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[« PUELT A 1) % SCoERESE] 45485 (2012466 H) 1 —12

[Ty LA X, &b LikEENRIZ] I2BIFA (EHEOFEE)
— T4 —rF—0 [u~xrizk| HH—

R SERER

%. ‘Ecstasy’ DITH

[HSORENORINZZBFRIIOVTHFE L2, fidZT 7 A M| (Bleikasten 7) &FF SN2
PRELRY] oZo0 [FX] (1933) OHT, 71 Y724« 7+—2F— (William Faulkner)
& (& LR ] (The Sound and the Fury, 1929) T3 57z ‘ecstasy’ H3PME, ZEELMY RS
BIENLholzbBYBELEHL TVE, TOITHAMIZR 572 ‘ecstasy’ 13, — K, £ 2
ToTCLESDELI N T F L - NI ADHEFT/N— - N - 1) A2y (Robert N.
Linscott) T2 —dl O THAN ZOREMIST 250252 T Nb, TONTT7+—2F—
3, MR ERY] & [FROKRICHIZZH ) TI (4s I Lay Dying, 1930) H3—fto AR & LTHIRKS
NDETMICEEZ R LT, BEERY] & [THHEOEM] 2 —MoRIZLzVwERELD
72 (SL228)o 2FE N 7 —rF—HEHIE [BELRY] & [ZrH LAk, &S LikzENE
&) (If I Forget Thee, Jerusalem, 1939) @ [TPEOFAH ] (“The Wild Palms”) 27 ¥ 3 ¥ % —3#|Z
HWDINWEEZ TN DTHE, ZOAHZHENT LI LIEEL 2V, BELR)] orx
Y54 v+ 7Y (Quentin Compson) &, 74 —27F—WHFEHZELILMEPAWTH Y,
NV — 7 4 VK= (Harry Wilbourne) 238553 2 [HE0EMH] 3. 7+ —27F—HHDR
BrPEOLZBEL T2 FITAENEWFERE,» 572, B, SOZDOWRENT +— 27 F =D
WY FHEANLD [BR] 2D o TRERMT A2 L 2F 20, WERIEE 7 +—27 F—
D EAE (FAR)) WL o TRENLEEE L D [HE] LABTI LB TELE2NLTH S,
T5E [ZHLA] T MBEEERD] DOKATHAWIC R > TWiz, HD ‘ecstasy’ DFTTEDS,
SO TRENTNDD TRV ?

I.ME2ERY] O [Ov ER] HER

[(BXERY)] OrTyF4v 22 varyPoilAalTIEDTEXLEEOV LD, bh
bihws [BxrF#] EVIERO) BICHLADLNTWS, LWHBETHL, ZOYED
[~ rF#] Lk, HOWEORERRLEMEEICEITCEINDEBDOTIE RV, T4 T4 v F -3
v % — (David Punter) . [0~ v EFHWEEZZR] (The Romantic Unconscious) DHT [ iLb
MIEAME LT, av y EREFCLT ST 5] (163-64) LIFHL TV 5, ZORED [T
U3 % (interpellate) | &9 FElE, VA - 7V F 2t —) (Louis Althusser) D4 74 1
=T, [ T F =, AR CERMESE L] (170) &5 - KB 2 SIS
EWTWwaLEBbhd, TVF 2t —VOEGmONE %23V v v 27 - 75> (Jacques Lacan)



R SEKER

OO ELGER I L AE AR ERISEZ B L LTElN% [ (reality) | 2R3 275
THERFHZ, Sl Lo TR SN (BIFER (thereal)) Z KT %o TORR. 20 (%
bih7zb o) z2HE$s (v Il WROECNDLIL IR0, BT b2, bhb
NAMIE, SHELFETEHY (homo loquens) TH AL L, A#MIZ Tu~xrEFR] &)
(= [%8)) DWALZDTH L, AfgTHEICT 2~ ERE L, SHNELETDH L AHD
FCHAA TN, gL LTo [Bx rFER] IZEPL L%V,

O Y EFRE RIS, BOBOMEEARTRLEBANOERZ BB L L, RO ZODIEKRIY 2T
ExEd. QPO T—ELFELEZILDOLho72b 0k, (Kbh/bD) L LTERT LS
Lo @ZDHRT, o Kbhebo) XML (BIZIE, ZMfEm) OREZE LT
[ L) ed22E (M 20 2OX) 5k Tvid, ROXIITHETNE, 74—
7 —ORWEEHZOLDE L FER D, O BEEMLRFFEL LTI, 2o T—E FELI L
Doz (IHEE) &) B EZ, BitFBdbic > T kbh7zb o) L LTERT 2
Lo @ZDHRT, T (Kbhlbo) 2RZEOMITE G LT H/NJHMEROMELE L
TIHE] L edar2s, MBELRY] zu~ryERNERE LTRAZEE, (Kbhi:
D) OFEERIZTOE. 70T 4 YOF YT 4 (Caddy) THD. TOF ¥ T4 L0
DL AR L2 OWT, 74 =27 F—1% [FEX] OHT “I, who had never had a sister and
was fated to lose my daughter in infancy, set out to make myself a beautiful and tragic little girl” (710) &
BRTWD o BIRIRWZ LI, 69 02D [FF3] O T, “[T]he South . . . is dead, killed
by the Civil War. There is a thing known whimsically as the New South to be sure, but it is not the south.”
(411) EdBBRTVE, Fry 71V HBEO L, (HEREEEE) &) HAEMS, %
DIEFEEWAL LT, 74— F—ORBEINOMTEG DB TLDE, Z0kH
Hux Y ERWZIAE L, 1920-30FRO 7+ =2 F—ld7 v 71 & EBIT, WREEW [Hr
] L W) BEOPTEEL, ALD AAF (7)) DHXARXLTWLEZLNLDTH S,

COZIYT 4 ZO0WT, BRIZT =27 F—1d TEESLRY] ofid, [HE—a Ty
—H#&] (“Appendix: The Compsons”) DHIT, KD L HITHHL T 5,

QUENTIN II. Who loved not his sister's body but some concept of Compson honor. . . . Who loved
not the idea of the incest which he would not commit, but some presbyterian concept of its eternal
punishment: he, not God, could by that means cast himself and his sister both into hell, where he
could guard her forever and keep her forevermore intact amid the eternal fires. But who loved death
above all, who loved only death. . .. (709-10)
LT A VIRKRO TRE] TE%L, 2v 7Y Y ROZBEIHD 50 - BRI Z 84
EELTWZ, /20 Zoo [ ] ThH% [/ (eternal, forever, forevermore) | (2 BRAHIRTE
DEFIROEV) 7Y T4 YOI, FEMNE (Bl 1ZEo0nTwi, L) DbIEELRD
(& WOBUERRI 2 VELI D [ DARERE TN TV D Z L7 AP TH F + 7 4 1d “Little
Sister Death” (SF76) & LT INLDS, [BELRY] OFA L 22EEWE (2471
(Mayday) VLK. Little Sister Death 1 ‘ecstasy # EHET AWML L L THWOLNT WD, RHFT
JIYTA VIR RF v T A O &) B & L AU L2 sk & o B AL &
BED THE] TEIHMFLENLRL RS, ZOLEHIE, ZOMBLIMEEX LR ITHE



[T Lok, D LikzEshiiE] B85 EFEOHE)

BlED THEER] MU, [HHB] 1252 ERE SN LB L OEEN—KLEZ RO 2 [u< >
T WREICEETD, TLT BOL 74— F = [BEXER)] WEICBL UKL,
D LTRRD ‘ecstasy KL MBS, [H 3] OHMEZROEZ, BRLTLEIDTH %,

CDEIBIIUTF 4 s (a1 WTENE. 794 = h VIS
HrEEROBMAIIE o T b TFEMIT [RF] 12X 5T [REH (the symbolic) | &9
SMHENL B SN LS, TOBIC, SRENERIC L > TR TE 2 WH S OFEORK %
KoTLEHo 20 (kbhizd o) #EET 5I121E. bbhdAEETwd [BE] o G,
DF D HFEF) NEREZHFLL 2%, L, TOREIHITIZ. Z% (jouissance) & \»
VBT A = LI E D 7206 THDLEDOTH L. ZORMHITNZKRD (Fb
N7=d D) OFWHIZ. Fx T4 ORbNIZNLZHE LV, RbhHEHREAATUE, £
NOEPETRCEAKLZZ T T4 Y OITEZBEEWICHATE 5, 2F) 7074 VOH
B, STENGELAL LTOABIPELNDbDR TS [Ty TR D RGN | 1 72kxE
PHEEMEIND, AR (HEERTIE. ABOEH) LOHDLIOTH S,

CCTER T A= F—OLEEHELES L. HOOHGHTHD 7 TV T4 2 OHRITEERL
THo LIS, BiiZ7IERITIDOTEIDH>LIEVR W, ZOBT+—rF—iF, ZOX
IGHBIRAELTLE) (U~ rER] BIU O] WRER2SRTBT gz, 8
MR L7-OTIE R h. Z)F25E, MBRELRY] ICHT2ECHH. 7+ —27F—
W7o T4 v exR T4 OMRENE - BRTLH L) RWiE. 2FonN)—Lyy—uay |-
) k¥ A A% — (Charlotte Rittenmeyer) DZEWFEZE EH»H, & WAL — M OARIZHED
Iy sz, ToRdiBNEDLOLIICELNL, RETIR. 74— F—%
HOHICI 2 b 722 A XL, [77%as, 779 a2l | ] (4dbsalom, Absalom!, 1936)
WCHESTA7 074 VI200WT, B4 ¥V M EHHICHERL TB & 720,

I. [Ov>ExH| WBRIOBELE L7 L EHRK

(BB e <~ 13 (Political Romanticism) DT, H—)v+ 23 v b (Carl Schmitt) X [T
< UEREIIEDICEET L] (69) LML, TEXERD] i BFEEG [HE] 225
ENLIETEIZZ T4 VOEDPHYE LN T VB, [ (ZER o FEME 2 H#t 2 3
BEL. BET S, v yEFREIT. BOOWEEEZRE TS [4 - 22 206, RO
DPHEENTVLRERHBENERBETLDOTHL, 74+—27F—3b [BEELRY] TEHKLEA
Wa [7798L] TEERELELLEVINELZFHFELTCET, AU~ v ERNER % A
THLIIUT AV EHEROBERANE RS, Ll HLERN RS ST T=dN
T =27 F =l o THMEDORE %5 (Morris 192), [B& ERY] LT 27 2 MYZRE
B S RESA, [7 790 0] OboEHkE, WMERR (W) OBAILE T, [BE LK)
O [u< k] HERKZIE (=HEE $281H2072, BxLRY] CTREANE
Jﬁﬁlblﬂﬁéﬁw:%itﬁl7?1937034577%2%?\ [77Hua] TIIERNLIENY 2274k
LTHZBREIND, 209 2T, AMENZ JBER) ~OBEHA7 =74 voffELlzuov vy E
FW e (L] ZBREEE L, 2 BRANEEW I EARBENLIDTH S,



R SEKER

[77%uvan)] coxzr742E, PYA - % MY (Thomas Sutpen) —RKOWFEE., g%
RABDOLFED, LD, EORKTH LAY Y — (Henry) & V274 A (Judith) B X ORE
%Ewmﬁﬁ;;waR%GWMBm>@Eﬁ@%tﬁt<b%§bnéo::f71>%4
YA L2AMER e B 2k, AV = AEEVORKR Y ERELLZHEAZOSLDO
7o Z2ZVT4VIE AFTADOKNANY 2 —7 (Shreve) & DOXFEZML T, H M RUYFED
HHEE AR L, ZOBRT, ANV =PRI OR Y 2R LB, kY274 XLk
BB S B—AFRZNEBITL TV s RUPFRALEORIIMTH 2@ 212, ANV —idi%
BELI v Kt ié@touufm%&&é®i TORFEE TV T4 P RNIZLT
Aolzdpy L) e, TORIIOVWTIE, HAIHEwREINTELD, ZITEIYT VA
7V 7 A (Cleanth Brooks) B X U7 NV v 7 A Dk (Country 315, 436-41; Beyond 309-28) %
FERAICHEIK L7z a8 — b -« A )L - 73— % — (Robert Dale Parker) @ W% (Novelistic 138-40;
Questioning 152) %R %o 7 T V74 YIZ1909FE 9 ADH L%, v —H - 23—V K7 4 =) F
(Rosa Coldfield) & W9 ZBEDTH| & TH FRYBEIGENR TR, FIIZBERMEATW A
V) =L OFBNRIEE R RS, TNy 7 ARN—H — D RIRITHEZ | \_®&§7ly%4
JIEIAYY = EOBEENFEIC L o T R 2 D WEFE L & v ) BEEREA OBERIREE Al 720
Thbo WD JER) TOIDEHFIREEHOAY Y —LEE L2, ZOFFHISHT 55
B 2a, STENICHES NS 2y T 1 0 Bl 17 KA 5 405 ST 7 22k
72072 TH b,

CITIRDEELRFA Y ME, BETHEDY LF7 TBER] WROBOMFIZZEL Twiz
JIYTAYBEYT A= F =0 BERBEO ). 0F ) SEHEN2OBUEN R R EALIE

FICEU S G 2 LW e LTk 2 (MW MaEg 7V ) v s - VoAV
(Fredric Jameson) DA fEN UL [(HHER) & L“C@W‘gi%nﬁﬁﬂ (104) I2EBL, =1
HUBOFHANELZOWNRIRZ S 2R EVHBICVEES L WH) L THD, £LT £
DELMBEOMIF L L THELPNIZDD, ﬂuwﬂdﬁ R (B 728Z 2605,
ERCEN ﬁ%‘ﬁ&ﬂﬂ®rn7/£ﬂjm&lfﬁﬁfbt&_iﬁntWlwﬁvAJu
z%mh!th‘ﬁwﬁm%%é EOSTHENS, £2 TR, BEREED Oh), 0%
(MEWGR) 2 RMAAAZIETO, #itzle (BAFAOHD) PERINTVDIET RO,

I. [ERK] & (BE) $»3W\3 [H#EH] & (EH)

QE/J\JE& M% INsd [ L a] & [HEoBE#E] & [+—=V k- <] (“Old Man")
LWV TODWEED, TER] OoFEELE LoD, MIEMICEEICEE SIS v kz
kofw%ofﬁﬁwﬁﬁji RHICR DERLFEN) =DPALEY y—1 v b EDOFOHkE
ORI, EBETRICERL, BAZELZETCLEIWETH L, ) —HDO [F—=IVF -~
Y1 E, ¥ ¥ v ¥l (BIFR Old Man River) D19274F D KK ICES LRIH/EZEICER Y s 7z
[TFoEWIAAN (the tall convict) | % HIRL 2L 2L, ZOHMEZTLIWIETH L, 2
DIF—=NVF- -3y 1E HEHDVTWBEMEZEZATY S, FOoEmWIAAZL, BKORELIS
MNTHHOFIZ o220 0hb 5T, k22 L%, LN IHLT BEITETT



[T Lok, D LikzEshiiE] B85 EFEOHE)

%o P&iE. “All in the world I want is just to surrender.” (146) & UUEEZYIL L. BT A E A
“He's free.” (68) L HF L TWAIZH Db oT, HOHEATIER] NEHVRESTL 5, EIZ,
Jidg L72INANIE. REITOARFEEZ BT 20 IR EZDOIFE L2 EZE SN T, 10FEOH 2B S hi:
Wb EY. ZORYZZBNMIIIH LT, “All right.” “If that's the rule.” (280) &5 - T, [
N1 P THERIRY THERET, RIS L7205) OTH B WONTIRRITENIAT % B
FTAH5DOW ML (HH) 2RO THETFLEVDRESL ) H?

