douglass published his
first story “The Heroic Slave” in 1852. In the story, Douglass creates an ex-slave hero, Madison Wash-
ington, who speaks and writes Standard American English and is therefore entitled to represent the
qualities which liberal white Americans would accept as human: “good nature and kindness” and “intel-
ligen[ce] and brave[ry] ” (Douglass 28). Washington aspires for freedom in antebellum America by
acquiring Standard American English. Comparing Melville’s and Douglass’s texts, we will consider
what cultural perception Melville intends to suggest to his readers.

1) Spanish residues in the text

There are five Spanish residues left in the text in addition to the sentence painted on the figurehead
“Seguid vuestro jefe” (49). Delano feels “no small satisfaction” with his Spanish ability to “converse
with some freedom in their native tongue” (51) and to “issule] his orders in his best Spanish”(92). He
is presented as being a relatively good speaker of Spanish. When an aged sailor says something to De-
lano “in broken English—the first heard in the ship,” “the long, slow words in Spanish ... almost oper-
ated as covers to the brief English between. ” Delano guesses that what the man is uttering is something
like “Undo it, cut it, quick”(76). Finally, the deposition “translated from one of the official Spanish
documents” (103) reveals that “the negro Babo understands well the Spanish” and “some others ... like-
wise understood the Spanish”(110). Melville leaves in the text enough fragments for us to construe the
common language on the ship as Spanish.

Despite these Spanish traces, why does Melville allow readers to assume that the whites and Afri-
cans on the ship are speaking English? When Delano feels less embarrassed in communicating with Cer-
eno and Babo, readers get to feel they can easily understand what the whites and Africans are saying as
if they spoke English, and readers may therefore convince themselves that English is the lingua franca
on the ship. In short, Delano’s seemingly unembarrassed communication with Cereno and Babo under-
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lies readers’assumption of English monolingualism on the ship.

Delano’s seemingly facile communication also allows readers to distance themselves from him and
be critical of his stereotypical understanding of Cereno and the Africans. He is suspicious of Cereno be-
cause “[t]he whites ... by nature, were the shrewder race”(75). Conversely, he has “all his old weak-
ness for negroes” (84) and at the same time he presupposes that Africans are “to be the manipulated sub-
ject of [the whites]”(83). When Cereno tells his miserable story, Delano can sense that there is “a
gloomy hesitancy and subterfuge” (68) about his manner, and surmises that he is “making up his tale for
evil purposes” (69).

He recalled the Spaniard’s manner while telling his story. There was a gloomy hesitancy and sub-
terfuge about it. It was just the manner of one making up his tale for evil purposes, as he goes. But
if that story was not true, what was the truth? ... If Don Benito’s story was throughout an inven-
tion, then every soul on board, down to the youngest negress, was his carefully drilled recruit in
the plot: an incredible inference. ...

For the rest, whatever in a serious way seemed enigmatical, was now good-naturedly explained
away by the thought that, for the most part, the poor invalid scarcely knew what he was about.

(68-69)

Delano’s stereotypes of Spaniards and Africans prevent him from believing that “every soul on
board, down to the youngest negress, was his carefully drilled recruit in the plot. ” Delano laughs off his
surmise as “an incredible inference.”

Antebellum educated readers would have known from newspapers and magazines that the former
black slave Toussaint Louverture had revolted against the French colonization of Haiti and successfully
won independence in 1801. They were deeply concerned about black slaves’potential for revolt and ferocious
violence. So, when Delano “good-naturedly explain[s] away” “whatever in a serious way seem[s]
enigmatical, ” readers might well dismiss him as too naive and deride him as what Eric Sundquist refers
to as “the limits of the American innocence” (93).°

His innocence or naivety is also reflected in his impressions of Cereno’s timidity: “a curious, con-
spirator, Guy-Fawkish twang” (79) and “a more terrified aspect than” “James the First of England” (86).
Guy Fawkes, a zealous Catholic and a leading plotter in the Gunpowder Plot of 1605, attempted to Kill
the Protestant king, James the First, and restore a Catholic queen to the throne. Delano describes the
same person in conflicting epithets: a conspirator plotting to kill the king and the king worrying about
his assassination by the conspirator. Antebellum educated readers could have easily sensed Delano’s in-
tellectual naivety and feel impervious to it.

Delano’s quasi-fluent communication on the ship underlies readers’assumption of English monolin-
gualism and their intellectual advantages over Delano. Then, what is veiled from readers when the origi-
nally Spanish situation is turned into English monolingualism? Once English is regarded as the lingua
franca on the ship, the imperial authority and dominance of the Spanish language are suspended and ac-
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cordingly the fact that Babo is forced to speak Spanish is obscured. English-speaking Babo and his ser-
vility perfectly correspond with the stereotypes of blacks which American whites including Delano have
traditionally absorbed. Consequently, the truth of the slave revolt on the San Dominick is successfully
masked. At the same time, the truth of Babo’s playing an obedient black suited to the stereotype is also
shrouded from both Delano and the readers. English monolingualism on the ship, therefore, entraps De-
lano, Cereno and Babo in a dilemma of being excluded from access to the truth.

2) Implications of Spanish-to-English translation

As Wyn Kelley points out, the narrative structure of the novella is designed for antebellum readers
to “identify first with Delano, ... and then with Cereno” and finally “find themselves confronting Babo
in the end and being reminded that, as violent as his actions have been, those of the whites are equally
if not more horrific.” Kelley asks “[w]hat kind of reader identifies with Delano and why,” and
“[w]hom can one trust in the story”(117). The indeterminacy over who is a main character should
have provided readers with an opportunity to reexamine their epistemological advantages over Delano
and his stereotypes of the Spaniard Cereno and his loyal servant Babo. The stereotypes of Spaniards and
Africans and the official record of the slave revolt reveal Cereno’s false “despotic command”(116), De-
lano’s “generosity and piety” (112) and Babo’s “malign machinations” (115). The only truth not to be re-
vealed, however, is Babo’s true motive to organize “malign machinations.” The deposition records only
the Africans’brutality and ferocity, but not who Babo really is and what causes him to design “malign
machinations.”

The lacuna in the court records is compensated for only when readers realize all the transactions on
the ship have been translated from Spanish to English. In fact, Melville slightly rewrites the prefatory
remark of the deposition section of A Narrative of Voyages and Travels;

The following Documents were officially translated, and are inserted without alteration, from the
original papers.... My deposition and that of Mr. Luther, were communicated through a bad lin-

guist, who could not speak the English language so well as | could the Spanish.... The Spanish

captain’s deposition, together with Mr. Luther’s and my own, were translated into English again, as

now inserted; having thus undergone two translations. (825; emphasis added)

Melville intentionally omits an important part involved in the process when the legal document is
translated. Delano’s testimony in English is badly translated into Spanish by “a bad linguist” and then
the badly translated Spanish is further translated into the English which he cannot be really responsible
for. If the translation process is exactly reproduced, readers could have easily imagined that Delano has
experienced linguistic violence and has also been deprived of his voice to speak the truth like Babo and
Cereno. Melville presents Cereno as a Spanish master who is divested of his voice to speak the truth:
“[h]is voice was like that of one with lungs half gone, hoarsely suppressed, a husky whisper”(52). He
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intends to indicate that Delano’s and Cereno’s linguistic deprivation of sovereignty is similar to Babo’s
violent deprivation of his mother tongue and forced acquisition of imperial Spanish. He employs the
translation process to create a dilemma in which each character is being linguistically deprived of a sov-
ereign self. In this dilemma, subjects who lose their own voice cannot escape from other cultures’stereo-
typical or ideological gaze: for example, in the readers’ view, Delano is almost always a good-natured
but naive captain whose stereotypes of Spaniards and Africans prevent him from understanding the truth
of the slave revolt on the ship.

The most outstanding scene in which linguistic sovereignty is covertly at stake is the oft-quoted
shaving one. So far Babo has used “Babo” to refer to himself like a child does. In the shaving scene,
however, Babo for the first time uses the first-person singular “I” to refer to himself and the second-
person singular to talk to Cereno.

You must not shake so, master. —See, Don Amasa, master always shakes when | shave him. And

yet master knows | never yet have drawn blood, though it’s true, if master will shake so, 1 may

some of these times. Now master, ” he continued. ...

“See, master, —you shook so—here’s Babo’s first blood. ”* (85— 86; emphasis added)

This scene does not exist in A Narrative of Voyages and Travels. Melville inserts it to remind
readers of the different formation of linguistic subjects between English and Spanish. Spanish does not
require the first-person singular thanks to the conjugation of the verb. By contrast, English always re-
quires the first-person singular: “I shave him,” which can be translated into “le afieto” in Spanish (“le,”
indirect object, corresponds with “him” and “afieto” means “I shave” ).

The “I” that Babo is employing here has the independent and justifying power to narrate a story as
he chooses to. Once this “I” has “the power and eloquence of language” which reflects “the highest ex-
pression of humanity” (Young 94), it will acquire a voice to tell a plausible story. Babo is no longer an
obedient servant, but looms as an intractable Other to Cereno. Just after the shaving scene, Delano wit-
nesses, Babo’s cheek is bleeding. Babo voluntarily enlightens him, saying that “only the sour heart that
sour sickness breeds made him serve Babo so; cutting Babo with the razor, because, only by accident,
Babo had given master one little scratch” (Melville 88). Babo can freely impose on his master stereo-
typical images of “Spanish spite” and “ugly passions” which “this slavery breeds ... in man”(88). In
the theatrical performance under Babo’s command, Cereno is represented as a sullen, whimsical, and
despotic captain. Consequently, Delano (and readers alike) construes him as such, regardless of the real
identity of Cereno. What the scene implies is that Cereno is being deprived of a sovereign self or the
dignity of self-worth, which he has exerted over his African slaves until the revolt. Thus what Cereno is
terrified at is less the potential physical threat than the deprivation of his sovereignty which the Spanish
domination over Africans has afforded him.

Melville leaves Spanish traces in the text in the hope that readers will wonder what would be at
stake if this story were translated from Spanish to English. In the translated text, characters exert only
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limited control over their own speech; Delano experiences awkward communication in Spanish, Babo is
forced to speak his master’s language, and Cereno repeats what Babo orders him to say. The translation
process suspends each character’s linguistic sovereignty, so they temporarily lose their own speech to
show their identity. Consequently, they are susceptible to or cannot escape from stereotypes others im-
pose. In the deposition, Delano witnesses his speech being badly translated. Cereno only acts in Babo’s
scenario of hiding his revolt. Babo himself has no choice but to behave like an obedient servant, if he
wants to hide the revolt. Every character temporarily loses their linguistic sovereignty and is exposed to
mutual stereotypical gazes.

Melville aims to remind antebellum educated readers of the risks of stereotypical understanding of
others. Educated readers easily assume that they can understand other races or peoples based on their
ethnocentric knowledge which newspapers or magazines have provided. As a result, they are easily con-
vinced that they understand the Spaniards and Africans in the story, despite the fact that the reasons
why Babo keeps his silence in the court, and what Cereno’s “[t]he negro”(116) signifies, remain un-
solved. Melville makes up a monolingual situation on the ship, leaving Spanish traces in the text. He
does this to make readers realize the risks of their facile ethnocentric understanding.

3) Literacy and “The Heroic Slave”

Maurice S. Lee argues that Melville writes a new story “sensitive to the psychology of Otherness”
(512), and that “Melville as a writer at work imagines a future community” (514). He suggests that
Melville entrusts the understanding of his story to future readers, because “Melville’s distrust of the po-
litical present and his abiding skepticism compel him to construct a future discourse in which, he hopes,
speech is more profitably practiced and some truths are not literally beyond words” (514). Lee clarifies
the complicated structure of this novella; Melville embeds his skepticism of both Democrat’ and
Whig’stances toward slavery in many layers in order for us to resist “readerly racism by exposing the
Delano in all of us”(512). This novella, however, was published in 1855, so Melville must have written
it for his contemporary readers. Who, then, were readers in nineteenth century America?

In his online magazine “A Publisher’s History of American magazines—Magazine growth in the
Nineteenth Century,” Peter Hutchinson shows estimated literacy rates between 1830 and 1880.° In
1850, 75 percent of white men could read, while black men’s literacy rate was only 15 percent.
Hutchinson concludes that the younger white native-born male population in urban areas in Northern
states was more likely to be literate due to their higher social status and easier access to printed materi-
als. Around 1850, black people in Northern states were almost all free and literate. Not all of them,
however, could afford to subscribe to newspapers and magazines. In nineteenth century print culture,
liberal-minded younger whites in Northern states constituted readers who had access to political and lit-
erary newspapers or magazines being published in urban cities like New York. Readers, nineteenth cen-
tury writers presupposed, therefore, were these urban male whites with liberal ideas.

In this cultural milieu, Frederick Douglass began to write. Ex-slave Douglass would have wished to
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use the burgeoning print culture to purge the white reading public of racism about blacks’inferiority or
servility. He would also have wanted to create a noble black who could speak Standard American Eng-
lish as “the highest expression of humanity” and to join hands with other free blacks to promulgate the
idea so that black people could restore their own dignity or self-respect. In fact, many of his contempo-
rary free blacks were literate but poor, so he had to depend on urban liberal-minded whites to promul-
gate the idea of intellectual and moral blacks worthy of humanity.

In “The Heroic Slave,” Douglass creates a protagonist Madison Washington, who acquires “knowl-
edge of language” “equal to that of any schoolmaster” (65). Madison is a man of “nothing savage or
forbidding,” but instead is a man “of good nature and kindness” and is “intelligent and brave” (28). He
is also endowed with almost every quality that the whites have assigned to themselves: “every sign of
sincere gratitude,” “a heart full of honest manliness,” “a nature so noble” (45). Madison is represented
as a man of heroic prowess, so that he could indict slave traders for their “murderous business” on the
grounds that “[t]he inconsistency is so flagrant and glaring, that it would seem to cast a doubt on the
doctrine of the innate moral sense of mankind” (60). “[F]or our freedom”(66), he plots a revolt on the
Creole. Then, he evokes the spirit of the Declaration of Independence to justify his motive for the slave
revolt; “[w]e have done that which you applaud your fathers for doing, and if we are murderers, so
were they " (66).

Douglass employs the ideas of inalienable rights (freedom and equality) and moral probity to per-
suade liberal-minded young whites in urban cities to support his anti-slavery movement. Susan M. Ryan
points out that Douglass writes to make his writing serve “as a defense of ‘the enslaved people’ as a
whole, who are alleged to be ‘so fow in the scale of humanity, and so utterly stupid, that they are un-
conscious of their wrongs, and do not apprehend their rights’”(95). He disseminates his hard-earned
dignity as a commodity or “public property”(99) and accordingly demonstrates that black people are
worthy of sovereignty. At the same time, he ends up making more ambiguous a difference “between the
making of books and the making of moral reputations” (103). Ironically, the more his white readers con-
sumed his writings in the literary market, the more he had to continue writing to gratify them. In a
sense, Douglass was dependent on liberal-minded whites to disseminate the sovereignty of “the enslaved
people,” and in exchange lost part of his intractable Otherness.

4) Images of black people Putnam’s readers embrace

When Douglass was struggling to advertize the image of a noble black in the literary market, what
kind of images of blacks did most liberal whites embrace? Putnam’s Monthly Magazine in which “Be-
nito Cereno” appeared in 1855 carried articles titled “Negro Minstrelsy” and “About Niggers” in the
same year. Putnam’s took over the readers of the conservative Whig Review (closed in 1852) and
earned the reputation of publishing the country’s best writing. The circulation varied between 12,000
and 20,000, a modest number compared to 100,000 Harper’s New Monthly Magazine boasted of. The
readers of Putnam’s were literary or liberal-minded urban whites, so articles and stories in the magazine
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reflected liberal-minded whites’interests and concerns.

“Negro Minstrelsy” represents black people’s characteristics as “their happiness and levity,” “its
vivacity and liveliness,” “its simplicity and quaintness”(74). The writer admits “the difficulty of thor-
oughly comprehending the negro dialect,” and deplores their unwillingness “to show to the world the
richest treasures of their literature,” and finally “conclude[s] that their intellects could only retain the
words when assisted by the music”(78). This illustrates inveterate stereotypes of black people: simplic-
ity, happiness or immunity to hardship, intellectual inferiority, inability to speak Standard American
English. Consequently, Putnam’s circulated the persistent image of blacks’ intellectual simplicity and
happy-go-lucky vivacity among urban liberal whites.