COHEML 72DIT, 3 :/l]l/,' 77;—4:;‘: (Michel Foucault) #ZMRLTA LI, 7— =1L,
IERAEEITBIT 5 F RO —LEHEE L LTo [ER] LoBETE Xz, BEHoBME
WAL L 725 FARIL. B CTHASZEM L. BoEATHANICHKS [WA] L LTEEESN
LOThHh, 7—a—OHENwmd. TOHBWHHRL 2> TVWETVF 2t —lDA 74T F—
i b AN R A TH O F I [IEE =RIESE 55 (be subjected) ] 2 EI2L T, [H
& (subject) | 127% 2 EFH o ZOEIRT [EMHRIL] L1Id, A T F—RHENICRESESN
A TIRAMEL 1232w FERPHEINICL>TINAE LTEABINS DL, EHRITFICET
W BB - -F1E] TH Y, [ER] 12 GHE) Ehvoli, FomwNAOfTEICH LS
9z, WAL LTOFEMRKIZE ST, [ER] 25 (HH) 222 Rtk [#EH]) 12 &0 §
LUHEMEE. HOELLDOFELNTVEIDOTH S,

[BRk] ZROBZBFOFHCEHACH LT, N =&y ry—uy ME (HH) 2KkD2, £T5
5 AT OB/BETHIMEFHORIMICED Py —ay FE2HELTLE 5721 —13, 504EDEERH
MAERSI, ZRWCS TINAL E LT TER] ICAAZEIChh, LAL. HEFR-HHIERL
TEZEHIE 22N =L TEL [29KR]) ® [Hkk), dbwidiyy—ay bt
DIZH T L7z 7 N (511 ] TOREEA:E 2 L3RI [ & /A3 2 &5 TE % (Gray
249; Godden 203-04), ¥ ¥ —u v FbF72, XTI v I+ (Rat) &L OBIBLHEEHE VD [ER]
OWICEEINTW/2EF 257259 (McHaney 41) /N OB T, [ERR] OES LI,
B ZAE B8] OATEICKRZ 51t (130). F 72 BRI & 2 SRBEITBT Wz (258) & 7,
[EBBEAr b BERRICBL Tz (266) &, HHWAHAHIERCHZ VAL BT 5 [ER
OWREERI2T LD, BREINTWSE, ZAX TER] 260 (HH) ZROT. EOkHT
ZRATT 505 BRI EMRNRERA S B TH 5 2 & [ERIC GHE) 132w
EVI) WL REPPASL DI E LD TH %,

V. (D QBB LTO (HE) OZE

b — s F— kT —a— AT BRI S0 TER] 250 (HH) OEE (pratique) '
B LR 2D b o7, [HJ] 12k o TlAM SRz THAL LToEK] 14,
EDX LT #EI] 1 GEPL) TELDH 7V 7 4 YOMRPLRIE, Blam»oEiEn
Thbo . (W AT Tcolt Solk] [H 3] Loz TitimamigicLz9 2T,
COWOIEIC (D) AL, AL T [BR] 2o0RMz~-7. 20k57% [0
v R MBS O, T — 2 R B2 X ) LTI Y 35 7
DB 7



R SEKER

X UT A YOARIE KA S 2T MG ZZEN IR 2 SEOEANICHBIR L 722 5 HR D
) WEHEHOBME» S RN LHATE Do/ —T5 [BHEOEM] oY) —i3, ko X

I IZF 9J o “Twas outside of time. I was still attached to it, supported by it in space as you have been ever
since there was a not-you to become you, and will be until there is an end to the not-you by means of which
alone you could once have been — that's the immortality.” (116) NV —ix. HZ22% [ ] & [220]
EVHT 70 2l (= [ERRD OWIZWEZEE2RMRLTL, 20) 2T, Kttt
LT M) fbshiz, FENZ [KH] o Gb CHT 8wz, 720 - xuvr Y
> (Henri Bergson) OF 9 (Fife) DMNICHEZME T, ERELL T D, 72T 4~
D LI F—AED you B, KEtREH OB 2 Z T 2O TREIHFHRT S E V) [BX
YER] WRBIEIC AT LD TIE% V. not-you 23H727% you L% ). Z D not-you TH -7z
727 you A5 F 725D not-you {ZH > THRD H 1L, TITH /2% you ICERE LT S5, TDLH
LT, HEPHUE L OBREICB W TEREILZ#R ) EL T W) il A ErEZ
F%ﬁjﬁééﬁ®h0—ﬁ%ﬁb\%:tfﬁﬁ(mmmmMJ%Efw%o%Lf\%n%
(HH) OFEEE LT, [ER] OWNBTEITTL2O0THL, WXL TH?

7 —3—® “subjection ([{A] assujettissement)” & “subjectivation” % FLFEDMHEIHEE L CTA X
Vo MFEED [FMIL] LRENLZDOTH LD LWAL, RFIDLEEL, “subjection” &1F. S
W Po CWRH O 7 — a3 =2 MBI L T2 b DT HEICRAET 5 TINA L LCToEHK]
ZHEMT A ETH D, LHITH LT MM 2 B F 728 AE 0 7 — 3 — 3R T 2 DA,
“subjectivation” Td b, LA TR [FEROERZEL] LTV bDT, Bl 7—a2—0
e LTid, WAEL 7z TFEAR (subject) ] &0 H, L LANAMEZRNS (HT (self)) (2
Bh %, “subjectivation” &%, WbiE [ER] ICNbNANAL LTOFEKEF-NALT S (H
) ZEONGHTHY, [HCOHCIIHT % Eiﬁ:%ﬂcl\ BUAHEI I~ OIPURUIAAAE L 72\
(Hermeneutics 252) &3 X, %QB,] (HH) OEEEDIANGLRIDHEDTH 5,

ZNTiE N =0 (HH) 0%EERLE LX) %dor? v r—uay MoK, N—F<
¥ (Parchman) FIBHIOERICINEESND ZLIZho72n) =12, Y X —0y FORIIHFBEA Y
ZPELT, BHRICE2HFZRT. LrL. N -3 IhEElT L, 72074 v EIidR%
D, BRICEZMEMREZEGT LN =3, WAL TEZERLZDD, Y ¥ —uy M D
Bt GE) 280 THR 25022 812E5 T Th o,

It was there, waiting, it was all right; it would stand to his hand when the moment came. Now he
could see the light on the concrete hulk, in the poop porthole which he had called the kitchen for
weeks now, as if he lived there, and now with a preliminary murmur in the palm the light offshore
breeze began. . .. (272)
COHBIIZBVT, FIELNL DL EMAOMTRLEDI TS [Zh (i) ] &k, N —0
B ERZL, [FFHO%E=FD05 (thepalm)| @ [EHDHE (murmur) | &3, HEATZS
ZHER L CTWwW% (Godden 180; McHaney 172-73) 0 NV —IXEESRO B O R 2 5 B = Bk,
Yrx—uvy bEo () AEERCRL2YEL, AICSAT o TwE 07K, ZOERE W) HEN
FEEONTOMN R 5D I, MEEIRLTVWL00? 7 — 3 =PI~ OEILOHM N %[5
WK L GHIREE | (History 157) ICRED X H 2, 7+ —2F =3 [ER] 260 (AH) %H



[T Lok, D LikzEshiiE] B85 EFEOHE)

TSN 2 AR (OF D HRB) L Z2IhHAE TS ‘ecstasy ICHHE ) & LTWA, ‘ecstasy’
WFHARFETIE [BIK] LR NED, CUIHCH—MWZBEKD [H (ex-) ] 12 [32D (stasis) ]
i, vwhid - (BERZET2)) WO EERBICEIr 255w, 22% [HI] ~o
B ofitri, TEE] 225 (Af) ~OHFHEE LT, N —ZINAL LTOEZESIED S
DTH5bo

V. (BEELTOHEF) H50E GELH) D—Iik

SIhBT7F = —ld BhAREEANT N —=T 4 =27 F =il EHFOBR)
DVHMELTVEDE, 7—a—0F) &) &linsd [AE] Tiakv, Thid GERELTO
W) L THIPENRE, 74+ — 7 F—ICHEF DM ZE D7,

But after all memory could live in the old wheezing entrails: and now it did stand to his hand . . . the
palm clashing and murmuring dry and wild and faint. . . . So it is the old meat afier all, no matter how
old. Because if memory exists outside of the flesh it wont be memory because it wont know what it
remembers so when she became not then half of memory became not and if I became not then all of
remembering will cease to be. — Yes he thought Between grief and nothing I will take grief. (272-73)
CITRENTVSEDIF, L& (memory) & WK (meat, flesh) 2% [FClE /WK ] & LT
RS20 TIER C MEICHARTA, GEE=AM) &L T-ILmmMIicfFaELTw
BLVI)RBETH D, NV [REE F3LL *%*ﬂlkf%%f@icfﬂﬁ%ﬁ)%bbfw
%] (13) s L7z. feEL TR WHE] o ocimz B L, WHE %2 —JCami 25 - Ml
Aéﬁé%’fﬁéc‘: L“C?EK“OAZ;ODKO ﬁ“ﬂ’]&ﬁ/f%?ﬁﬂ Lo T< % [N P 2121
TR TRk T E v - R (HD)) 2iEk T2 Lazwe £LT, H
o [HK] & [REE] e SIS, o MY HRL 2 <‘: T éﬁ tcv\ﬂﬁ——lﬁt PEZDb 0

:ﬁ#&%&wodw7yy%ﬁ%¢é7¢—7%— i W = ﬁ%@%@f%é<£ﬁa
L CORE) &) —Jtamls X o T TRt W [RelE k] o Z5chn & Bk 2T
BRI oo (Hit) o iat% %t&<¢f@&&>%E&%v&bfvé@f@éo

[EFPE O | DRt T, N —1F F?.E LALMDOMT, FIBLAZEIT) | LREL TV,
Tt AEL BEORT, FAAELER] HDVIE [ELROMT, EE@ER] L)Lt #
W27 Y ANRRL B N)—FRIMICE, 72074 VIR THT7yF7—X¥ELT, B
TIERCAEZRRULZEIICHZZ, LYY —=258A (LA LiE, T4 (NED ] 12
[BE (SHR) ] 2RSS 2V H 25, H5VRFARICZORNGICHLZHE 25, O
FARZEMILTLED X9 %, »5H007% (W= ZHLRLTWDE LIRS, &&
Z [BR] o< TINA) ELTEELZE2mEGOT oMY =3, WhIZAEZLRLICL
THATW S, [HFC] ORI % o7z [FRR] L) PRAT, AosMillice~< v &
KIEMRON G L LTHERET 52O TR, SBENMICH D AAZE, wbid (E=7%E)
D—Jtak (BLA) ELTHEELIE, FHEEZTOEE (), £LZoMmE BB) Lwoi:
SR RO A (sa< r ERO [FR]D 25EN 0 N =320 L) %2
B2 B 5 (L A) ZBINT D75, &G THO, Wiko & A4 MV (“The Wild



R SEKER

Palms”) ZAREEL %75, “the palm clashing and murmuring . . . wild” & ¥ L\ HEMT 2 2505 R &
NTWwb, NY—id, Yv—ovy bo [iE] LHOD [WHEK] BB ‘ecstasy’ 12X - T—
DAL DD, D ‘ecstasy’ [ZL o> THEHOVWTIEHEE W) [ER] 28I ML LVIHH
2% HEHFOFD) 2BELZOTH D, FIUIFREFC ‘ecstasy’ (2 & o;g;i%& 7 [PNES,H1E6 )
EVIH A FTAOF - TREED (N 250 ~EkiTHs (Bl OEETOHLD7,

COXHIT BEERY] Dk THAWIC R o TWiz, HD ‘ecstasy’ 61;5;1%13@&:17’3/
ARKRLEESLD, b a A2 T [ La] ICHARAEN, (HH) OFEEREFBOFITS
nizeZzohs, LT, 20 (HH) OoFEIZ, (17, T—+t] (Go Down, Moses, 1942)
HE, BRMNOTE RN LTI EMEPN, BALIELN TV Z LI REDTH 5,

S (HE) OFBELTOHEL GEREORE) D

MBELRY] ZZ2oMBAIMLBRORINIHE ) T 5 (Kartiganer 94) 5, EDREZHD 5
XL T =7 F—=F [77Hul] CHOEBOBERZEALL, ALLHIE, 7+—27F—
i3 TzvyLra] #—#oa 7% =77 - % —74 (Yoknapatawpha Saga) (2138 & % WIIFE
LT, 2D HEHMOBERMEL I —BHgEzE b THEW, 93528 T 7 [
LR [77Hua] LEEMVTEX-HLO (B (F4)) OMBEICHEPIICIND A
EDTHb, ZDHh, 7+ —27F =120 UK [ZVH L A] 2B 50N % A7 MEOMF
Rx. MEOBERNZLE XIRICHIEDITTEZET L) REIERINTVWZIETTH L, T0OfE
¥ [E—x], LbIFTA7 - =y F v A ¥ (ke McCaslin) ZEANRETE [747=%
fEl NERRIREND, TAZIE, bEBEIZI VT4V EVIRETHoIENHH, 2D
TOANERRETERLCE [BELEY], [T7H0ls] EOMICECVENY)RH L LI
B & 5727

[77%as] o bRV E [F—X] OFEVIZEREF -V F - XY (0Old Ben) &, [#:&®
TVEE RARHIANE D 2 LT 7m0 o4 (i 248) L LCTHEEL TS, [T74% 1
L)k [E—%] OFALLBIE, FIRVRXR VIR EINLIHEHOEHRL A 74 0 F—
o [ER] CWbh7: WAL LLTESLTwE07%, Ll -] TH, 72074
ORI 725 7 4 7 55, FROBMOBAS % BHES 22 LOSEI07 () ~ &
B % &2 PENZBEHA TN, [77%vaan] TiE, A =12k 2B AFERK % #I)
5t@@%%ﬁbkw§ﬁ%%%ﬁ%®<@%>«®Eﬁﬁ\7ly%4>®ﬁ®mMmhm
South].” (44 303) &\ BIKBEOM- LMD A 2 b726 Lize EnExflbimic, [E—+t]
T, BADG K LM AL L TR &2 0GR & %ﬁ(fﬁiﬁﬁ%ﬁi% TNZ Mo TG %
HEIZBOWR ST FOMXOEEZFL L2 [LHAKR] L sMERZa B ~OEm S, 7
4 7 OB LMD “Tam free.” (GDM285) L WIHIEEZ H7:6TDTH 5, LHSERDOF
WATA X, IHEFRO LR - FRENEETH . AR —MECR 4. HIRVICS W2
i, B EAO [Hk] 2RETL230THo720 T2 &, BRFEVT 1 7 OREBEER,
AECERLIMAL Y 2 Co [ARA S ORBL &) 7% CEFOBS) %, Skl
T VIZEA L7z (W) OFERE LT, BEMICHAREZ AT LETELOTIERVES ) D,
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&
AR, - ET 2 ) A A HA0EIRS (20114E 6 H11H, IIETRY) I2BW T 721
FRROBERIME - BIEEZBL2HDOTH %,

Notes

1 1933%EI2T Y F AN AR AE FEH L PEES LR ] REFMDO-01, 7+—27F—
F TR MG L7z BODPDFRGHIRS> TV, T LD O [HH - Lfa—]
(Southern Review) & [T ¥ v ¥« 74 —%1) —] (Mississippi Quarterly) \ZH S L7z,

2 74 —2F—I3 “Iam Quentin in The Sound and the Fury" & Hi, L T\w5% (Blotner 1522) o

3 19364EICBANI =% - h—~_ V¥ — (Meta Carpenter) & Dif{AEMHb o727 4+ —27 F—
& #BIZYa—> - 74 )T AKX (Joan Williams) 1258 T 72 FHDH T “T wrote THE WILD
PALMS in order to try to stave off what I thought was heart-break” (SL 338) &5 L7,

4 W A7+ uF¥—) Lo—HEHETHNERNW 2T - EE% [ 7727 Y A (praxis) |
EIESDIZH L, HFREFERO—FDPOLITN T RELELTOHEN LS TV, irD
TR AT 0y - EBA [ 7T F v 7 (pratique) | EIFSR, HFHLEREL RS LI L TH[T
T AW, BlEwmWs TER] 2150 LIF, 2OHICA4ZHLAD LI L3201
LT HimeEEoOTN, ZITHIZBW TR SNLMEWN 2174 - FKki25 [T v 7]
& TER] oo (HH) oWtk 2ATY S,

5 [HREZHESGLTEIES 7Ty Y] L) FEETE, 74271 [ZrvHLa] o
N) =L BN D,
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A New ‘Art of Existence’ in If [ Forget Thee, Jerusalem:

Faulkner’s Critique of “Romanticism”

AKAYAMA Kohtaro

Faulkner's “An Introduction to The Sound and the Fury” (1933), André Bleikasten says, is “one of the
rare texts in which Faulkner reveals something about the hidden springs of his creation.” In both versions
of this precious text, Faulkner emphasized that he would never again recapture the ‘ecstasy’ The Sound and
the Fury (1929) had given him and that it would never return. Where had the ‘ecstasy’ gone?

We can get a key to solving this mystery from the fact that Faulkner wanted SF and “The Wild Palms”
section of If I Forget Thee, Jerusalem (1939) to be combined into one volume. The two novels may be
read as a kind of series in that they share an existential theme structured around “suicide.” Furthermore,
Quentin Compson in SF and Harry Wilbourne in “WP” both function as the author’s persona. Thus, it
can be said that Harry is a direct fictional descendant of Quentin. Comparing and contrasting the two
characters, this essay examines how Harry seeks an exit from a prison house of binary opposition-based
“romanticism” in which Quentin is inescapably confined and how he quests for a new form of ‘freedom,” by
drawing mainly on Michel Foucault's ethico-political theories on ‘arts of existence.’

IFTJ, which consists of two seemingly unrelated stories, “WP” and “Old Man,” has the underlying
theme of imprisonment: both the tall convict in “OM” and Harry in “WP” end up in Parchman prison. In
addition, Harry and his lover, Charlotte Rittenmeyer are figuratively imprisoned in modern social systems,
from which the couple desperately tries to flee, confusing mobility with freedom. In the process, however,
the intern Harry botches Charlotte’s abortion, which culminates in her death and his actual imprisonment.
With the progress of the novel, it gradually becomes apparent that modern society as a whole is a huge,
no-exit “prison.” In order to escape from it, Quentin commits suicide after his sister Caddy loses her
virginity; Harry, on the other hand, rejects suicide and survives even after he loses Charlotte because of
his fatal surgery. It is clear that his survival serves as the critique as well as antithesis of Quentin’s suicide
resulting from “romanticism.”

To fully understand the meaning of Harry’s survival, we can use the Foucauldian distinction between
the two modes of subject-formation, “subjection” and “subjectivation.” Subjection produces a subject as
prisoner that docilely conforms to power, whereas subjectivation sets the subject-prisoner free from his
state of imprisonment by practicing what Foucault calls the ‘arts of existence, that is, changing himself
in his ‘singular’ being. Harry undergoes this process of subjectivation by way of ‘ecstasy.” For Harry, who
memorizes Charlotte in his flesh, ‘ecstasy’ is a singular experience to be achieved by masturbating with the
memory of Charlotte. His strategy for survival, or his new ‘art of existence’ is based on his very own body
and memory, because they not only bring him ‘ecstasy’ but also mark him as ‘singular.’ In other words,

his body and memory are the route to ‘freedom’; and his ‘ecstasy’ the route to a way out. In the last scene,
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while engaging in masturbation, Harry determines that “Between grief and nothing I will take grief.” Here,
the word “grief” is a term used by Faulkner to designate a realm where life and death become one thing.
The “grief” Harry takes or the ‘ecstasy’ he feels deconstructs those binary oppositions, such as life/ death,
mortality/ immortality, heaven/ hell, mind/ body, and idealism/ materialism; thereby opening up a space of

‘freedom,” an exit from any form of prison, including that of “romanticism.”
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[oft - DU A ) A SCAEFE] H48 (2012666 ) 13-24

FERazo [F=r] 2B 5 Gl & (EF0)
O K

Fr.

77 V=3 FHR3a7 (Vladimir Nabokov) 2 H HAIE L72HZOEHANMOH L [ A&
LTd»&dE Rl L Tw7z ] (“admired most as people”) D&, 74 7 =4 -7 = (Timofey
Pnin) THo72& V9 (Boyd 237)c TR I 7 HPEFFETHEMNEFEHICE L/ [F=2] (Pnin,
1957) OEREHO LT =&, 19K (18984 [FEHIZI8IE]) IZ_TF VTV FIZET I,
OIFEICE Y TEBHLTEMBE L o722 &R, BRI R KO K % i1 TI9404EI12 7 7
YARGER LI R E MEEHIOFEEREE L 2T 1950 D ERERE O = A
Y7 (Waindell) RFTEIIIV.OWMEDOFHTH S, BIFDH Y D& % “Pninian English” (P
66) &\ TRTCICHEEAZH T2 5T, 8PV O BRI RAEICHEDNTLEY
WORT OWES DD, ZOMEMIFLI953ED H55FICHIT T [Z2—3 = —] 5 (The New
Yorker) \ZHAR S NIz ICHRIL K AR E KD, £0—TJ7, [0 —%] (Lolita, 1955) % [#
FIv 4] (Pale Fire, 1962) 72 & & 2 EW|EFRIID R, Zb EE LT “thematic design” &
“narrative strategy” OO HKIIZHER L TE 72 (Barabtarlo 601 1 % ) v Z4RIZE ), LA L.
FZIZB W THRHEDFI LT DWW T, “[Alll poetry is positional: to try to express one’s position in regard
to the universe embraced by consciousness, is an immemorial urge.” (SM 169) L ifEo>Twi X9l
FRITZIZE o THAWER [EICA2D 5] bDOTHY, EilklTHarnz5H & ol hj‘oﬁé
HOOMEARH LI ETH2RATH o2 D0, TEMICBUT 5 EMEEIL. (EEVZEOIE
MTCAUDMEZHS OO EELFEMIPVICLLEEZOND, 2T, AigEld, INFETH
FVEEEZLDONCI ahole, EMEHRII-EHLTH L 7=V OREL, 2% 0, GiEEET)
L)) HEMERTHEBIUFHERE L, 72 U2MEE0L o L D ECEHMIiT A AN E R D 272
Mz, R 7PEMLZ (ETV) L0 BEDPOEG LR OMYTLIE2HWNET %,

1. 7=>0 (e

F AR 7 HI50FEMRD H60FERUT T THRELZ v —2], [F=V], [FHFHVE] G
trilogy of Nabokov's American groves of academe” (Meyer 217) & FEHEINL L HIZ, T2 VA —
BFRER T =R NVKEETHIEI V> MEE A G ORERE KWL, 7 AV 2 OKECEHD LA
AT EENWET L [Z8E] THb. ZMFOMKEZRET L, THEFICE > TO Gl
) L) EERIEET —<ANEP P EN ST %, B —=F] DFE)FAIIN— TN N—
b (Humbert Humbert) (I TFREO#MEL B L CET L0 —F Zkm b3 5 & W) F741T “refuge
ofart” (4L 309) #. [HFHW&E] OFEHN FFx¥—IV X - ¥ K—1 (Charles Kinbote) I A2
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Bk Ty

Wi ATERECHEY 7T (Zembla) 2 ZNZNEMT I ERDS, HHICE 5T Gl %
BTVBHEER D, ZHITH L, 7= GBI & RBREZEMZHIEOREVWHET
Ko, PIT 2L CIHMIED L, =10l 5T GEEEFD 1. LD LX) 2ERERODLES
/AN

F9, HrLMELROTHERZHA L TALT=VORFELOMEEZ, LB > THREL
T #A 72\, “Too many people. . . . Inquisitive people. Whereas special privacy is now to me absolutely
necessary.” (P 34) EARZFRZAH I, 1RIE [BRRTFELANL] DOHENTTIA 77—
LI EDTE L GHEET) 2ROTWD, HILRKIE, BERENHOMREICTHEAL
WL TV REZDFEFELEORICHMEN TH5I L%, OB D4 2 BEAATENE
Z. [7=14t] (“Pninizing” P 35) $ 5. ZZIIPBERERE R DD, REORI R TL 572

CRFELIIRB LIRS, RKFEOMRELZMR 5 2 &1 o 728 HIEHMEEZ B R ELT
JEb KA [T=0b] 2D DH, HBALFEEBIC s AW HEI N, FRBIZEWR
BNTLE). BOPOEF/EIEA L Lz, 7= VIIREHO—MIE D 725k 2 —HRICH
MR RZEMz AL, B RFORGIERMEEZ 2 Z L2 LR OROMBAZER L. L
L. WIFRICRC L THRD R b 2w, 103 %2 £ 25 CTIEmIZH D 5o 7= ¥ ALY #3570 O
[7=14L] &3, ﬁ‘ﬁ@ﬁ)\@iﬁ%%?ﬁfb\ HHEOR LM AR ELL AT LI LICL-
T ZEZEMAOARRICEZ, [X2H] L LTHAINL.OROZVEAGETOZEMZ/ED
HEI LT HRAIELHNTE S, LL. TORAIFFICBTHWGIZBNTO—EL L
TETLBVDTH 5,

ED XD YN T =l 5T Gl LD D00 ERDLT0, ‘Eﬁl?ﬁ&@n&?’%ﬁ
BLAX)BEHTHL, BRI L2TEHE Y 7 NEEROKE [/34 » X (The Pines) |
RITTHIVe 7T A I ORHEFICED ] ¥ i, ’l‘%@?k"?l:)lﬂ\'}-—#ﬁzw&%;m Eﬁ\
5, B TIFICVEHLD L) RERERI SEALZEHTHY (P120). FIXEF LR Y
TACHELZLORT 2O D, Famon s TICHAE LAk e v 2 BI04 2
bo NAYXZFHNIT =V, IHKORFHRZRLHEI DB EB/BTTZOMSRHEZTI T
T S]] 2ZFTF50THb, bbb, FREEELTTS, vy 7OXHEL T - VAL
4 (Lev Tolstoy) @ [7 ¥ F « #V—=9] (4nna Karenina, 1877) OF&ASEAMG L 7z D13 AfHE H 2>
E ) FEEILTH Ly MR IRk D A S MBI S 2 & 5 18724F2H23H e R &1 ) i
CLDNTEZLAETAHERAY AL (P122), BT 2LEL LTV MR D 20 iK%
Flihpg, N A F e HIHEATIETICEZ TAE (P127), 70— —Dr—AIZBWVTH,
BN EET % W 5. “As soon as . . . the game started, the man was transfigured. From his habitual,
slow, ponderous, rather rigid self, he changed into a terrifically mobile, scampering, mute, sly-visaged
hunchback.” (P 130 MEREER) MG EIND LT, TOKE, WOLOMBELLITHA, BST
BRIBUZBRT 0] 2 BRI ST [EF] LTwde 2F D, 23 Y XTBWTHIE, b

Cwa s o TwahoZzz bllETR > TWIET o, At #EZHZ. Bwe i
HENTHRIEDPME, AKR—VIZBWTOEHET oMt~ E, [EF] LKz RETWELEE
%o ZITIREIZDIRAMHLTMETIELR S, #ED LML LTIEL LM Z 2T 50
Thbo L)L, TZUVERROIELLRLENNEIND 554 Y AD XD BYTZ EH, 1%
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FERazo [F=r] 2BF5 G & (£EFL)