“About Niggers” pretends to admire “that barbaric splendor” of “the true nigger—that sable and
glossy skin, that ivory mouth, that lithe and stalwart form” (608). Taking black people’s intellectual in-
feriority for granted, however, this article claims that “as they cannot be masters, they must be slaves”
because “they are weak, and it is the business of the strong to rule them.” And who is strong or weak is
easy to decide “because the color of the skin settles it” (610). The writer justifies the paternalistic duty
of the strong white to take care of the weak black. The article further insists that “the nigger has terrible
capacities for revenge and hatred (which opportunity may develop, as in St. Domingo)”(612). The
whites’ duty to control black people this magazine insists is basically the same as Southern proslavery
thinkers claimed, and the magazine is concerned that the blacks may trigger a riot against white people
unless their “terrible capacities for revenge and hatred” are successfully suppressed.

Even liberal-minded readers in Northern states also shared the stereotype of black people held by
Southern advocates of slavery. To Douglass’s chagrin, just as a package of bills known as the Compro-
mise of 1850 were passed in Congress, the force of anti-slavery movements in the Northern states began
to weaken, because the Compromise managed to circumvent the imminent danger of disunion for a
while. In this social and cultural milieu, Douglass had to disseminate black sovereignty among readers
with inveterate stereotypes of black people. He vainly waged a lonely battle against deep-seated pater-
nalism, by flourishing his intellectual and moral prowess.

Conclusion

In this novella, nobody is entitled to tell the truth. On a stage named the San Dominick, Babo
writes and directs a drama to hide his revolt. In it, Cereno repeats lines allotted by Babo, Babo himself
plays the stereotypical role of an obedient servant, and Delano enjoys the drama like a loyal audience
would. Antebellum readers criticize Delano for his “American innocence” because they know with hind-
sight that Babo is the ringleader of the revolt. There remain, nonetheless, several mysteries unsolved;
why multilingualism on the ship is turned into English monolingualism, what Cereno tries to signify by
“[t]he negro, ” why the deposition records only the Africans’brutality and ferocity excluding their woe-
ful experiences of enslavement, and what Babo’s silence in the court signifies.

Taking into consideration these mysteries, we can say that “Benito Cereno” is a story about who is
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authenticated to tell the truth, or that the truth is susceptible to transmutation or revision depending on
who tells it. Melville presents to his readers this story as a translated text and demonstrates that the truth
can be revised or retold by the people who own the dominant language in their culture. In a situation in
which the dominant language in a hegemonic culture is translated into another culture’s dominant lan-
guage, Delano and Cereno are temporarily divested of their sovereign speech and turned into a people
violently deprived of their voice. Formerly dominant people are subject to another culture’s stereotypical
or ideological gaze, and cannot tell their true stories or show their identities (this is a situation Babo and
his people are trapped in). Frederick Douglass, as an ex-slave, was authenticated to tell the true stories
of his enslaved people, but he had to acculturate his writings to his white readers’ interests and conse-
quently failed to present a black self as an intractable Other to American whites. Melville’s strategy of
incorporating translation process into story-telling is to avoid facile assimilation of an intractable Other
by a hegemonic culture.

This essay is a fully revised version of my presentation given at Hijiyama University on December 5,
2015.

Notes

1 See Lee, Newman, Stuckey, and Tawil for more information on recent criticism on “Benito Cer-
eno.”

2 My understanding of translation in this essay is partly based on Tejaswini Niranjana’s Siting Trans-
lation. She explicates “translation as a significant technology of colonial domination” (21). The West-
ern notion of history “views the knowledge and ways of life in the colony as distorted or immature
versions of what can be found in ‘normal’or Western society” (11). British or European orientalists
undertook “the task of translating and thereby purifying the debased native texts”(16) to present the
former greatness of the colony not only to Europeans but also to the colonized people themselves.

3 Caroline L. Karcher interprets this scene in the same vein; “he[Delano] rejected the notion of col-
lusion between the two[Cereno and Babol, in language revealing his susceptibility to the racist eth-
nology that was gaining currency in the mid— 1850 ”(130). She also refers to readers: “the reader
who unwittingly joins Delano in fantasizing about the Negro’s peculiar aptitude for gratifying white
men’s forbidden cravings finds himself willy-nilly embracing an ideology that justifies imprisoning
the Negro in that role” (132).

4 Here is the Spanish translation of the passage. In the translation, no first-person singular is used to
refer to the subject “I.”

—Ne debe temblar asi, amo. Vea, don Amasa, el amo siempre tiembla cuando le afieto. Y, sin em-
bargo, el amo sabe que todavia nunca le he hecho sangre, aunque es verdad que si el amo iembla asi,
puede que se lo haga alguna vez de ésta. Vamos, amo, — siguié —

—Vea, amo, jtiembla tanto! Esta es la primera sangre que le saca Babo. (Lavid 170 —171)
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5 Although Hutchinson admits that it is difficult to define literacy, he notes that people who can read
well or barely are all classified as literate. Black men’s literacy rates (7% to 30%) remain rather low
throughout the nineteenth century. Almost all white men could read until 1880 and more than half of
10 and over population could read in 1850.

Janet Cornelius emphasizes that “[s]laves were aware of the promise of literacy as a path to mobil-
ity and increased self-worth” (181). She also points out that 8. 8 percent of runaway slaves who used
the Underground Railroad in the 1850 “knew how to read and write.” The slaves who could read and
write “were usually chosen to travel with their masters” (183). Considering the low literacy rate of
free blacks as a whole, Douglass was definitely an exceptional black.
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drawn by the deep evocative desire of its mother, which in Beloved case is Sethe's ‘too thick’
love.” (Jennings 65)
ERIEIN TS, BHOTMGEHRIED S EANRT LD IEREIAT AL L L) BnhbFIig
W72 F~NOLYO [RTED] FH, T35 40 FEZOWMIIFURELEEZEZ SN,
Tl eIy v F, ZAOBEWIIGIE A SFLEDVPRAR LR o Fr Bl /oL bz
bNb,

Aozt EELTWb 7Ty 7 —bIRFICR L, T2 Eo Lonw—0LTET Y1 v F
WBEAR=VDPOLETEZESITL) L T4, ZHOWELOMEO Ry B9 5 —Ri~ HE/NEN
EWEDRDPEREIZ LT D HEBNTTLDIZIE, €T 71y FOEAPBHTH L, —F, £
EH—=F—RADRLE A YY) 7 RATOE T T 4 v FiZHko THpE 728K, FAO T O
ENPHET T4y NEAREDEVEPHAGPHKLIZIRTH L LHEET 5. ZAXHEWICH W L2
RAZBL b0 DOTRAE— - F o TANT v F 7 1 ORANMEICH L L T 725
T, E774 9 R YFOE KON S, HROERE, IRAIBEICEZRITT DI R -
T, 1 MOEIOR, ¥4 —OEETLRMEK, HAZOH D AME, 7 —=7 7 V2%
OB ZFRLEAKREZFSZEEC T Y1 v Flid, Kook, A4 20 X Iz liz L.
Cwﬁfwiﬁﬂ%%bfw<OMﬁ\R@wﬂﬁﬁg%%iEE%ﬁEHQ%E%éL#&w
WD L) BRI o T, EROFMEZITOT S, BEEN SN LETRDLET
4y FOSHEEIWZOLEKIZEVALDOTHY, €T 1 v FixF S12 “soul-psyche eating
witch”  (Jennings 63) Ltz Hitb,

L2l fFLZFEB) LT ORHEBREEOLET T 1 v FOFEITITHNADED
HLoTWnBZ D, WHEDTKEL ARIMENSED - TL b0 BEDE L DHEATOKA
T OERIZFEZYTTCAROREE LS5 TORZ TS, PLTRUE L 72T o, =
NI LTHEEICKLTEBL S LRFIZFEEEEZ - THR-> T %,

3. IN— >0)E/\®IL\%tEE0)EU

IN— 1% Glimpses of Unfamiliar Japan (1894) Fril® “By the Japanese Sea’ I2B\WTC., AL &
HICF A ARNNIBCLRRO I LEFE STV D, TORIKFEAHOFRAGZ2B5R-T, L LA
PRI/ ZOTRECL) ERWARFLAZATVwL L, Ly NBaWIZTDZDT
\ZZ28k, “Why, father! the Last time you threw me away the night was just like this, and the moon
looked just the same, did it not ? ” (VI 208) &S bbb, WHOTHOEML, WA EE->TE7
BADIVBEOEALTH L, —J. IR Y 4 v R WA @R LISkA-AAN L v
L. TAAE Y 7 &[0 b0 WIZIEATHREDO VS HOMARTETT 20Tl L BillA X 1248
FELPEANEHET L, BBICARLBIIEINTOLIENGholzrb, B9 714 Fliddbo
HNERVARO L VEICBSEL0REEEZONL, ¥HFDZ ) ) BEORLFIE Jazz

(1992) I2BWVWTC, HOZ#HTEB 720N a— - ML A RZEGD> T THIEE T 185

16



OB A 3

DENDZDFR=HA - T Ly FOFTENEFEET L. BHAES L ELORHEZRDT
Wizl a—d, BUEEREBRT AL B ETh, —H N—rOTIETE L CEBERIE, M
%2 ZETHEETWLIRY AGOFHOEL T ) A2 ESR,

N=VDRXF ¥ —NVAFIAF) AFEDOFEETH ), F1) 2 v TR L TR ICB ok
0= - B F L) BV L7z, HRIIEFLFHFET, ULWEROELRL Y 7)) Y OFR
DFERT, RAEDOHFIL L Tz, RPTRPLL—FHIIZHEHB S L, I LTHh—VidfteE
ERINIUC Do XOLELDIIZEIZETCOENZE V) B ZFid T e Twni, =0
B2 520 REEHIX. RS Out of the East (1895) OX&IHIZIN® 65 11T % “The Dream of a Sum-
mer Day” I2BWTKD X ) ICEHEN TV 5,

| have a memory of a place and a magical time in which the Sun and the Moon were larger and
brighter than now. Whether it was of this life or of some life before | cannot tell. But | know the
sky was very much more blue, and nearer to the world . . . (VI 17-18)
And all that country and time were softly ruled by One who thought only of ways to make me
happy. . . . At last there came a parting day; and she wept, and told me of a charm she had given
that | must never, never lose, because it would keep me young, and give me power to return. But |
never returned. And the years went; and one day | knew that | had lost the charm, and had become
ridiculously old. (VII 18-19)
FFHEZK 720 Bz LTNLREEZANEZ ) ORHIE, HIZE o TEROKEZ 072, KA
o ThN—EHEECHIT TS,

Mo T, HADOREEZFEIZ L THET AR, B, R, KIE, BEHL VI 7T~ IlENE
Mo TN—VIFFEVIELTW5b, A Jgpanese Miscellany (1901) FTIL® “Of a Promise Kept” Tl
REDFRB DR 22D LIMFOL LN LZHIZZZE N B ZEPTELWI L 2IED .,
HELEIZR > TEWVIAT SR IZENEZ L TRYREE EIFCn b, 20O “The soul of a
man can journey athousand ri in aday” (X 197) & WIHFEEBWEPRLDOTH S, —F. £
DWAEERT—YThb, MBEEEKIE Kwaidan OTFIZOWT, [IETHN IV T BICHE
WEL7-BoMZE 2, [FEHE] 2@ CHEMSNRBEOFEKTH L] L) @mHBIROSE
G\ C, [1EE Hearn O EFRDKIZ £ 7272 { O M~ ORI TSN L WBEEO T 55 T
<) (FHE  154) LiE~<_Tw2,

In Ghostly Japan (1899) FRIND%H%S “Inga-Banashi” I2BW T, KADEFICEbNL T FIC
HEOWE IPERETFICBE) & BHEDPHZRILTOEZOABEEOPAESTEDTET
Kb ABEBNOHNLVZOFIEIFEOL ZATUMENS, HIZIBATVRLENTENS
BoTHZ)IELRVDOTHY, LBEDPHTIMYBATWE Z L2 ERETICEBia v, —
Jiv AFICFOOVF FOROLIITIEEFRLH 5,

VIEEE, 574 - OLIE o N3RRDKEII L2 TEHHDOTHL L “La
Guiblesse” IZBWT/HN—IFRELTWh, N A2 LD “shapeshifter” (Harris 156) & RIS /2
EI% 4y FIZb VY EMERDED L LM TE L0 TIE R, 8BFZIIEIN— O HARIEY
FOZHFIZOWTHHL TWh,

FEULLKEFHTEDLNIZTHLIBEDZ L —VHIZF Y ALRT =71 =X 2Db

17



B

EORIE—N—E - EY RS

ETEbN I NG E#E DR TR o723 T2, 2 hhbobd, 2 LEEX

(b BRI D o726, 77— Ny —WV Y L HRMBMEN KO TIZE A EXGIL

RABVIEECEE LRI EL, DV A ko725, (38 373)
=V ORGEITE S YRR LS 22, HRNMEL ST ANEIET 2 2L TELHE
AN 5. RIXTTARRICEROM CHRIT Lz [EWRE] a2 Y . HEREICZIT AL
FABDBDOERALZESOR TS, LFLO “IngaBanashi” DEGED [HWRE] TH b, Z D
Ko TE=1+=F] ZEFL TS “Mujina IZBWTEBADEFZHDIZ, RYEo 72 s
HERIEPRZZHLBLOD VDoY) & LIEHTH S,

ETCEIT 4y ROEIO—=rho, W7 7)H0ET XY I ANEERTHENLTIT NS &
F. BHOB NGO R 5 L v ) L WEGFEL T LA > TL b, KT
“You are my face; | am you. Why did you leave me who am you?’ (256) & EW74RH 5 FHATH 4 &
FUEE L7 AR L T A8, Out of the East TN O 45 “ At Hakata® 1232 T 5[4
] OFEEZ BRI &L, ZOEEZF = oLy OWEREAF) ZANLTMWEY 24 A XFN
DFFG L 72 “The Matsuyama Mirror” £ EPN TV L, N—id, RPELEICHEBIF -7 T8
JERFES R E S AES (FE) DT #%%J<$m 240) EEPELTVEEVI FEICLTW
bo MEICRVELITHDTOBIZZOHEEZIEL, AHOPHRAZLHEX R 23 wEFSoTlL %
éoﬂ@ﬂ%\ﬁ%ﬁ%%T%OTWéWiﬁ@ﬁﬂthLTW%o_@ﬁ~%itﬁ%ﬁﬁﬁ
EHCEONEZRLKO 2SS . BOBIGEIROFANDENPIELE 55,

RVTEEWTL2A M) v 7HEEX)TEMEZ LT a7 Ay v MR T, FitoH 2
IR BE AR BAOFEICHZ SN AHE RO ZEFFLNMENT VDN —
YOPERIIH L Tld, JORTEEHEA S LW e s T2 CRIT 190-191) . 72%% Beloved
R [RLEE] OFEN S, BEEIGFLIETRAIZLTE— VT LI L0505, N— I, Be
loved DEEETHDHY Y F 714 THEGE L LTz, Bdoved BWED & ol b e o< —
HLw b B—F—FHIFI64F 1 HITRI > Twb, N—rid, FeELA-TIEIED SN
tﬁﬁﬁ\ﬁ®¢f¢ihtﬁﬁ%%%5t ISR & 20 o THIZ BWWISATC L) WRE
AARTEARAZL TS, —WOMIEWEDZRWHE L 2o TZoH%E2 Z%E) vy HFiE, A
%t%ﬁ@%@f%é&%bﬂéo

Works Cited

Harris, Trudier. Fiction and Folklore: The Novels of Toni Morrison. Knoxville: U of Tennessee P, 1991.
Hearn, Lafcadio. “A Midsummer Trip to the Tropics,” Two Years in the French West Indies. The Writ-
ings of Lafcadio Hearn. Vol. I11. Boston and New York: Houghton Mifflin, 1922. (Reproduced by
Rinsen, 1988).
---. “La Guiablesse,” Two Years in the French West Indies. The Writings of Lafcadio Hearn. Vol. lll.
---. “The Dream of a Summer Day,” Out of the East and Kokoro. The Writings of Lafcadio Hearn. Vol.
VII.
-. “Of a Promise Kept,” Shadowings and A Japanese Miscellany. The Writings of Lafcadio Hearn.