W&o THRUM 2B E BT L0KL CEMTH Y, GlEEP) L THRELIDEERD7E
%90

FTOBRT= ik WL —HRICE S LHOBBWNLZERE LB L, 2 ® “dream house” (P
166) DMEAZ B Z RS RKNTbZ2HNT8=T 1 — %Rl TOBE, “wonderful host” (P
167) S0 ZFFEL, FHBRICEOoObLFRIBEETL240E, CORDPTT =V EAROLE R
BTWb, TORIIGEMICH S LU RIRBIZ L o TEBRLZLOGEZEZRELELD3DTH
V. “[H]Jad there been no Russian Revolution, no exodus, no expatriation in France, no naturalization in
America, everything . . . would have been much the same. . .." (P 144) L9258 2 % L )12, Phics -
TIORIEF, UMIZEo TEDNIZ, AR O ITHETHE > TWZZ T OPRAENEZ, BT
DAEFEOPICMY RT 2T OEFBEFODOTH L, 2F ). T=UITl > THAEM R GHEEERT)
DFEREE, RROERNELERBET S LICL > TUMERISKIEEIHT 2202 ¥
77 —%DTHAb,

I. 7= EREYF

T VAR GREE) L2 NE [FOR] 2ROUZOLFELEH, 7l Y TFIVRE
TIE 7= %2 E# L CE72MAFEOHATYEE D, “a prominent Anglo-Russian writer” (P 140) & %
5\ “a really fascinating lecturer” (P 169) Z# L <Mz 5 Z &R E %, 01 ¥ 7 ASEFHERIZ,
FHNTOT = YOG, REERPOWEBCITREE 22072755, %#id [F=V]
DFE) FUANTH L I EDVRMETHL 2R D, TR 7 I 3HHEREOFMIZ BT “[Alt the
end of the novel, I, V.N., arrive in person to Waindell College to lecture on Russian literature, while poor
Pnin dies. .. ." (SL 143) &iko Tz )2, MKTT =YL L, &Y FTHS [ 2%
DVNARN] A - TRD B 5T &2 V. T TV iz, ERRTIR. 7=V idaETHEEl5 X9
WKEHESN, E)FORMDIE- &0 LIIMr I, MEFICEETVEH 72D L., §F
FOMETHLHE, MEDOHICIWLPLAERBAONE, T2V EERIZH, 7= DB
FIRFHE CTH 5 7225, FRI 7 OLBIZBUER Th o7z L) ik ETRIEICHEZ V2D 5 L9
2R FE T2 E BRI D K TTHEF L MEOHFAEL LTRSS Twa, &I
WXL FEDFEFRI TR S W ERBTAEE D VS L HIC (Boyd 276). §E) FL1E
BRBNICEFRICECEREINTVWDL L ILRHETH L, T =V d, EFIIHE TR
EEINTGED FIM TROONTLE ) EVIHIRKEDRZ R RO LD 07201259 D

DT T2 RIS, FERAERE L TR Z 2T TV A RIE TH
o AMERELKEDFRITORMERY KD L, HETTIC [ma—a—h—] R [T +7
YT A w7 YA =] (The Atlantic Monthly) &\ 72 LZEFRIZHRRPHE B KL T
Wl ERS, BV FERUSRY LIMERE SR D VHICH o720 TOFM, PITREITH
PHEZI DT NTHMTE LWL ) ZHRLREZMA) S Bho7ehs ZORE [=2—
I—h—] OWMEZF ) - S - K74 b (Katharine S[ergeant Angell] White) 2> 5IE1E%
K EINDE EIRHEE S D BRI H 5720 AT A4 FAHY “[T]t must be . . . impossible for you
[Nabokov] to know which of your unfamiliar English words send an English speaking and reasonably well
educated person to a dictionary and which don't.” (Davis 147) &£z 72X 912, F R I 7 IZHEBEHH
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RICRDDLFRELZ) THRVEEDOBEVIHIERLNENMER T o720 2F ). FHBIERT
HBHFEVFL, EEIANRFLNEATHE 7=21F, EELLFOEREO—T 2 AT L7
N7z %z 6Nb, & 5BEFEKDS. “[Tlhe novel Pnin is its author’s ritual expunging of the alien in
himself. . . " (Gordon 154) & [F=] PMEEBHLYONSR S [HHEIAN] ZHET 5 720 DX
ELTEMNZEEZT/ET A I AT A FOMEIEDRITFIUIMEMEETE Vil
WZhooFrRazoWNiid, MEAN] oS E2BTEY, Eh [FEak vy 7 AEFEE
K| ELToOVEEZED, BHICAWEGEZ TV wE W) HAER D> - g S h s, [HE
N 722 7= UhRE s, BB R TRDbOND LWV IHFRIZ, COBZEZRMLZdD
ThrHEMUNTEIELENTE S,

BLD [F=v] 25 HBWoOREEYIZT =PI, B FELW->TRbELEVIHERE
HME TVl b, T2V ORI E SIS AFEONEICEIT 2 [7 2 2B 2 RELIAEA]
DEHZZHHTAIMELZLVZEELRDIDELTWETHA Y. LT [AEA] 2256, T X
VA ORI R 7R T BT ARSI N [FhHu v 7 NEBIER] ~&. EERHOD
HOBzE XM 5L wIRADPETEINTwLEBbNE, LTAD, T=VIFAEZXELS
IIOREEEN, Lad, 5B FORMEL 2T TREIIHES L v ) @R %, “T will never work
under him.” (P 170) LB RTE D LML, HACHEEZERL CTH2 I TIT< &)
mMEEEVEESGZON, — ., BBY) TR T2 RFERP LB HTEINE 1375 505
GEEERT) 2155 2 L34 ve RERIZBWTEHY T, 72 o#iET 25132 L)@ L
A HET L, TR, 7= D47 < FiZid. “[Tlhere was simply no saying what miracle might
happen.” (P 191) & W) ML B TFELH LD L. ZOBOFEY F2FHLZITT0w50
X, “depressing” (P 191) ZWlf L., REDFEEDFHT. 7= 257 LEF L W) HEHITLH»T 72
RO TH L, ZOWGHE [T=V] BEHOZYE Y — FIZOo%d ). 70D FII/EMO MBS
OHICHLADOLNLDTH D, 5T, 7= VITWEIEEY FLREE LB, 550 FoHiir
“Now, don't believe a word he says. . . . He is a dreadful inventor. . . .” (P 185) &L BEL=Z &
BHOLPI %%, i) F2 [OEWEER] LHEL, TORBBEEZHELSOHT 7= 020
BEX B TFOHREEL., REEICBVWTENE THELNTE/EMEROFBRLEZ IS 28
TIEEDEN 2 Foo

CORT=Z5E0) FOUGGEREL0Z, &) FABLHEREWEST 2 2 & TEOHITW
T2RAD [ 0222 D% PninSiFE 2o 72] (Guill 223) 720 TH 5, iEH Fid. KA
DENRY ZRLE) 2 HERUEPECFH LG/ L, HRPHKEZ X - THEHLERD
IO BBHRENDTH D, —HT=1F, ZOLHY) =¥ (Liza) LAEL. BiEid Y -V
FUSATF L ORICENTZBF 7 4 75— (Vietor) 120 L TROWEHEECE VI BL S &Mz
TWwd, 72, 72 VIZHYOLPRESGOVTVDLIRTE R D, HE 25 A8 CTHE
B ERZHIETRY), ROBINIHEHEROA 722 HIF 2L 25, READPEDOBHED
TeDWZRRERMH L, #HHEITA G o b REAOEL L) L HI12. MFEZEVLZ AW
Thb, WMEBEENOEED, 7= VIO A X D B “on a moral plane, the more attractive one”
(SL178) 7ZEBALTW7zXHI, =Yzl (EF V) OETHEINZANLZDTH 5,

CZT BT RITDEZDL (ETN) OBREEHGOREEOROPEZFY ITHH L T
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BTz, PiEH B A & 2 —OHF T, “In fact | believe that one day a reappraiser will come and
declare that . . . T was a rigid moralist. . . ." (SO 193) £ FE->TWb, HEN[WMKERET YA M THo
72 L EREETAHFMEACOPBNL LEL TV L) FRa 7, BUED L 2 A3
WCHRE STV ARWDS, HSERALE £ YA M 202 w)@B#E A5 L Tw5, L)
TliE HoEZDL (ETV) i, —RICIEEF SIS WHOBERSEERTB Y, (E
T LW BEDPSF R 7 2 HEHET 2 LENDH L L) IZEbINL, T OMEFOREIKE 7]
TH72OIC, PORESEMF L THIv. £7, [ =] oHFEsLINLTy S [0 —
& L L 72ARIZDW T (“On a Book Entitled Lolita”) 128V TFH K3 71x, “[Dlespite John Ray's
assertion, Lolita has no moral in tow.” (4L 314) &, BV —%] &2 EEF 2w &2 WS LT
WB A F2BIOREZIE. “T don't think Lolita is a religious book, but I do think it is a moral one. And
I do think that Humbert Humbert in his last stage is a moral man because he realizes that he loves Lolita
[italicized in the text of the interview] like any woman should be loved. But it is too late, he has destroyed
her childhood. There is certainly this kind of morality in it.” (qtd. in Rampton 202 i#F%E%) kX, [0
) —%] 1 “amoral [book]” TH N, T —F~DFILMF 7z 23— A, P o TR
EWIMLAZLEMY)ELYPO0BWIRTH D E W) T L2 EHERT LIREERIZIE, [H5
MOEFTVT A Db LiE>TVDE, —RTDEHMIT 2L lDILINLDRFIE, F
RITHRHCE (ET) LWIHIBEIL, _EOBEENSHLILERL TS, 2FD, [V
Ve VADFERIZEPDNDET] EEMRSNDLEEEDWE AV A DS “ ‘Lolita’ should make all of us
... apply ourselves with still greater vigilance and vision to the task of bringing up a better generation in a
safer world.” (AL 6 4 V) v Z74KIZHIL) &) —NaEHZ [0) —%] »5iEEAN- Tw
72X VADERD [EHE L] L) EMEINA—RICHBE SN TV LERTOET IV
WZM72%, 2K L, [0 —% ] OREERBEICHFETS (ET)) &3 Ny — Fo3MiE
(2 —%) ONEOMANZHIHE A BIZHEAIC L0 2 AL, HEOFLAEZMND TR
T BHICAEEFNEERER/LTCVDLEEZ LN, I T RITDEZLMIFD (EF V)
Thodo THRAZIZED L, BHFMOFARREIET 2D MMBNLRET VTER L, [
MM | (“aesthetic bliss”) 522 0E )N TH Y. [FENEM] &1 “a sense of being somehow,
somewhere, connected with other states of being where art (curiosity, tenderness, kindness, ecstasy) is the
norm” (4L 314-15) TH 2 LFHMEN T2, ZOBE, [Z] 2 E#/T 2% T [Mfa0]) &8
JICEWTW/Z LY F v —F - =751 (Richard Rorty) 25EH L. 7+ X370 (£ L)
% “['T Jhe moral is . . . to notice what one is doing, and in particular to notice what people are saying. For
... it very often does turn out, that people are trying to tell you that they are suffering.” (164) & W&fl L
&9, FRIIPEMTSE (ETN) LiE, MWHEITHT S [HHL] 2RL, k50N R 2
TICHEEL, KT 20050 F2EKRTLLERTED, TOXHIT, FRaI7MAD (£
7)) DEFROHIEIIE, FHRICEPN TV LMFOWE LANORELRESH L, 2Fh, 7
=N (ETIV) OHEICBCTENNZANWTHL L) FRITOFHER, 7= HPEoN
HICELERL, LOTHELATEZERZEICEALAY THL L) TLEERTLLEE R
LNLEDTH 5%,

TZ E AR I - A MO E Lo 2BAR, RECELEINALHLZED X912,

17



Bk Ty

“Murdered, forgotten, unrevenged” (P 27) & 7257z N4 DLExE DA, ZTOLEIE. (b
WE T ERIHE LN, AL [EhEoniz] FIEEL Lo tRBbDOI L& T =N
DO TVAEZ L %/RT, F72. f%IE “The history of man is the history of pain!” (P 168) &9
R EA LTS, HOWNIZIZ, A5 72 RANDECILEDDH D ZNDED A % i
FF2 (EFN) OREBEELSTVWDLIDOTH D, HEEBAEZL W, ZIZEY LN, RoTE
REEZOTEETCHEVIMELHNLY, [FOR] bFICANLRZVEV) T= VDA
AlE, MR L7 2 LT8R L) BEDHERTH LIS hbET, 7=rD (€7
V) ZRLTEL I ED RV, —F, W) FOWRIIRT DI, MEDE LA 5588 7%
MEILTH L. BELIMERIR, HELED L) BT, MFITHKT 2 EZEE2FESH, AEHET
EHSPITEED TS (ET0V) OATH LT =0 ~OFEEP PR LIS L2720, 7=
VORBIIIHNE ) L LTHYORME AT TT =V 2 EX 200 2 38, #EROMES %2
LUIDTH2 9. EHIZT= VIR [FHVR] CHkE LTHUBEL L, T0oBALE %D
T—=AIARFIBVTERERL V) RE LN EZGZO5NEDTH 5,

M. AO3—X MED GEEERR) & (EFIL)

T (ETN) ODANTH BT L3, Gl HLOBTEELS 2Pbo T, By
TEEINOZFYROWIEE~YF T L - ¥ 254 ¥ — (Maxim Shrayer) (& [7= 2] % “the
pinnacle of Nabokov's Jewish theme” (83) & DT TV 525, REMICBIT S [2F7YIThhb
57—x] & T OMEOKEI —F - X—uFF > (Mira Belochkin) &y |Z & <
Tk, I=FF2FVYATHY, FFADT =~ 7)) MEHINEFT TR INF T I — R
FOBBEHEDO-ANTH L, EGANIEH L T2 T7= v e 3 —F 13, EGBORELC L - THE
NEENICR D, ZRENHORBELH TV LEL. I—F0 L) REEOLMUDN. KF
FRHE CHEEIEIT N b, EREINIZL W) BHEOMEESIZ, T2V 20EHLOTE
7o LD, WMLOWMERCHIZFE SN TV R WD, T2V DLOHTI —F7DBEBRIEIX
BEDHREYIZOHYEEIND (P13D). MHEOFIHILETL2EINOATHLT= VIl >
T I—TOFEREBEDZLLLTYVIETEILEIAWRLEDOTH LD, IOl 2 A7\
LADLEPTHENICAEZ 2720, 7203 I—T0RBEMET S LI %D TE L, dua—
Z MiE, OGRS, 6005 NS DAY Y ANEZDOFBIZV TNz b D) &) KEHE
PHEITEIN I B THLILERL, ZLDOAAITEEEMEEZ G 2, A4 Ot E
BRI Z 72 FTH Do “[1]1f one were quite sincere with oneself, no conscience, and hence no
consciousness, could be expected to subsist in a world where such things as Mira's death were possible.” (P
135) &) B2 ANAEBIA I 7= Vid, dua—A MNUBOBIKICHEFNL—~ATH D,
ZOBRITEARLIZCOMFR LA CTET, o T COMBERLTEET LI LB TETIC
WEDTHL, 7= o (BB FBEMFUICAESIIRBE 2w 0’ oIS 5/
BEHREVHEEZIEHRIT T LDTHLI LD, CZZTHLRNIIRDEDTH 5,

I=TOWN—TFF Iu T TEEO [NE %) R (belochka) &) FEICHIRT 5 2 &b,
TERIZE A B35 1) 2L I —FOBEOEM S LT E 72 (Rowe 62; Shrayer84), ¥ 25 f ¥ —
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3V A% LY RRIEOLE L A 7% L. “[Tlhe Jewish squirrel surfaces in the novel to remind Pnin
of his moral responsibility. . . ." (84) &ii<X, VA&, 7= U2 H (EFNV) LOFEMTE O
EMEICEVETTWS, 720 7947 ¥ - K4 F (Brian Boyd) | “The squirrel pattern . . .
seems to intimate a number of possible metaphysical answers to the problem of human pain. . . .” (282)
ERRTWD EHIZ, ) A% [ABOWEE] ORI 2B B EE 2 BR T 2 30518
FELTIRZITVS, INHAEZEIZLLETERIE. VAFI-—FETFTELL, =0
A7 — DA GRRHOBEICHEELTWA I EEZEML, T2k (EFNV) LOKRY
Mk OE HmE IV SELREEFHFON T THLEERZ Do AR I—A M1 T T iy
BONED X9 tc’ﬁ&'iﬂ’ﬂ$ﬁ:€i\ (ET V) OBIEZWEE THE LD 72 KBIB 2IRETT 2 TH
o TEEIE, I—T0E, T7=20 T4 275 —OLHEIIBVT, (ETV) OBREEZMVH
. T2 4 25 —ICHERBIMAVECR ) &, AT T2 P L) REHORERIC L

T (ET V) ORIKIHRMEITO NI BRI, ENTHRBALTD (EF V) @fgé
NTWKHEDRBE L TIRIRT 2D TH L, VADEF =71k, I—FDffFfEEL, =Lk
T4 —DRE D) TODYERISR— 2GR, TOT0N (FT)V) L) B W TH

WCEELH->TnB I EERIRT A LEEZBND,

A7y —d UV FERIBHFLOMICEINATTHY), T2 EMDODLRDBD TR,
LaL, V=HF»rbT 4 75 —~O&HENENZ RO E, 7= 21F, BORGIZEENT
VB AFEABHE QMBI IFIEHE S NS, BOCEIH TR nT 4 75 =720l (EF)) 12
Mo THTEI L. Rl ) 2RO VEEZIIEE, WAL E L TOEZRFL20T
oo WhT 475 —IZELREHIZ) AWML NTVE LI (P8, VADEF =TI
AR ERD TS RIBEHO LD L H IR E LB T 5. BICEINGZWTFER, &
EEFRDV AL VoI, FRICBPNEFIIREZEO, BLI 25525 7= D7E)IL,
ADWE LANDIEE (EF)V) LEZ D, fFEOERICHIBDTHL, =Y DITHIC
Lo THDLNLZEDOBIF T ENTHY, AT =2 bOBBEZHOBELL IZIEICR S v, 72
ALAL, MEIZEET, {F P VECR) 250525 7= 0T IE (EF V) O
Wb, FHETELRVWDDL LSRR LIZZOMRIZ, #rielob L+ (ET7)V) %
EfE S, HREHEL T ABNITAORLOLBE L THRENTVEDTH S,

TZUOBELIIEH LT 4 75 —id, EIRBROMIZE W TRWAZETELWT 7 A/ L
DERINER N, T\ L, [EOR] THWIZ =T 4 —DETZDORINVE T =V H3 i
b, B HLEIERIVOELSWKEEL, —ADBY Y TLIDOHTADOMIIEZ S (P153).
ZITT=VR Yy TLIOMIE. RREFTATIE AL, BT TYADEETTETWzL
WO REWET B, HICEDE, Y UFTLIOMIEIAR, ELVEAY ADEREERTEAT Y
SEDS T “veveritsa” \CHET DT TV RAED “vair’ (BT TV ADER) TTEXTW2A, B
EEBHITEMPT X DB 7 “verre” (T ) ~NEEALL7zE WS (P158), Z DIfiEkIC L - T,
ﬁ7Z®Wkuz@%&t®W@%ﬁ#%%@ BHZET, TA 7T —DHT ARV
TOWFHELEBRUDE, —HD)ADEF—TONA T4 b elrb, TORLVET VI, T4
g y—t7= /ﬁ‘ (BTN LB 2 2bBFHFLREL S, Bne) THIENTwE Z L odk
THO, Bk [ENERE| OBBTH L LI, T2 OESIis. (EIV) 2HASE
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HZLIZEoTHEBESNS, FHMIICEEREIBICAH SN FHLEZEZ TWADTH S,

N*T%*@%h\ﬁ%%ﬁﬁéﬂé L, TS TREH ) AP EDN2Z L&Al
LEANLT=VE, HOBRANI > TEHEEZED . TOREIEIFEZELE. FIX0ENLH
DL, LA L. IRIZ “The beautiful bowl was intact.” (P 172-73) &. K7 [l TH5HZ
ENHEREND ZOWiME, RETICANLGLARZIEDNE LT, Y428 —L T2V DR
OREMB R L > TSN (EFNV) PHENLZ LRV EEERT 5, 2Fh, 7=
YO GEEEFT) &, T4 2 =B BEON AT ARV E W) BRICABENLEDTH L, I
FARTVITERE LT TH/AS L, WA Gl & LTI L 2 2wvas, f
BRI T = s GEEEERT) 2B B LERMLTWEESZATHA ).

FRITZIZ, BFEIZFVYATE RV, VURIFIVLRBERTH - 72X O ¥ ¥ EHKIC
i BN 2 BBAE ZIHRE VT W, S5, BEHRD. Z OB LV AL % FF 2D HNII
BICTEL LzZE, 2 YANTHAHET L —F (Véra) EETEHENT, NYNLEEINLE
B DIMOESHIZ 7 5 v A2 —2 TR L2 Rl LWRE2#E, Loy vy ERICH
LTHMLWHELZIW TV, 29 LEBRICHES S, RV Y EROFHELE AT I - PO
Baib L7: 2RI T 2/E8 B Y ORVESLLA 7 = VIl s h w2 L%
&%, PR ZE, ERBCHEOL N CHEOREGTEMEA “Yid" &) ZRFEZ ) O % H
WTHLEEL. TCIRZFOREF LR (Boyd 22). HETHW/2/8—=F 4 —Ta— VK
ORBENRK LYY ERWRFEZABICHETOEHNTHM L WY 3 vy 7 &2%177-2 & (Boyd 311)
BREMEELLMONDS LI, FHHOR LYY ERN R SEICHICHREZRLE TV, F?
DR] TON—=FT 4 —DETHRBED—ADFE L, T HBH L DEIER L72/ME (P 160) 1
W, “a faint antisemitic flavor” 2 &5 A TW/izE FR I TIREFTA MZHHLTW 22 E2H %)
(Boyd 279), [EDOFKR| ONITEZ IR LF VY ERWSTHE EHFTIIVONT, CORIPED
[ZOR] ICERVBRVEVIEEDR LV Z AN L LB TE D, FRITIZEST
TEHOCHE RS T A ABAE. EENICFFARLOMEETH 572, A T AV IO
UMERRICI I Y ERIIBRBEL TSI L, TAY AR LTZF Y ALY Y ADRH!
MPEHRT L2HHEOMTIEI RV E2WEHPFERL T2 &id, BICBTF 7 mEEE» S /T
Ehs,

ININ= FRF VR — M EFR L s TEROFERB L IFFICEVWEREZ S 2 oM/, 7=

i Aea—2 FUBEOMFITH T AR A S OMBE 2 R LT, GEEEET) 12 HALIC I3 3]
TERPolzb )T i, BREZONL, HBIHESNLERTH LiED T, (EF )
DETIELH > TV e, EHEEFTIIVONEZWT XY AHEITHE TR X, F
RI7I2l 5T, (EFV) OMTRHTHIL2BRL TR D 5. #EEITHETIA
el (EIN) ZROZEIMYLELZVOTHIE, HE~NOBEEZHELE LTH (£
FNWV) ERFETLHILEEFRIZTIEERLZ, (ETN) Jiibo TV A IS~ O@ILE R E,
RELNEANTHOVRITD2OPT = THEH, HRICBWTT=rotmaisEs L
T, FRazZEEGOHO [HEN] OFGE2HETL2IL2LDRH, HCD (ETV) &1
&I ELZDTE RV EEDNL, TOEMIZBVWTT A ) AHRITETALHAAZ REL
722 W, FARITPTMSEICTHRMEZ IS L, 7 XV % “asecond home in the true sense of the
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word” (SO 10) LW D5 &, 1960 LI A A 2B Y, 1 ¥ Tl M 2 — i30GS
o REOEEE T IO L) MR XD RO 7 L) HR IR 2 A 2 I 2 iR
O, EZOEOEREDFETELVERNELBE L TOBRIZORDP 272 EZLNLDT
H5bo

i
TEoOUME, RO I—A ML TETIAZEDNL L V), MOLEDBEHAW LD b
RIATOFENEIEVERE LR E 52 5N 7 = ik, SIERBEEMFIIB W THEEN R (i
AT AT I EIETEL WV, RSS2 oNs GREEFD 374 75— 600D i T A
RINEV) ETHREREBHETHS, TOMESIE, BOHEEZIAXL05, 2Bb (£
V) ZHES THB L. HELDDICHVEEZ2 7=V HELTH L (EF)V) Ofifirte
THhERDDTHLOLAMTH L, LAL, FRI7EARRELEE, 72 AN
ERERL ENZFYABFZEDOTF K= - W 7 KV (Theodor W [iesengrund] Adorno)
WEEZ [I =23 ) T—HOWEINEOEE] (Minima Moralia: Reflexionen aus dem
beschidigten Leben, 1951) L W) REEMFL72L 912, Aua—XA b EwHH T DI KBIHZL
BRIEFTAIZ X > TE T VHPRRMICHIE S N2, [ KE%EF V] (Magna Moralia) %3 13X
FAELAZVDOTH L. [F=>] 1F, 20RICHEREIRS > KAy Y ERLER) =T 4 X
2D X9 HEREROBEITNT H2MADIITOMIR & 2D S IR0 LW % V7B DT
HY. TOPLANMT =Y O, BEEREMIZHAEZ o TAULMAV, AT a—2 MRoRIC
BWT, B (EIN) WKEETHA)ILTLZOBRITE, FEFRI7PEBEEZWNLE
BRI DTH 5o

i

Notes

1 7kv/oli=<-€5) 7] oFEIZ, 7YVAFTL A (Aristotle) O [ 27 F €5 7]
(Magna Moralia) % &L CTRHT N7z,
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Vladimir Nabokov's Pnin: Seeking for “Refuge” and “Morality”

HIGUCHI Tomono

Of all the myriad characters in his works, Vladimir Nabokov once said that Timofey Pnin came top of
his list of “those he admired most as people.” Pnin, the protagonist of Nabokov's fourth English novel,
Pnin (1957), is an aging Russian exile who teaches Russian at Waindell College in the 1950s U.S. The
aim of this paper is to find the reason why Pnin is Nabokov’s most admired character. I will focus attention
on the process of Pnin’s unsuccessful search for a quiet home to be his “refuge” from his surroundings,
since in Nabokov's works the depiction of space offers the key to understand where he set his standpoint in
the universe. As he said, “all poetry is positional: to try to express one’s position in regard to the universe
embraced by consciousness, is an immemorial urge.”

Pnin’s acquisition of his “refuge” is not only an important metaphor for the end of his exile but it also
signifies the return of a peaceful life, lost because of the Russian Revolution and the Second World War.
When he finally finds an ideal house, however, he is dismissed from College and loses both his house and
job. He is replaced by a prominent Anglo-Russian writer who is also the narrator of the novel. Both Pnin,
an alien in the U.S., and the narrator, a celebrated writer, can be regarded as personification of the author
in two opposite forms. Nabokov seems to have planned to expunge the alien in himself by making Pnin
die at the end of the novel, but he changed his mind: he saved Pnin’s life and gave him power to subvert
the narrator’s voice. It seems reasonable that Pnin’s higher morality appealed to the author more than he
had expected since Pnin is a sympathetic person who helps weak people and creatures. It is important to
keep in mind that Nabokov’s “morality” often means sympathizing with others who are in a predicament.
When we know that Pnin’s sweetheart in his youth was a Jewish Russian girl, who was killed in the Nazi
extermination camp, we can infer that attaining his refuge was impeded by his despair for this cruel world
which had permitted the Holocaust to occur.