18



OB A 3

Vol. X.

---. “Jiu-Roku-Zakura,” Kwaidan and Kotto. The Writings of Lafcadio Hearn. Vol. XI.

Jennings, La Vinia Delois. Toni Morrison and the Idea of Africa. Cambridge: Cambridge UP, 2008.

Morrison, Toni. Beloved. New York: Alfred A. Knopf, 1987.

---. Jazz. New York: Alfred A. Knopf, 1992.

---. Sula New York: Alfred A. Knopf, 1973.

fEE S  [EHBEE [ T5WFE— RAE [ER] ottt i) [HEscEnse] St
g B L BRI, 2013.

arEE Bk TR B0 BN E, 1963

SIGEL 7 7874 4 - = r—faRH#AL - F ) 2 MEAL - SCARL] 50880 S A vy 7 #
B, 2004.

TG [((Beohk 8 S7 744 - N—YOFEE] Wi Hilgdt, 2011.

seFy [XFOREL] [HFRBRO 7 2) 7 /NHER MR, H 0 KISREFE, 2004. 366-379.

19



T AN DO L A——IER O N =2 & BT A —

TA) T OWL z

— AR O N — 2 & N T A -
BHOE OO

LIS

ST HTAF =" (1850-1904) A5 AV 1 THE S L 7218694E 2> 5 18904E DA 1. b
BAPHEDY, TA) ISP RELSEE L T EER D, 18694 & W 2 1E, WD Kk
HEWISRED SR L2 TH Y . SREHOILKRIZE D 2 WEESHNL &, BEMLIERL 72,
FEEBREOWERDICL>T, INFTHAL CWIZF#FEEEIINL L) IChb e, 22T
B scimnsdE ., THEAL - EE LRV 2y e S 7z, F /2. FBWERICH 2 mrdud. #
fix A -EmREEERIHBTRBI L2002 EAM L, BRRLVAOERITH T AT T
@22 L DIZ U720 512, HEIERHSZIILO L T2 RMEERIEERH T, A413HLb
DR Z BT L, RELFIF LV R EPENEREI I TON TV oz, TH) LT R
HOOEFE LWREIZIIKEOHBH RO SN, TOBREIZHTIS) ETHREOBRLE
PR THLHFEL Z &Il

N=VDERL D L) RO IRV IZEZAINDDOLEZ SND D, FREN &
W BIET A DICEIET L EMMOBREZRL2ITEIZ L 2— 70T A TR HIBT I L%
e ANATIMNE Yo F T4 MATYTFMNZa—F =) YA, WA ¥ FF#EBYIVT 1 ==~
EET L. BEEWAERS 7Y YT 4 T OFERE S L7218904F, HANL RO, 29 Liz/n—
YOMNE, —RT 5L LBEEOT A AHKOEEE R ASIKEN WL IZEDbR A 2L L
I

S, N=CORBED )V LFLLZENE, TAV ATV y—F VAN LTHEIHL T
722 LHEMTE S )12, RITHESOEHSLEIIH L TEBLTIEn e rol, &
B, RIS SCERAMN % HI2oF 722 LA EHIZHED18894F & Z DBAEDO I
TR =71 L [2—~] oFlf7id. mfbic Lo TRbLTw {HFICHT 516
WEMRNOEINO—IIN - I T —LFEOF X LHE 2T L7721 Th L N— Y OEBIN
ORI ) OREER EN T2l L 2R LTIV RWEAS ) e 2L, TAU A
ENEFCIBROZHE 70y T4 THHIETIEEZBLCT A AANICR D) LT LD
BRICH 5T N—=EENUD B IED D 2, ATEFVIHART, EETE L. BE/DRA
ZIZED/o L) HIRFE, N R Vo Z)RRAVIBICL, TA) A EOFENERZ DL
LCTWh, 7205, WAHEICHE> THRBETHE, 7 A ) DO CIlEmE R LET -2 %
BFEzbb, 223N —VAR0TROT AV A EDORDDY DL EH bbb,

29 L-MEERO T T, BETIE, BRI LERET L7 2 ) 1 LEOBRIZBWTNHN—>

20



HO® XM

ZEDEL)IMEDT LI ENTELPMEZIT o720 OB BHZI) GbEIZBbi b H
bLNzawd, FREROYF F7 - R4 — (1871-1945) Lol EBML T, N—r b F
TANIMER CThH o722 L& L7z,

1. HEEE/N—>—T7 X ) HEFROX =5

IN= VRN T A == 2R EOTB L E24EMET AU A TEKFL, £ LTEOKEG %
Uy —FVAMELTEELTWAZ LIE, WFEEN—VE2ERD ) A THETH L, HErHF
ZZBLVEHEOHRTH, FFICT AV I LFICERL TS0 0Id, =a—F—1) v AR ED
NXEFRTH DL, T2 TR, SHOTFEROEMEFH->CWAI I Y ROy 7T 20—,
FAY MY, b2 AV NTINVA, V2L R2MMA. 5 TRGEFVAOHZRZWT
Ly b N=h KT FY - 3T5—, Va3 I - TATVEVS YA F—ERT
L5, [BIRER] L L= VB ORETHITEEN TN S,

T, TV ALFEOENTRMIRNETLH o=, 7TV AERIZOWTHEEL LD
AR L TCWAD, B TOHUEHLAVOIE, 29 LA EFmrBL Th— Y2 H 503
BIZRHL TWEZLETHD, TNAR LB ENLBEMIL. BSOS OEFITHN T 2HRE ol
L& THb, TOMHTLEENLDIZ, TI =) IIF3Tholz, 18UED [T 47 24] #KIZHH
Wah THRER] CETLZ v EAIIBWT, "=k, ANOE#iE 25 &) hEwiEfiz
WKL, FNEBETLIOFHMLLTCINDL L)%, AHOHDNELZ RO /HHEERICED
(XFZERBOXFTH L EFRL, 2wz, AHOBLEE, B17. Ruzd b0 F FIH<
VI ORKERY [HEEROM] (19) LWET 5.

HEZZEFTYIOHRERTHTHT 200 F21E, EWIFER, SOFRRDT A1) HIC
A>T ABZE, ThbbHEEROBHRICLLIEETFRL WL ZEEbNS, 20
Iyt A PBEL, N IZRABOBREOFmFTF LMY E L, BELEDS Lt TWwb, Lo LER
RO EBH, TA)HENTHISOEMRIZITHAFIRCFIIH T > TLAEH12%), nN—
YOMAEFRIIEFRLEOFNIAL L 722D X HIZ/RZ 5,

PN, FOBN— L OBRBERANOBRIZFHTLEZAD, B LAME > T, FE, HE
FFAT A HIHFEZ L2180, N— Y IZH S OB TFRE BHAIL L /iR EAH LT
W5,

2. XEEN-—— [21—7] PSHEHEEAA

N—VIFALOMETERE AR MLz [2—<] 2% s, Wkt v~ v7 1 =—
7 OREZEHERIC, RILOI—<A, BN 258 E L TOREEBAFELT7) TV LD
BOMTE LLE2M D, EEZORIGEFER ORI IESAIN22—<), BADOTED
ZRIETEHDZTPD L 2L 24EA, BAOHDHI T L L LT TV CREROBIH T
HhHo N—rDEHIT, MaOERRICHL2POLELEELLL S 2RDT, bR TIC
FHLTELLEEZADOTRLE) 21—~ 2 EHBOT L HliEH T2, HAEANZZ—F L DR

21



T AN DO L A——IER O N =2 & BT A —

IBEAFEDTH O 2T, RSOGO RIS 5 Z L1k o727 7)) )b & Ot Ry 2 11X
DRIPTy H7) TV THMLWELEIIZ, LR L CoRBG 2R T, HHOZOT
HoTOHOEYNREINIOLRDBITEIZIIEHEOFZHIT, HCOFSDO-DIZIER NSO HEZZ
LLEBEICENTAZLERDOLVLI—VIZ, BEOPLREBAA-VEHENLILIZL- T,
N—riia—~oHCENTEET L,