It can be easily imagined that not only Pnin but also Nabokov himself was in serious conflict with this
inhuman world, since he had lost many people close to him in the Holocaust. To be sociable in American
academe might have meant going along with the prevailing anti-Semitism. Nabokov's taking sides with
Pnin rather than the cold narrator may indicate his resolution to live what he believed to be a “moral” life
and remain an outsider in the U.S., where he could not find his true “refuge.” In later years he moved to
Switzerland and became a writer who created a more fictitious “refuge” in the multi-lingual world, not
in any particular nation. Pnin’s refuge is finally given not in material form as a house, but in symbolical
form as a beautiful glass bowl, a gift from Victor, son of Pnin’s ex-wife, to whom Pnin pours out unselfish
fatherly love. The bowl is too small to accommodate him physically, but it symbolizes his refuge found
in a higher metaphysical realm reached through his moral behavior and building a trustful relationship

with Victor. It signifies that Pnin’s actions rebuild morals little by little in the devastated world after the
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Holocaust. Although Pnin is one of the victims of totalitarianism, he does not lose his integrity. The more
Nabokov wrote about Pnin, the more the character’s morality attracted the author, so that he even changed
his plan and gave him a refuge in metaphysical form. We can conclude that Pnin’s greater integrity is the

main reason why Nabokov admired him most.
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e PUET 2 ) A LA RE Y Y ARY T A
T AN A AL s

% B+

BEEPAEIZE S TANR LGB DO THS EABRTE OERGmIMD Z L2 ET 52 LI3HEL
WS, OO SALMTEENC IR, FEFL YV EENTH L EICEORENNIEFTH 5125
Vo HRETMKT HEA OFHIL. RN LHEEPLADbOTH Y, Wiy HTREETIUIT
LIEENHS ETEEOBLE, SERALBMA P ET L LT R 50

SROY v RY T AOFERIE, T AN A LFEEEEOMRE, S ETLEICHE L E X 20
LERETLHILIIDHD. TOZDH. MERFERANILL TH A ) AHEO B EHIL, YT
RE L72b0TH), BRLERTOWRVWITRED, R, AVESRENICB ) 2 K02 D
DEZZBRVEL) D TLT. TORENRDO LI [FRNZRS] ICEWb 00 TIE R
WHhEEZOND, BREREBIFICAN T EMEFHET LI ERED L) RRRLRFFT 20
WZOoWT, B2 YD O»N5EZ 5T LT, EMORE—EEN L O——ITEDEnin
BN, BAREEDRONIE L 723DTH o720 )T HT LT, LHFMHFEDY TIIIESR
DR EFRRL ALWE R L LTRBENDE 2 EDEWERE W) THZ, RS L AR
BNDLEHE L TIRRTHIE2HRABHIELZOTH S,

ZDENEZ DR, =—F = (Friedrich Nietzsche) 7% [ZEBIOEA] 12BWT, )73
B 2K L7z W, 7R FA A2V A0 VAR E NS Z TSR T
BB HI Do Z—F 2 HEZ7F) I TEBORE L, RiLk Lz, WEHEE L2503, 74
FZa2aVANBELOTHY ., Zhud [FEN] 2dolEHmIniz, FRUNOERIZT Ram
HRLDLEIN, FENEARELY [RETLH] b0 LTHRINL, LIHrL., TORZEEMELT
DAHFAIREZHB R Z LD DD TH D, KEICELME—DBIIEL LD, OF
D, FAxDEZDLFEEL L. TNAKRTIIRLUTRELIIED 2 2w20s, JBile L7255
GABICHBE G52 5EETHY, TRIEDOZ) ETHHLEZ BT LINDESZADT
H5o

R, ——F ik, TRE S FoF o2y 2o g, [HEEoRA] Tk ERRErSH%
BEE [FAF =2V ZAWARL0] 12, (7R 2b0) OFTIHTIE AR L, M2 AR
T2 V2777 AMGLD] O VIENEEG L7207, Fxid, ZOZFORNIHFET 5,
P L AR E REOMERMRZRRICH 2> T L. S0 5mBNERORRE i
Lt d, RESCEREICHERI VT LEEONEZ, ZLT, TNE2RREL L) LT LFD
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N, wHOBTHRIE LML Z L2 HIEE L720OTH b,

ZOL)BURIZBO T, FRPEEEL LR2WEMD TR ER D 257259,
DF D, XESHEOWELS [FEIBNTL S, MZATLS] b, BV ERTH L) 2k
mIZBLTH, EREEIEOVWA Vv, 8% b, [BWTaEE] X BEPMEmE R 25
IR, MEHROTEEN 2, TA A2V AMEREIMZE S nwEEZ L0075,

GO Y RTT ATIE, 4 NOFERED, BELT X)) A FORREEZ T 5, —AH
DFEFH. EHEAERIE, BEICHZY 7+ —2 F— (William Faulkner) (23 258% # o C
IHNZDS Ald [ERFEL L SCAHEMOFED ] L) BBV T —< T, 7+ —7 F— 1k
DFEY OREEE GV 72750 RICHEMBERIRIC, [FEOFRNEZEZ | LI HELLOEEE
SR, 22T, HEKOMETZETHSL LI — - 74 F A ¥ (Emily Dickinson)
ORI ZZFOMRD, Hkory 7HEREORBRPERLII~NDOS K E & LI, [FE2H
ZAH] EVIRWE#ROD LM ENDL, T (BT 70 ARMEREBUT 7)) 755545
EWV) FHTERNZL, BOBVROITHETIE, 77V HRT AU AOHE SO ANFM:
WS B EROEED, BATEOLBIHT HMEBEL MR > THiEHINL2, KA b -
VN ERETLINY Y - RT A4 by F (Colson Whitehead) DELEIBWT, AT L F
ZATHORI L7872 [T 7)VART AV AANDLE] 1LY ToNDL, 4 N\HOFES
THLHINEFIE, AT — 747 25X (Tennessee Williams) L K7 — F « )V ¥ — (Edward
Albee) DEIFIZHEDPNE, [ 22 LTORY 25 —EFWE | OS2 00 L. VESRR O g
W ILFHRAEIT) o

FROTA) B MEREZHTOICHRLZTE DMERIZER LIV EEZ TS L, WH K
IEERL, 7 vy, TIV—A, @y, YAL-TYK-TV=R, 75—, Fv7,
Ly TRy ThE ZICDEEAY bbAA. FNHD, HELOERED T -0EE
DB OMABEDLEIIBIT S, WO THOI LR —PITLIrEnIEarHADERIABRL TS
BIZIE A7 D) —FBIHT 2EEPEA OREIERFEL TN D), L, [FEEE]
DORRE. AT, F23CFHEBEICED L) IEPE L) A BB AN, WHER
MROZHEHD L, ZLTHREGMDEL AT LTITE VW EEZ TV S,
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TANT A T r— s F—0 [FY | LT
— TBHEOBAN] % ibic—

# o M Sk

EL&IC

74 YT A - 74 —2F— (William Faulkner) @ [¥4OEMM] (The Wild Palms, 1939) 13—
OO iE— [WAEOIEM ] (Wild Palms) & [+ —NV F< ] (OldMan) —Z2 X HIZ—FE$T D5
PR A D, ZOoOWREEIWREOR . S 512k, BHAYSEATRZ 103 2 bl
B, ZO72®, TOEMBERKIE. BBCYRE. 272D o225 LIk o7,

ZOMMITH LT, 74 =27 F—=PREELERICEN EZR L2 LD, ZOHD
T4 — 7 F =Wk, SRR IS, —ODIERIC S OOMN LRSS 2 HREHIT L CTE
72o FHALENEE SRR CMOL L 22 B O T & R RIS HEAT S & A PRI 2 BIk$ %, LT
. RIS, SR AR MAGDE L HEE LTHFESI N TWE, OB
L WS, ML E V) BEEAEORBRRORHEEZ ) FLFEVUT TV,

L2 L, BEEMITIE ORI EORMANS A2 d 0B E v, MAEEE CTH
LWE SRR Th Do ZORIEE <P B A5, HIIREHCIC W o 2 A 2000w, 1
C20MACNCTER END X H 125, EN20MHALE S = X ARRICERHINL X H 1Tk o701
k. CORROETRIFE OB D D . ZNLIET & 13E ) Bl SHESLEE Sh/-0Th
%o PERDOWEILE Y = XA GFHOMIEZE TICIFHMA L T v e v ) TR TG7, A1
ORERRE IR IIE, PERDOBLEED X o T E 2 — B M BB R CTld e <. AMEE FF Lo E
o X LT RINGRZ ZPE D TH D, 22Ty K Tid, 9. TRICB A 00030
FWREEHMIC T EE L, ZOLETAEDEY ZMET L7z,

1 BEFEFRICBTIMAE

(1) ZLa) FEEEAD» SV AT v A (6 ~1614) —H ik O R v —

ORI, TSR e IR o7 LIy FBIRICKEE S, 7L T FBEIRIZEREEOE
T F =7 MBEROE ) 7+ == EICL AR T = —DBUTEIE. LENLED
FIVHRXLE W) FEERT, 9 REICET N, 72720, WHOFVH R 2%, BEIELEI
W5 - onEE (MRKTHLHEIRE, ZOTTRESELVWLEE4ETHATLTHL A
W) POWBES Ty RBEEFONRT LIV - FVT X LS T2,

TR, BERICRT L C RICiE AN 72 A 850AY LIS LIiEEE sk & SO B < B A V7 X A 5%
A, 122135 X EIE SN2 E RO FICHI» VRN 2 2D, AV AT - T H X
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ADHLET Do DI BERUANOFEEOMVEDF 2 0 15 B D ERAI. L 72 5
DAL T Do BEFEH D —D DI 2 B3 2 @I X 2 5 RSB L. Pt Z oI,
ST, U 72 R B o e & IR I AT S & Rl & LTV 5 %0

(2) Ny s~~~ ik Q7R ~19158) —F SO —

R AW S N7z i, 172 519D, wWbWwd [Z7 53 v 7 ] FHEIMES
nznoy 7, HR, 0~ VIROFEICIIEEH I NS HICh 5, IGHALEIZ 3 FIESBNTHI
BHOBMGEEINIFENDL L) ITho /R XD FEOEL S25ER S, 16HHH2I121E
MEEZHFOICEREPEREIND L% D, 77y 7O RIEHEN N R EOHELZ D &
LT TRL, TEMOBRE D 2 5#b D) FTOMITZ IO LM & V) BREZFH, [
12 BERERIS OB & 7% A RMEDHESL L2 TH 50 I OB 2 TJ5 % B 7= D HhHI
72, ZORIZIE, HEL ) QHFHENEHRINIZOTH 5,

(3) =20 [BUERE] Qoftid~) —RtkomE & 1288k o —

Whwa [HAELE] LIFEN220HLE Y = XA Mo E RO, [&F5] ZEREORk
FRICH L. BRBEFIS 320 [HRE] 2o Tw/z [HEMCESE] &, FItic X s 2wl B ko
BRERELREN TV, WHUEFHIEHEINZORIOL ) RN T TH S, it dHb
[BREZR] o T, L) b, MEERCBRICH 2005, 1EMGEZED S OHRER
LTIV NV - ¥ z—r~N) 7 (Amold Schoenberg) %L F 5128 FETH %,

AVEE ST a2 O & Lo MBI (1) (2o TIEMZES DR L, 1288
Pk, 143275 —THREZOVWTERFLZROT, 2OENLLRIZENEZEN. TOEIHOE%
NER AT ) BAEZ M) B U THEmME/ESD . 2B HEOE B TS ED X ) IR
HETHBHPE BlAIE. 7Yy - 2 —~)L > (Anton Webern) D125 512 X 2 5658 U &
ZHIER28% % J - S + 7Y 2y (Johann Sebastian Bach) OXFEIC LA Tz da vy 13
CHBEZERTLLEWLNTH D, Ny NTlE, BEHOBEI A ICEE, FAES L, 1R
ENTWL, MRS, T2 =RV EADDENLRDLEN TN —T D, AL TR % R
LT, R2EHEEEFRMOMEHUNZIEPSHEHLTwEEER 5. —2OHEKNE—H)
BedHVIEEN TNV —T—%2 BB, KETAHIETERENEH T, T OFRMER I EH.
2B EGESTALEN B/ 72D DL F X 5,

2 [HHOBEl OF—~v— 7149232 B/E] —

—ODIEREOLEN & i, SHEIFEY = X AMI2EHEIC X - T, SRk LT
ZOL) HERE G Z NIz, 128 L MO SCA R [BAORFME] O BckkXLF 1
BOWT, KOANLREZVELIDIE. ZOLRERENNERETH 5,

A T RNGE R ) TRLAICH 720, HFEEZBIL X9 ATl ST e 2§
LAY [T7—~] LT5, TOSHEF., LETIEMIT, F/20 FRTELAICE- T
fiEdh (F7213. HAMKHEN) OBEMRARLZETIOL LTEbNS, Kimld, ZOSTEIIEM
BEHALTH O BRMICEERNE LD &35 VI D, MO E LTHIF £
Bl L) FHIL. LRIBVTEZHRO TR Ve KT, H30 [ 8B TE
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HERASHE C BEEIMTBIRICER L, CoOE%E [Kig] IR L1275,

ATy KA LiFsF—<x 74233y /B9 Thd (AFvyvaidmld TR
M| OF)o TOT =<k, BOEZTIE. K& FAEEMN 25 & 13 AREO LR %
ROBRLTLNG, 9. [74 7 a3 v/ BlE] PERNFWI, Zo0WiEz%—>
DF—=ICHRVBELILE, ZOOWEOZTNENO EEEY NY— [HAEOERH] o) —
(Harry). [*+ =V F~< ] OINA—OZ LA 3BT TN, MEEL LI,

N)—OWiEE 7427 v a v EHRFEATLZHMICERT S, H—BERE Yy—av b
(Charlotte) & 439 il PRIIEH ISR S L V) BIEMNHEBOEHZHIEL T b, H BRI
rx—uv oy MEmESW ERICHHETFMR AT T HRIIEMR T, MR 2 BEL L 72nwe
W FCRE D, WEOTHEIL, FEw) 742 v aryEHLEREMICEHEDL DL L ThNML
LEIb32RAETHD, N)—=bF/, BE, 74723 rThrbeR#LAETEILLY
LT b HEERIPHETRES OB E To N =Dl L2HFHETHo%, Y y—ay Mg
FEATLE Do —H BOMDLDIZHZ 25 HIZL o TRBELVHIMEMDER L TR 5. Wik
Rtk L2 BICE 0220 T+ ThwetEs, ik, ey okl Mkt Buvil
FTIEWLESTELEV)I T4 272 aryz2H]FHLTVDEIDTH A,

AN — E IR INAOPEEIHED 7 4 7 ¥ a Moz LD, E—BRITTToE
Wemle Ao TR LG HEEIE 74 7 ¥ a v 2 BIEHESN-bOT, kg7 1 273>
RBFELE—BL TS, HETEBITTTOERNM, ANV YRV RE2F T o2 E R/ Tw
72E, b0, BB IIE B2 5EOLMEICHE) 2L THEICENT %, vz
HTEEHRSECZMY, e ZoMREFBOIIICEY, WiZT71 27 v a ik sd, BE
MICEE TV LI IR D, FEEERETIIBISHRMBINCR S, ZoEKIE, REMWIZIE, 3]k
DI LIRS 72 /A2 %, L L, BHEZKBELHBONE, HEELE T4 72 a VORI DOV
TWbo IWADYEEIZE SO SRk MHICEE D B2 2510 Tikb b, RIEWEELZLIZEo
THBEVWIBEEZ T4 273 ML TWDEDTH S,

3 [HFHOHRE OF—REREY 598E—

CZFEC [BEOREM] OZoOWFEN [T 1427 v a v/ BE] v —20F57—<%5tH
P S BRARERR L 720 RIS, RS T — < 2 ATRRE L TEMZH T3 L 5120 KMEDE
DA WREER LD 74 7 v a v EBEERERE L TEMEBKT 5 2 L 2R7,

KTk, FEBBANYOERSENE 74 733 vHLVEBES LLESRTVWAEREZ 20
BEP LW B —DRIWREME T, BRkSSE L. 74 7Y a UhBEPOHRILIETD
%o BREDPZABOEY FIZXD2HMWEETHNUET 4 7 v a YHOBEE LT, BHEAWICX
LHRYFETHNIE T4 7 v a v ELTREINTWEEER D, 9 —DI3iE) TORETDH

o ) FOBBOMNEICL > TEDL, ) FLALOHHEE. 3B FIWREICHAATHES
WS, BB FESHENICES ) ELTwLINE ) eI 5. HilEe M AEI/NS WL, &
SUIEHE L L Hr, BlES LwE W) I EES,

ZOOBEPOFEY ORRESNT L. FEBGANMOBRES LEOI T a v BB
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WIHES LLGEON TV 202 BET L & 9o [TAEOKEM] WakTid, 6 1 TIIAWEEoIHE
BOET, D FOREIR. BT N — L HEEATR & . BFEKIZRRE Y, I3 FIEE 1 E
XD BEAE S HERKIIE V. EHFIIEIWEMUAZY, FEYF LN —0 [FO_EAL]
BRI %, 87 HIFHE) F L) —2SH Wik M ICE LN T, FrNEESEEL (7 4
7y a VRETHLERROBIIEN) S, B FAELAAL L VO THERNE G, HIH
(IR & Fe N RE O BRI Uy WniEiEE L. BN EEOPERE LA 2 %o [HP2E OA5AH |
Wi REELTHRDLE, FEYOKRE, N —DF—<DBXICHDbET, WO ERkOWE
HF 2 P IBIEMIHRT 5 & 9 IZELL T,

[F— I Fv v ] WRETid, 62 MIIHERELN, B ERNA L HERE <, BHERE
LR, FATETIE, Vo RABEDEL 2D, IR S, HOFIIFEARLFALEY THE
B BRGRURONAN L PWREL R ONA L OO ZHib, ROGEY FOMAICLD ., #ei
FEOMNYFEL HERTETHLERKD 7 1 7 3 VL) OMEAI R, 8 FIFFEY Toir
A Flo FEIRE A S 72 REOMNIFEIL S 5o BI0ETLED FOMADDH L —F. if
FLWADFDOZEALIZ X > T, BWREOMNWFELY R 5, [+ =V F= ] Yikdfkz il
LTALE, D)oL, WADOT—<OB X IZHb T, O ERROWFEILR %, KEIC
TA473arb LIRTEEIICENL D,

el Zm L TA L L, BRKOWFEITIL. F 1T, SHE 28, HEAHBEOBNL S
T4 vafbENDd, D 3R THIML, Fa4BI&KRELTT74 27V a VL (BNT
—IFHFEA L), 5 EId ek LTBg L (BAT—K74 273 1Mb), HO6ET74 71
b, HTETHIL, E8WTT 4 7 a b, FIWHIL, HI0ET 4 7 ¥ a b, L
X, BRicoWiEtRE 74 2 v a VEBEOREEMYEL TV,

IV
74— F—DPR2EREEFREZEEL T o W) MR B v L L, [HEORM] 3
(T4 27vary/BlE] Lw) =207 - REREL HEmEHEMTOTH Y, 128 Hk
WERIZBWTHNEN TS 5, FREAZEME LT, 1258 E0F MR L [HEOIFH]
DAL, FEOENE SRR T, WSDIZBEFoTwEDTH S,
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II— - TAFLVAVET Y S
— Ry T 32—V IPEEL, FOFEHD— (V) v 7128 55E0H L EIR)

1 BERTESEANOEL  BEOEFEEZHT

BRKEE, ETEEDOS0ERDT A Y H THEAEL L 2EE o ETHLa Y 7 v o—
Wide I v —hnFr—DFEKRE LTREL. 60ERICIE IR OLZZICR P R nERE L
Tholze TLTTNV—=A, BV M) —, Tx—2btwvolZNFEFTOFREFMEL., Hitay»
EIFEND X9 b, TOBRILTA, VXX, 25V v 7 b vaolfBOFEROEZE LY A
I N7 Ty T by TRy T, IK-Ry T ERARIFDN &2 ShvoD, 20114EBAED HAR
THuy 7 I3HEHELKIIH S,

Ty 7 OfES () OBIIE. N7+ —< VALK E LTI ZLESH Y, BRI X DI
RERIZZORTFoORTHRONLIHEZ, FFEFABCHITLTIATFTHLDIEHKIZEL
TH, ez, vy zoggEnsh, V) v o (yic) LI 22—V v 7 (music) TH
Dy Uy Z3EEFE (epic) KT 2EFTLD S, fE-> T Wil %7 (poems, poetry) &
LTHMid 52 EEENTIER V. 72, by TRy 7 (59 7) 1ZBwTid, Hizs4 4
(thyme) $ bbb (H) HEMR, 1990FEFIEDE, HATH (by TRy TEWH) A MY —
b INVFXr—D—HTHo7) Ty Ty TRy 7 () LLTRy S 32—V v 7y
DEFO—D L LTEE L. ZOBDIT T, G OHICTHK A Ko 1ZS v,

LAaL. By 7 OGERT 1 %~ A~ (Emily Dickinson). K— (Edgar Allan Poe) D7 % %3
T L5 & THFEOWH., FHICHEPDL200] Lh [EEOBFBRIIDLALZWITRE, &
DEEXNVEL»o7] LOI XL ML,

ZITABROHMIZ, EEOFEZNVHM TR WFAEICHERT LB, H 5 \VIdREE
WOREEIZHEFEDORE L SR VIREIC, TOEAL LTHMZ—HiEaRmd & &b, FR
FOE RGNS H I ENEEOBIIN G, UHEmO [HERN T, RERN, HENR b0
GHB MG TR TH A EEMALT A EThHo 72,

T3, HAGEORD HELsopl e L ClEOHMY TR ko] 2. i HEloHE
M8 Y — Mm% BEIC, FUZFHICLTWADIE, LFHTRELE—F AT bbAA0Y
7. E—=FMVADBeat) THAILEMRLIET, B " NELZTTIEILLE T42bbRLC
BE oML, &5 T HO0N UNEFE TOM ) B LA ERNRENZ ONZHRENDDIIL
TVBITENEWIZ L2 U, FIEZFOEK, 7720 TlE R, TOBLEIRELE, §
EOROGTRMMA A EELERIILTWDEDOTH S,
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2 OvI70HRAEHRD EFTEERT - T4

RISV Ky T - 32—=TYyvreLlTouy 70RAPFOEFMTOFHNERE T r &
C. T2 LDRLEEZEZ L7201, EHILEO [TV =) —F] (1980). [V &7
4] (1981) &K7 - 57145~ (BobDylan) ® [F4 27 -7 -a—=Y 7+ ZXAb—=r] (Like a
Rolling Stone, 1965) DM FEOFHMWA A, e LTOMIO—MH%ZGHm Lz, 7€ 2 —
[7vYx)—F] TiE wERLS ey 7Ry 72 HAOT Y 27 (THEAL, E—F - Yot b—
Va v ORI b &) AR VY BERICED, NV —F TV —F Sy vkn
IR E EBROBE L, [SHFEIrOHIRE EF T BIKA2E-oT0E7ZT] Ewvw) [ 5F]
LWV FO3HRE LFIIROTNLEZ L, [HAT74] TlE. ¥ D [Someday] (2725 F
Ty LT X (s) OFFHE{REEILLLT, HEOLDRVT/ ZEOIEE T, Someday & /N1 )
YIHN - FTALREIESETWDLIZ L [FA4 7 -7 -u=) 7 - A=) TR T4 T~
HYH»A %72 —THEL T Adidn't you/ kiddin' youZ I Lo & L7254 & (HWE) 720 Tk
<. dressed/ dime/ didn't. Beware/ bound 5 DFHFH (alliteration) (LT D HLER . time/ fine
dime/ prime D47 M#H. F 7zhome/ unknown/ rolling stone® & 9 7 [{—ZHE R &F O Mk b T I12FF &
LCOMTrHEL52TNEZ L, ELTEAGKFHOEDE LI INbOMAET Y 7D
ZHICLTWRERTHL I EE2WEA LTI ROV L 2@ U,

3 IXV—-FTa4Xx A DF&HE HZUOHPOHEI LD [E]

T4 F AL, I8 ENZD, FOEFESILNENT-DZ T v 7 v a— VA DA L
ENBIBHIETHD. TNIEHLRBERTHEN, TAFVAVOFERYy T - I32—=V v oD
FEADOL )L L, ZOFRRLALDYS, St L3 ETIHEETH L, ¥R L. ¥
A, BT, BEHAZY - 020D OTIERL, By ZICAFRV—ROI Y I —F4
VAV NTHo7ZTEN D Tz BAANDORILRHEIR - MO &\ 5 722 O JU R fi
IZBWTIX, ESZFT Yy 7 2EFH) TENRET, ZomiE, BIEOHARDOKREZEFIIBNT
PLTENTIERLRWHETH S,

FLELTHMATH FoEERREVDY, FEzmb 2 cildfzbbhvoray 70T s
Eiud, AR EBRITIE. HEDT TR T LIIEZ 2w, . LTFOARIZL-T
FHONAEMZE Lo ) EBEDS, MEDFHEELFICE > TOR, ZOHRREZE O E DM E DA
o TV (930/1883) T 1574 F VAV ORFOMIITH S,

FTDZ &%, [MNIEHDDH % H ] (The Spirit is the Conscious Ear) (718/1733) & \» 9 FEd
Ty TAFVAVHBSIL [HEADPRYJITFENTVDEIDIE Lol Y ERTVWLIZ] LET
bo Wb Eid, BTN #2ab =Ml 2 i, BT TIERL, BIEILLLETEA
Lt (B 2EPEE (Oh) 2HEFTHE0, BRI ZETAF UV AIZESTRIEE,
WA R % 5.2 5 52 572072 (FM342a) o Z L CEOEMATE S (Brain) 13, 22X D
DL, LD DHEL, ML MLESTHS (598/1632),

HEZOWMTORE =RNEEHER LT F AL 2ot (ORR) 282 5HEICOV
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T [HEoLIIZ, RICRZZ2VIThED FDOXH1F-> &0 & (7)) LTw5 | (Invisible,
as Music — But positive, as Sound —) (373/1501) & FH\ 27z, F O TH 5 133 D FHEIZD,
FNEWHMIC, THLEEOL) REATLIWEOBR L LTHBETLZL=IRTRLZ &
I3, EEEPELZLTELEVESL), Lo, FELEBICHELSZILDOTES2HEEBLTLY,
TAFTHRORE %, THRETEELTRBET 22 L3 TERVD,

CHUE M2IBTh R WES ) e ) BELEEROMBRTH L, KADVHORLZ L2 H
fRL. BETEZ2DREEEZELTCOATH D, BEHRDERD SHELTERIINIHEE LSS
Vo e, U RRICED, BETNEEANEBLE T 2 DEBATH L) UKRED
BEWIEHZ0TlE R, 208, X7 BRoTh, M. Lo 5w b S0 MIE I,
HRSEEY, ¥Vr L (pun), U AL EWVSZFHOFICET BRI, EIIhEHEHEOmE
Wy ABICE > TRODEELSEONICHL FAND 252 T NEDTH Ho LFHEHD
MR T, AREW, FHEN2 0] oM, GEReWilo) SEDOGT OGN AU KDL,
HONPTHA ) TIFTHRL, ZOZEEERPLEREIIMMOBRDL RV,

FAFVAVOFRRL I LI, Lo it =82 =00, MRTL22L T, HHERE
RDPEHED L IZHNTL 2DETEL EWHEBIZD 2D, ETHWZFORTEH, WHH2IIE
PR e S, ETHERNWE B Z R VEOERR, TNOOENL 5T H L KER. J
DEHRIZNVIZ2 Ty BRA BTN BEBRICT 4 X VAV omBmb IR bT I Lich b
LEoTRu b L, ZLTENEIHIRT A2 L 2BBEER L7274 F v A U4 5
Fa (variant) %, HOIEELME L2 E (fascicle) ORHICZOE IR, IERMEED LMo
el LBET AMED X ) IS,

4 ¥ [Fax>Zx>&v7T] H

R OMERFRD A 74 O F —~DDHORDEFNEIEN MW 2 AN T PRI > TE L
T 19604ECLIRE. BEHEBTORRILLEICKDNDODOH - RO REDOERTHH L
OB, LEOEHRE VI BLIE, FEIENF TLEL V) HIELH - TR5H % o3
WAL (FTANF ¥ —) PRIET L) B0 RIITELRVOTIEEVD, 2% EH60
AR F N, BOEM PRI SLFAIIC AR L 2RO AW SRR, HRD< VR Ry
Te3a=Yv s (Fr—=rRuvr) ORGEPOLZIHMETHESTEFX D, oo Ty
I WEBIACDOHNI R, KA Y X Y IUNEZRALT 560, 70T, 804EAC IS [THIMLR
M EMEN/z7 L 2 F - 4+ ) — (French Theory) D2 FNENFDPNIZBFHCTH Y, T4
IV AT 27 ¥ ar (Deconstruction) 2SFERDOITF, BAH, WFZEICHR L THT o 728458 L. C
LO60FERD AT ¥ 7 — NV F v —HIEAT AU U THT - 2 KBS IR E DD 5 D TlE B W»
o T THIUL, BRICHFEERICH, RERT AT IALE VI MBICOIES Z & 7 EAHE
HUE, SCRICHIRD 2 WA % (2RO KRBV 2RISR %) B DI LD
L. WHEEMEET AT LOERIT. FI—HT5D0TIELEwh, TUE. X¥EOBT (BHLA
3) BIERDZIETH D, WELIF (&) BRPLZVERDLNTVE Y ¥ Y VIZEZTWAX
FORERLIET 20, BLO K AMMERCAEMICER I L BICERDEELERTH S
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bbb o, TOEMAHH SN BEIIAMIA SN S 2AEF OE SO, X 72305
() Z2HOHETORERONDLFEMPEZME. TNHZ, BRI, AIuy 7 Thb

CEE TAFVAZEO Y LV ETHRIAEL TAL I L, TNDVAREROFETH - 72,

Works Cited and Consulted

Dettmar, Kevin J. H., ed, The Cambridge Companion to Bob Dylan. Cambridge: Cambridge UP, 2009.