ZONHDOFEREBZIIN— VIFHENIRDAS, kHBD ZoBMMEIEHE L. HOBEOW
FEEL LTS, Ty FAIIBITTnL &, EEZEWKEOELAZ AL - THDY
5L L7 [BT] oW (I8UEDKEFFIFITHM) . B S OB E 2 B IC L THIEO G
POMAZHD THEEXMEST], FELOBREARLTLSIRDYIZHS DG %#mern
Bie] e &0 = VIZEBEOICRECER A AL L CREYE L. Afiy 2 A B0
bﬂLiAmwaéo:5Ltﬁ%ﬁu‘7xuw%ﬁ@ﬂbxdwﬁﬁkﬁﬁﬁéﬁébo
ZrdhuE, SORBIZRSNE HTHEOMEIL, N—r2HLOMAEZ HE L 22 5 HEL Tw
tﬁftmié@fi&w# EBHIZZEITHLED, 20X WiEOEM L RMET 5
HARL V)BT a5/ 2 LT =V IZHBETRIHT 260, BOOLFBIIHT 2MEEYIRE
bop Y iotwfu&w# IN= ROV R L THAEFEFR E V) R WCEBIA L L
ENBD o MERTIRRL TR, B LAZDL ) BRICH > TEIITB T VHET 22 L5
N= VDB TS EEZTIVESL ) ZOL) BERT, [2—<] »5HEkET S
HARRRIZ, N— OMA%EZ KIBICHEHHTL20ICKECHEBLAZLHRTE %,

3. HIEGEBmBON—2ERSAH—

HARTNHN—= P FRNER 2 EmO 2 OFEmEZHE L T olF) T, 7AYIEANT
T A BAE LTI LVIFRIEEE b 5 72/hiD BS54, ¥4+ K7 - N4 -0 [T R
7 — - Fx =] (19004F) THh 5, HEOEFIENTHENPLR > TELF X)) — - I =/~
KRR ZEAOKLZIZLE DV O2NE T F, &RV OLWE-BIZHbLNZY, P THhD
Za—F= I BOEALY Lans, TRTEED S N BN B LRI 2o Tw <,
KABTH DXJAEN 72 Y B 22 E |2 7 o THEIEHD D 2BV RO L F v 1) — i, [0 ilE L
Wo 2 REOR TFICAEEDL, BEOT A IOEEOMMTH L, L2 MADEL &%
MoTHLEROLRET, HOORLHO LW EEABZ TEVIR) 2 L Ohwikiix
AR 2 H W R R 22 E X A ETE ST 20— v ORBE N, [P A5 — - F v
) =] IZHE S INLHEEEARTEROT A ) ADPECACH 2AICERT., FEEHOIART/HN—
VSRR L. WELEELN TV AE WL ZEoMAS T L TnAE N L,
ZITy NV OFVEDPFICT A) I OHEZSHEIZBWTERPNL TV Z & 2 B Heid,
IN— BRI wmﬁféméhfwéﬁﬁ@é% NEZAZ & %Z@ LT, BAts
WCIET L. 222 COBMECMEEAEEIC b 20 LEEHHO 7 A ) B2 T2
%%%Lth@Ti&w#t%z%h% HK&va}Uﬁ%Wﬂ%?%%ﬂ% 5T, 2
THOLDOERFREZHRMESE, 7T AV D EIMUDLSPRD S &) R WL DI E N TE
Mo ZE, N= VIMREEIOZERT L7 X ) AR LT, b ) —EVLRLNEHOT

22



HO® XM

D, HIF T REMSOMBALRTHE L) LB TE/DTH 5,

LTz, FIA4H =D [P 27— - Fx)—] FEEWUIIN— 2 7T DHDOTIERV,
N=VDIZRENRHMIZTLDETAED D, TNDMER THE—DHFRAN L L TEST 5 0/3—
b A LATHB, Wi, HELZEL, Ty —IZHLY, LVEvwHEZ52 L) 45
TEMPL, N—VOBBERZEETAME LTMESITON., ZOMROFCTEFHEE D 5
ERMTIENTEL, 2F D, FIAF—IZIRBIEIOT 2 ) # 2 AH72) . Frv ) —
DE) BHRBICREFHPEINTEZLZHLVAMBIZ LR T L7207 TR, T/ XA
L) BN/ TE2N-VICENEZ 2D UEL Tzl ) &2, ME)RIEEF v —
DOEIIFEEH D TR, ERESHOTRAP SR —L LV ANEwmTET LV a—Y - =R
7y ROERBPNTHBY ., Fyv)—ENn—A b7y FORIIEBRITMZ TR ES NS S
ENMITREND o ZONEEZREMEIC BRI ORNLEED L DOPEN TV D EHOLI L HT
SR

HEODHY L) PRELEFTH I &0 E U ERT O LR KL, N—212d,
FIAF—IZHHAINDL ZENTE D, b ) HIENIHIL, TA)ITONEHNT, T4
F—IZH LV ABBIORIEZBVEEIT LI EICL 5Ty N—ridhw AMBlIcEH e R+ L =
LT, 7AN) DO ZEFLHEKROT X MMERTH o728V DD,

EBRSE

Clubbe John. “Lafcadio Hearn as an American Writer,” Lafcadio Hearn in International Perspectives.
Ed. Sukehiro Hirakawa. Kent: Global Oriental, 2007.

Dreiser, Theodore. Sister Carrie. 1900. Ed. Donarld Pizer. NY: Norton, 2006.

Frost, O. W. Young Hearn. Tokyo: Hokuseido P, 1958.

Hearn, Lafcadio. Essays on American Literature. Ed. Sanki Ichikawa. Tokyo: Hokuseido P, 1929.

---. Literary Essay. Ed. Nishizaki Ichiro. Tokyo: Hokuseido P, 1939.

---. The Writings of Lafcadio Hearn. Kyoto: Rinsen, 1988.

Mordell, Albert. “Introduction,” Essays on American Literature. Ed. Sanki Ichikawa. Tokyo: Hokuseido
P, 1929.

RN, (55 [HED] RFEFERE—F 7 I 714 - = e—hitio7 2 ) 7] [55E
4], 2525 1 20084F. 340-353.

23



FTITNT AL - N—=DOONFIHE & B S o

STHTFA4F - N—r D OoO/NFICHEBR I N RSE

o o#f

F7HT 4% - n— (Lafcadio Hearn, 1850-1904) 1X18694E127 A V) A2 . HiiiH &
RO AERA, T A ThHEFEEVEV ) EL I E | 1889 [F— 4] (Chita). 1890
12 [2—=] (Youma) L\ 7zdiffi/hglz L Tw b,

[F—%] 13—V DI8SHEICH N TN ==V EDN) 7 — 2 Th & - Dok 4k
WCEANT, COEMIZISYELAI [N— X=X - =2 — <> ) —] (Hape's New
Monthly) (281 . 18894EIZ/N—/¥— - 75— X (Haper & Brothers) X O HATA L L TH
MENTze N T =023k TR EZBTEL LEZFEAROTF—F1E, IR S it, FIeAm
DEFZORFEIGIZMON, 2 ELARET S, 7= OTITERICK LD HPBN S
DL OV T 5, ZOXPBUIEIIRTELRCTEL 2D, HFOLON 2HIFHZ L bk

EWVWIHFETH %,

[—~] (Z/v— > DS18834E10H HEM % 15T, 183942 HEIf L. 189041 H &£ 2 A I
[N=—= X+ 2 — - w2 —] 123D, 189045 HIZ/N—r8— « 75— Xt L ) TR
ELTHMENZZbDTH L, [2—<] IFEELUEDPL 2L TH/NETH 5,

[2—=] $1898H 1 H® Mitchel McDonad %6 F# T/N— » 2SR T % X9 12, EBEORE
IZEIZL TV A, BASRHTOMIT IS L THAD T % Fo TRRA LA LIEOH O T
7= arvORANPTOFEINONDFETHL LD ETHL, Z L TAETHEILL T
LD FDONPOITEIHETH S5 LR RT D, LALEBOFELELTH, WEIXR L ZD(T
AIZAEH U TIEMIZHLY BUF72 5 Con= 133 L v,

FNTIEHA M=) —Z2BVEDE, [2—<] OWMEE2EZ Thb, WPIHHFIIEEWED
£ BT R L T2 25, %h#’%9$f ENT, BAMGHOABLB EBHE S, wED

BI4AF T, BEDHWAPNTROFPTHGD AT Z LTV HAD T E & b IZ L — < I EFH LG
ERTLENN T TAX Y T ARMZ Do FEDRIZT TAX Y 7 RIZADLDDEVER U TRt 3ME
EPAERRLE ) E LT BDbELEZZHRVEIAHELHLH, N—VIFEBFLVIHIHL N
MEREE V) BV ZFZR L CRAGROENN IR 2R ER D IZL T,

Orcutt William Frost (£ D3 Young Hearn 1T “In New York City, Hearn worked on proofs of
Youma, atale that proved superior to Chita in plot construction and creole setting. ”  ( Young Hearn,
216.) &, [2—=<] OHPFHOMAT TR LA —VIIBFREOSETH [F—%] 28 Lk~
TWho N= IIMERMOP T LA = ViEEZ LD ITO TV 2N, 29 L-HIsthod 55EL SA

WD AL DODIN— DR TH ) . TOHIBES - DIEMDOR S > T,

COERMT—HHRECDIZZDBRARMEDOHE T TH %o “PIIhEZDOREH ) 7O

24



o A T

OFFHOB T, T7 2V B ERETL1EN] THH [EEicFkya] i<, [Taedkic
0] OYE, BALIGHO~ I = 3mEIC LM E R o720 FIUI L [2—<] D4,
BALIFHL -~ EF AW E0 D TH L] ([H) 7o%k]), 274) Lik_Twb, HLAM%
BAGGHICL720E, [F—4] TF—2 272K FLLBECARBERLHF YT 7 ¥ —L LTH
EHLTV20LIETLHEOBEBIPN TRV DR HFLIIHEZ S L\ ) N— v OMIFOFik:
ERbNDL, S5, -~V EERF-o2, HOOHBEEETH L LTlirhTw
Bo N—YDOWEHLBELIZHDHPIGRTH D EVIFERZ Loh ) EZITLOTZEI N5k
TA5ZE% L7,

INVT A== ORANFBO dald, 7 A AEHORAIEETH S mammy & BES TV 5,
MHEELHAADTELOBFETCORTH Y, HADT- L L OO E3EHE T, £TomBE %2R
TLNBATHY, WEHIEICE) B THLOTHVIRRICES L D THL I LIFIELT
Wh, THTN—VIEINT A Z—ZIZHEBRTBEILNL. T A IOBEHIIRT 2 EATH &
LTV L) THoD, N—rORBRENETICZOHFNICE L LB L, # LVAITEO K
ERONRIEL Lo 72 B TEIT LN 2720 D%EI ) L= UKD RMBSZ ORIE~
VT AZ—=01072DEhH, ZH)E2D L, HEHNT —<XE2Z ZICRHLAATWS 2 LK
28 < 7,

BTHET, =TTV I NVEFIEEELZ D E W) JENSNF, =<3 T
HAPMHTH LI L2 BMLDOTH LD, ZOWGRL—~YOEENI—FR CHN TV L5
Thb, ZLTH T IV LHEATEFHEZFHENTONZL—TIIFEITETEXHIEY) & ZN 2
bo ZITRBELTCOZ-SDENFENPTHN>TWD, FEE L TOMIAEEZBZ2H0
ThHhHIEPFELNT WD,

FLTEIZEDHED) TH T ) TN EZ—FIIRDLHNIIE>THINL, [ RIETEH HIZ
BV, ANEARNEIRESESRI) ] LI LA - VEOZ b SEEBHRLT, 77
W ZOREIRAAZE DL L #MFELTHNLDOTIEDH A0S, BALZ EIZTADPHUIHEE)
DIFZF DOHEIRLDZEALIZ L > TR 5> ZBBIOEDZ L D TH 5,

BISHECTRBNIEX 2K, 2—<REATHLT) V1 T VKD SK % BB O IZAT -
THEITL72HDPNNEA) LEDOLNLD, TNaiEHT 5LV HBIIROL ) THE, EA
222> T “Why, master? &, BONLERAHL PO TE, TIIEEF DV ERXR
b= OWEZ HREEIIEKEINTH L, EADTEISES > TLIRELTWET-ELOMIC
BMEAL)ETHI—TOLIFZLIEIREALHOda s LTOTEFHZ2BREIDEL>TW5E, £
LCZEDWEBEIE 7 54y 7 AFTEIMNTCWE, ZLTRITLT v 213d ) —Fihin
Bo BHIAETENRHONICOTBEADT 7 TUHBN, BARBEEIZRL TUIWIT W E FiE
L. 7280, 2= 2WFATBRED 5. 7)) TIVOFEEZZITTHOI—TD “in
the name of the God...” DYV R L ATTATHL, 29 LTCEALL ELOXRLN T THRITS
WANZELH->2IClDS T, BEHNEBEORICAHAEEBICETY, BFOMFEL TV S
HAOTHEE BRI L LD LT 5,

BRIV IEBABRBOFTZOHAD T2 F o T—HITHILT 5, ERICL TL—~
DELHE VTRV IN T L, TOHELEERIEEZETHE 2 T Fo iDL —< &

25



FITNT AT - N= D OO/NFIHE E SN B

FLCThb, THEEETLLEIEIN-VOREVHOMEZDLDTH L, ZOLRIEROLEIZR
ETHZONTVD, CARICELL IR EIEFLWEROREE LV DL LTHRL
TWho RS [HhN= 20 08E 7 7ok ] O [18484E, IEHFEIZ e >R A
BREIOE, 2—<IZAADLEADGEENLLDOTEF- T, AFETNA9 Lide$. A
— R B E I Lze AMERERE S W IEL—<IZEY Y H 72, FEN— Yo TidEh
THRANMA B2 ES N, L LW ERRAL B, FARAERNET LD L, 21—
DICNZ D Z A TR L 72 EEN B R A ET 2 £ ) m CFHii L Tw b ] Ll T 525,
2= IEFDOLBEED BB O P T AFERET - 728 VW) 28T, BAOEGOEEIIC S &
LNERFRADLDOTIERNSI) e F72ROFTVEETIUL, T—<IZ ANFEER 2B 272 A
MREGT 2 B E2 > CORLIZEDBRDDTIERDA ) D €9 LZER Tl —~ 05 7t
2RO ZEETELRDoIE L, BEETELRVOTH DL, N— U BZOEHOHFTIIBL T
WA NI ER DS OVE 2 BB 2 b DI L TWwab &b b,

N=IERL DAL TRBICEBN %L DE R T/ ATHY, N—rDZDDOD/NSTIE
NEZ R -HUEIHEBENTY L, TAY I LETEIAFELZ O L MBI REE R LEO
T=REBRDLLDTHLH, PMEIKZ NEORZBR 72N & L ToEFZIEMIZWH TR
CHLY BT 72 502N — Y DERIED S B & E 2 B,

[2—=<] & [F—%] LEV, TAYITERL T A IENEEEELELOT, 7AY
HEESCFOHEEIZ AN WAL WDLELIN, YT 4 =7 L WO A TT A B RS
B AEMZANE L7 Z 25 LB CAIIMRATH VO TIE LA ) D N— b AT
AR OIER L TEZTIE 2 o 7205, HN— Y ORI 28 FHEEICEI» S 7200
e NFEWRRZZZE WL D E R o7,

Bibliography

Browns, Charlotte Hawkins. Mammy: an Appeal to the Heart of the South. London: Forgotten Books,
2015.

Frost, O. W. Young Hearn. Tokyo: Hokuseido P, 1958.

Hearn, Lafcadio. Chita- a Memory of Last Island. New Y ork: Harper & Brothers, 1917.

---. Bisland, Elizabeth ed. The Life and Letters of Lafcadio Hearn, vol.l, Boston & New York: Hough-
ton Mifflin, 1906.

---. Youma New York: Harper & Brothers, 1890.

- FHEAR [711) 7 o2 Chita Youmal 5%« iE AL, 1999.

-—-. Henry E. Huntington Library and Art Gallery AT A FIATERE  18884FE 7 H17HFT @ Alden
%i, 18894F 1 H11HAF1F o Alden %i.

Jacobs, Harriet. Incidents in the Life of a Slave Girl. Mineola: Dover, 2001.

Mitchell, Margaret. Gone with the Wind. London: Pan Macmillan, 1936, 1988.

Stevenson, Elizabeth. Lafcadio Hearn. New Y ork: Macmillan, 1961.

Stowe, Harriet Beecher. Uncle Tom’s Cabin. Hertfordshire: Wordsworth Editions, 1995.

26



o A T

Sugiyama, Naoko. “Identifying with the Other: Lafcadio Hearn’s Black Character in Youma” The Cen-
tennial Essays on Lafcadio Hearn edited by Kenji Zenimoto. Matsue: The Hearn Society, 1996.
pp. 134-145.

g [hEAEEME ()] [3EFEEE & EEIZE] no. 18, BARKFHE ¥k
2, 2001, pp. 27-40.

—. [VNRAZ L WwOFH] THARS] vol. 12, AFFIATS, 1988, pp. 190-197.

BWET [77 b AFy—L LTon—r— [MiF] LoF—k] Fitkdm [RoroZ
THT A - N—= ] R IR AR, 1994, pp. 147-160.

PRAE TBAOHB—F 7 T4 F - N= V=0 ) = 2—] [ESCF—HRE #%
MOWgE—] R e, 2004.10., pp. 117-128.

FRE [HORE—F 7H 744 - N—r blzb—] H5  fKFEEERE, 2004,

FEGL [hN— o 0ikE #) 7ox] [Front] 12H %5, BE ) N—7ua » b #iit
% —, 2001, p. 18.

. [F7HT4F - = - HRMAL - F) A AL - SCEHBA{L]

- i DRV ] O ESCRE, 2000.

- WROBDT T H T4 4 - =] Bl i EEHE, 1994,

ta—X, Va—¥ [h—roOBOPT] FHEER - IR KR BigeR, 2002,
Iy Fo, v—=ALy b AR b)) RIORR H G HE#EIE, 2015.

BT T 70744 - =20 [F5] 2B 2lEOEM] [WCRSUERFgE] 5115, JLE ¢
I B RFRFBEAL SR A e, 2004, pp. 19-31.

---. [Lafcadio Hearn /N3t Youmal [T A = v 7 SC3%E] No. 2, [RERET A B - TAZ

73 Tud oy Miget v & —, 2007, pp. 60-67.

FHCEITZE

ol

27



FTINT AT N2 T A A —EHEO RN Il —

FINTAT - N=2 T X N —E BRI R T Il —

IR JL

LIS

FTHT4F - = (1850-1904) DT AV A (1869-1890, ~ VT 1 = — 7 i % &ir)
D20FEMIE. Yy —F ) A b - BIIRK - MR - RIBFEBE R EN— YOS HEENHICAZ 5B TE
MR 7R e vz 0 LA LAENE. 7 2 ) DO N— 2 OBERTIE R L, RAHBEOHED
HHED, BOT A AR HKERICRIZ LRI 2 HTHI LI Lz,

1. ®F— - 77— XEFZRURKEEO BA—RBREHFOHEEN

N=VDEFEERF— - 727 =X (1896-1973) &, HHEHAORBE L TORERIHERES
AFREDOATHEICE LT [REICHET 2REE] OERS [IBARKEMAGE] OEROVLE % F
AEBRIZZEDF LR L, EEREEHEZ R LBHIROKREFEERE LTHONLE, N—rD
ER - MR FECBRZR AL D), EFHFOXL, — D961 7 A0HMA 7 = 7 —
ZHiCER UNRERFE) 12425 “l humbly beg your pardon to name my grandson with half of
your name, —Bon (Bonn).” &\ ) —UNSHLEAR LI, 72T —XIZ/ATOT SN/,
T T = ADRAO/NEREIIE, 193046 H 4 H T, /IRERIZHE S T 24 $%1213 “Then Hearn
taught me to love Japan. Thank you Mrs. Hearn.” LFE SN TV 5, 72, 7 = 7 — A IEHELH O

W22k H L CTW/z1946E 1T HITH IS 7 A ) 71 KRGS T— HEDB2i% O FEA H 2 flvy,  “in deep
appreciation of your marvelous parents’ &, AE L vV ANOREHOFEEZ DB AAZF LD
FFERITRE - TV b,

T T = RET =T ARFEEPIN G o HARANT 2= —EDD Y 2l L THAREHD .
W) O THN— Y OFEIEICH S, DR, BubafiE L b, LN —rOREOESE [H
R—0 & DDA (Jgpan: An Attempt at Interpretation, 1904) O CTd 5. HARANDFEMED
WREIZIZHEBWIH ) . TNEREOHE, RMDE, —H0K, fFEAE0Kz L THE»
N, RESFLHRICHELL L3 LHBICE L 720 WEREANLE L o727 27— Xid, 1936412
V=TT ==&, UBREREE LT, HEROEGRIGIZHE - 720 2017429 HIZ/¥—
VTN =T k= Dxy = —RaE RN <y I — T — OfE N #EFS5, 0001 O
FUZLLT O 7T ON— v OFEH R S 7z,

- On Art Literature and Philosophy, Edited by R.Tanabe, T. Ochiai & |. Nishizaki, The Hokuseido

Press, 1941.

- Glimpses of Unfamiliar Japan, Leipzig, Tauchnitz Edition, 1907.

28



NIR JL

- Glimpses of Unfamiliar Japan (A Selection) with Notes by R. Tanabe, 1952.
- Out of the East, Boston & New Y ork, Houghton Mifflin Co., 1895.
- Kokoro, Hints and Echoes of Japanese Inner Life, Leipzig, Tauchnitz Edition, 1907.
- Jgpan: An Attempt at Interpretation, New York, Grosset & Dunlop Publishers, 1907.
- Re-Echo, The Caxton Printers, Caldwell, Idaho, 1957

N = Y OFVED S D 2 LW, 72126127 v = =D HEROEBIENZ DNE % &)
L72E W) REICIE R 52w L, BRERBOBER D O KEIIRER 2 FH L7228 EHEART
FERE L CHARZFET AR ZHED TV EQHBHLTWD, L L, Fi&fHoT —7
ACARDY L - JOVKRIZE UL, 729 =X LIELIEN— Y OHARLE@ESHERTH S
LRS- —IESLTBY), vy === T VTR ETNN—- DT EDSEHEIC
LA EEBIZT 2T RTEE L7z, Fhv v = — IR F W RFEET & A3 % b o
THEH, HFELHFYWONFIFEED L) ICHICMMERAALZE V) N—CDOFEEICHEZHELT
WZTTREPE IS TRV & VOV RIEIRTE T 50 2 LT RRLICIE N — 2 O FZEMDNIZ I THEHE S
NTBY, N—VOHRIFEPEFE, v~y I —H =125 2L EETE v,

vy A= —FAEOISEIC S EE N T 2T — XHROSTERLEM IZIE “Top Secret” & HIFN
ENZLENHT o/ 272704 0E, Yary - U= [Hdez¥E LTl (Jonhn W.
Dower, Embracing Defeat, — Japan in the Wake of World Warll ) TfEHI L7z A% » 7 % — N K%
7 — N =R SEAT T OSCE DG ER TH 5o

T3, 77— AOFRHITORL “Japanese Background” 75, HARILEL N— 2 ~DORLAHS
VDR B E PR NS Do BB, FamCid, BARE [FET 2 B2 S vwE L—dk
BEARF— - 727 —X—] (WA, 20024F) ISWTRBIICHER. 5IHE N T2,
< 19224F o oWk H

En route to Yokohama, | asked Yuri how | could learn more of Japan. The best source, she replied, is
Lafcadio Hearn. Although a foreigner, he understood Japanese inner life; he wrote beautifully and he
also interpreted the West for our people. But she added, | do not like him because he was not a Chris-
tian. | sailed with two Hearn books. Over the years | believe | have collected—and read—Lafcadio’s
complete works.
C19304FE 74N E VLD

Dorothy and | called on Lafcadio Hearn's widow. She was most gracious to us through her home. Al-
though Lafcadio died in1904, candles still burned on either side of his enshrined picture. There also met
the Hearn’s oldest son, Kazuo.
- 19384F  FkH

| decided, when free from duty, to return via Japan, Siberia, Russia and meet my family in Vienna.
... After a two weeks wait the visa arrived, while waiting, Lafcadio’s son, Kazuo Koizumi, and | be-
came the best of friends.
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