Franklin, R. W., ed. The Poems of Emily Dickinson: Variorum Edition. 3 vols. Cambridge: Harvard UP,

1998.
—, ed. The Manuscript Books of Emily Dickinson. 2 vols. Cambridge: Harvard UP, 1981.
Small, Judy Jo. Positive as Sound: Emily Dickinson’s Rhyme. Athens: U of Georgia P, 2010 (1990).

White, Fred D. Approaching Emily Dickinson: Critical Currents and Crosscurrents since 1960. Rochester,

N.Y.: Camden House, 2008.

HIRER, AT [F4 5 v 23EA 5] ANFE. 2007,
BAkdHrh [Bay 7 okiEmE] oy s 7 - F >, 1999,
BARAY [RT - F4 70DV — - 22—y 7] ARERE. 2010,

AZOANVAF—, VvV [V¥a—NVOTFF T 2r—iEOTIHGE] (SEEER) K,

20060
EHEET [RbN7b o2z T—HWEMN] miEREHL, 2011,
MAEB— [ BIUE] B < E30H, 20100
AR [P 2R 8 v— Maml A ICHFBE. 1992,
MHEBE [2y 7 32—V v 70a%] F54E 2001,
L7, an—=b L [Z3Y 54 2 AVFHEAM] (EREAMHR) FECH, 1993,
[BUCEAR] 544k, 20104E 5 A BT 5 [#AFE : K7 - 717 7 1o
[Rolling Stone 5EERAFIMA T « 74 7 V&R Yy 2 -] 17+ LA+, 20100
[ RRAEE] K7 - 74 7 2] mEEHHL. 2002,
[BRUTUS] 626, ¥4y A, 2007 [HE4E : S0,
[SIGHT] ® v ¥ 7 + % ¥, vol. 26. Winter, 2006 [H¢4E Zitiio> 1 v 7 100M 1o
fiE¥FICH  The 20th Anniversary Edition. Epic Records, 2000.
—. http://www.moto.co.jp/works/songs/songs.html
Bob Dylan. DYLAN [Limited Edition]. Sony Music, 2007.
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WkE LTT 7V AT ENTEAL, ZLT, ZOTHEDIR, XF2HHTLL
EELLNTWZ, RO, XFE LTREEND I e nho2 () 72boriE, LIFL
EERE GO OKEROETHAS N TV o7z I 22)V- 784 F (Samuel Floyd) 1. [
B AL 2 528 (Cultural memory) ZBR D 32T, F 72 3LWRREEIE LI LIZE R ZERY T3 |
(Floyd 8) £B_TWABH, T7VART AV HANICE o THRBIF, XFELTRHEINDLI L
o it BE YR AlE L. SUbZ KT 28Kk L CHERZRHZRZL TS, 44D
77Uﬁﬁ7xUﬁA®W%#_®ﬁﬁ%Hix\%@Wm EROEFRZNY ANTE, K
IR, WEER OB S F N KIS W25 R A b - Vo VO E TOAFE#ROZE
%% TIVART AN W ANDESE - 2B L TEET S,

1 PI7VARTXAIVHDADEE

Wk LTBRBEAZES LEBWOLNZALOFLAR, HHEZRDZFIZ, 779 7 HFHIC
V=2 ZFEOGEHRL, HADRSBNON2F ) A MEHOBREROERZNY ANTHES B

F (A F2T7NVX) IZhDBNIz, T, MRS HAE L. DEEHOBILSES S
7. WKL ANFZER &M o THEEX AL OFEHIE, FHRSLBAZBRISRAELZT
= A2 TP NTERHE SN TE 7,

9B IR D L, Z2a—F =) Y XE2HLICT 7 ART A I NOF IV RS 5 D5H
HELTIVYAREEND, Vv XE, HABROEELZ T 2P0, TOMREITIZ, [ = 3
¥+ VE— (Yemisi Jimoh) 2%¥EHH T4 L)1, [BAZHREZDWiEZ é’é‘%?ﬁ?fﬁ@ﬁﬂu (Jimoh
17) N TWb, T —AR T ¥ X, k?é) WZHGEHR DR 2 DR AR S 7= F 48 % B2 R
LTWw<, INHOFRIT, SF), AWHBENET, 07 7 72 HLITHEZE SN TV
O —H WaEE - 7225, ZHREICASL L. FVFOERR L I— FEEOFREIZED ., Mg
EZTEENIZAONS X9 Hh b, LEL, T7Z7IVART AV IANOETE T, AAOLDL
EXBEN, [L—A3I2—Y v 7] (race music) & ZBIICIFIEN, HHoey bFrv—1 %
BTS2 [EVF—F] GETd ERMIROEEE LM TIRbNL TV,

BRI KD D, 1UTEFEICR>TEIRL [VL—A3I2—=TY v 7| ofbDIZ, [V
Al T YR Th=A] WHONHIPMEDLNL LR, T7UNRT A B AOEHEDR, A
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AN ZRYBEZ T, (K) 2bon—yblHE) 2RKHATLERL LTMEMTONE L)
BTolze SHITIB0EMRPIE SR E-ARMEEHOBERICEIN Y I VI 2 =Yy Zid, K
ROWNTF > TEHER ) XTIV N4 DR TAFEOREZ LY v, AFEPEE & Bz Ko Th 9
HHOAN2DFEZRF LIze VIV, VAL T YR TV—ARFL LTHZREYL -7
7 (Sam Cooke) Pt v b, [7-F ¥ -4 X-TF -5 2] (“AChange Is Gonna Come”) 1.
MO NERRBEBOR O 72D I BT 2 b - HFEOBEE 2> TV E A, TOFEFZ L AR
FNCHEI LT, HEEETTICmRBITE (B3R L2 A->T0a] LOFEATY S,

INSOBFOREB AR ATZELOEEMEZ R CISHDTT A H AREREHEL B - 72
DO, EFHPTHRWVINTZ - 37 (Barack Obama) THbho 77V AZRT AV A ANHDOT XY
A EFRFE IR IIN 2 A 8=, 20084211 H 5 HIZA U 2 A M H T T, 2477 AOBIER 72
BIROMFIERICHAZ SNTAT—VIZAEL, BRIRLABAEN 21T R 5720 €OHT, i
HH %KD TARMER D 72012 > 72 A4 DBGECEJIKL 2255, KIS T % 2D
912, Bk -2y [T - F2 I A X-TF - Ha] BT BRI,
PO FE LA, A, ZOESHTOZOREBOZOHIZbRbIY R LI LIZLST, TA
U ACEALDFHNIzDOTT ] Ll [ZL] OBk LEROMPCEFT LTV,

2 KA -VJILHERK

FoNwid, AN K o TAREN ST SN, S AHERES 2L o TEEFNE -
AT 5, ZOMALL, FEOVY IV TEIEIADYINVI -y 7 PURKEICAETN
Boltb W) EHRTRRA L - vy VL EIFFIENRTH A, T (K) 5. ARMEESORKRE. A
R ABOED FICHAN L FSEORERE 2. EiRf#EL. K¥EHB L wo7z k09 s
WCHAL OB WIRICO S BA R L, BFENANGEZ2 AR L2 2T BIRo X ) 2dh
LEFRANHEENEZTLZIEL L E-oTWhH, AADTHEE [ UHAKTHEREZ LB TH
D T7VHRTAVANECIBHTAFIEEZHD L) REBED LTELT, FAL - Vo
HRDOALIZE ST, [BATHLI L] E—200RBIRFKICHE->TETVDE, 2O LD ICARKM
EH LS, AEXWIIEEE OB R TO AR IC X 225 & o 72 b 0037 7 o 7RIS
HEEFNFo72REAR - v, SRFETIRIEGZWH LWL 28T 2 X912k %,

3 AWV FKRTARMNYRD [HB5 - Nn—/—]

any v k74 b~y K (Colson Whitehead) &. ARMGEBLIFEICATINIZAZX DN - VY
MBS BERTH B, FTAL by Fldma—a -2y ¥ U THEEREL, B
ADPEBINZEZ EDDLRVHD M) =5 4 (Trinity) THO®, N—"7 7= FRFEEFEEL TV
Bo [T Ly ywaAdA] #oEFERL, FLE, FROMFLHY Lzh e, [HEE] (The
Intuitionist, 1999) TIERE LTFE¥ 2 — L7

FTA ANy FOSERE RS [H27 - N—r3—] (Sag Harbor, 2009) X, fERXH & % €TV
WCL7ZZEANANRY V— (Benji) 7% BAZUTOEOMBM, —o—a—2Mar s 745V F
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FEBIZFEIET 28 7 - N—=N— 1T O T BT, HL Y — (Reggie) BT L7
1985FE DEPRERE L 2o TV h, KIZEHR, BHEIR#ELLE V) I FVT T ADOREICAE
. dli, B LT, HADBIREALEZED L AMVAARITE) NV T =%, > 51X 1
BOREEFFOBADVIE, ThbbHEEDOW [BA]l w9y [R5y 7 Z] (57) LT
A ENDD, PEHFIZIBROZ LT, Bl Ebo/l 2L idBoTniv, 20—k
Ty XBUIBAY v FO= 2= APTN AU, B L TRFETEATED. HACH LT
WHOH L E RN TV 2,

FIACHT 2R E O L, HADOTEL 2B E—ICFATERNY TV —OMIZIE, X
RO ERDH, NERERIIKELT Yy 70D 5, XBOEBETHNITS L ZITHEOHF TR
MWL T VA FAIT, RV —ICXPDFD [ ZHEHEGL (double consciousness) DEEWE ] (14)
FHISLODZ LD, RAWL DI, R2F—3I2a—Vrh, 77V HPLERD -2
FHT, JUWCALLRWEHFMOBPTT CICHBEREEZEZTCLE)e I—RVI—XD [}V
T FT - T—= VN OB hrY, ALY H—~_Y ¥ — (Karen Carpenter) O A3
NTE7ALBHI L, TCRBAOHRERICEZ 2. THE, [ELORT). b L¥R. 1
BT O BEFMEHOIERE S | OFFMMEZ 5N D, FFIZI980FERUT NI T 2 ELE DRI E
2o fc e S7ZH [H7 == TH, WFHDOPUZAT LA T [1Em] 2T S 1,
BHORNEZTTRENI, FITA4 T4 T—TAAMDIA )V AF 27—+ (Michael
Stewart) DHZHRHBF R ENT WS, /20 KEX I LASEMNL, 728— FORED L Ol#HhE
ZUTHE L72EE» OMmHlICEBEINZEIICR ), EIRLTRENFF P~y - L)
7 + /N 7¥—2X (Grandma Eleanor Bumpers) DX Hj %D >TWb, €L T, TNHD AL DL
ZWEG XD ZEFAOHA, LTOXHIITEANDOT THEHIHIEHNATL %,

HY720wDid, 0ol holzb, EERRoTLBALEAIEV)IZEE, /HADRD
513, B HGTORIIWTHERELEB S TWE AT,

WY EHRLZELTER LGV NNy FEFSTAADP VLWL ZALATRVAL, /
ROLIIMELLEREI L LTWE, MElboTEb %, bolkzr, Wwollko
727 b ORAR D AT, (15)

KBEHFAONFICHET S L, —#MICOT S A [ ENDHF K (“That's just common
sense.”) | L D57z LAL. WMHBOEHEDT, 77 AX—DIDITEAEPHANDFEKT
FEANY Y=k, AEEN DS B fERICl S RS 2 <. FEINICCBEZBE L Tw 5,
AANCHEZNT, BH2IKR2)ZETHLOHET AL, HICAAOHBEZLIZLTBEY,
TAVANTHY)BRETA)HIANELTRDLN P72 LW L7ZZWEB. 7 2K A X
(W.EB. DuBois) &[FAHIZ, ZHEGRIZE LEAAEL LTRY V=123 72D TERWES )
/A
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4 YT -N=—N—=RB3T7T7UHRTA)HADESR

ATAIANY P [H7 == 1277V IRT AV AADERBHEYAATNE, =
OVEMDTEBEY 7 - nN—=N—=F, F- A2y b T4 oI TV2INVFKD [EELLF Yy I E—]
TREMETHE LTRAShZO Y 77450 FiZhY, s LTambh, h—< -
ANT4NO [HE] 12D ZORFPEYT 5. /20 Yav A4 v Ry 7 BEETITL
e LTSN, [Fr—) -] OBBEEEDLR->T WD, LELENES, ¥ -
N=N=ZIE ZTOFEIRIEE A LB N TR WA, 19304E8H HA0EMRITPT T, HN—L A
WCELTIMVZ IZAOBRANLBED0IC, 2O THlEENRZ HUICTHXOBRAR R A
TATTAYH V2B EDS LW EERICEANZ O ER SN, LRRoT 21
B FRRETAESCEBE LW, T7UIRTAVAADII =T 4 —%HEE L
[H27 == ] 12, TXV A LFOEHRET 7)ART A AANORELS RETENE S
RBIESD

Bhi)i

T 7V ART AN A ADOLEEE, 19T DGR BGEED, 20 OB (XSS LR B
(N=LV & - vty H v A), 194040 S60EIT T Tid, HEAPRRESR)., 2 L CARMEES),
1970440121, BAEMLER &L v o 72 X ) RN R LR RO 2hoh T, BALLTOA
FEERAMEICH U L CRALTE 2, 225 RA b - vy vitfickEThE -84 b
Ay Fid, AMEoBERICE S5 bNFICHBICHA 23Utz WINT 2 —H T, HOOHMAAHET
52l %, MBFOWHUMREERETICHCLEZRAT LI L 2RAATVD, 74 by Fid,
I 5 D LHITHFREIY AN, S iz mA U 28072 2 U o W itk 2 B4 Lk
FTWwLZEEBH,

(B ORERILCELLZR/L 7 I7VART A A ANOEE - LRI N EROZE E—
W-E BFaRALALLERAL - VLt any v - 74 by RI2Ww25FCT—] A%
[BENFEDL L O—LFEEEFORA] CGEFAL 201248 3 HFIAT) IR shTWw5,)
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T AN A LFICHERE 25 —HBEDOAL 2 V1% E
— T AT — T ANTLEAAD [WRROF N T =7 A] ZduI—

% B+

1 MEOANTIX] (1) — LyRARNY—§(XNyI—+ XXX

RimTld, BRSSO E 7% 5 LA 2 >~ (cultural icon) & Bk SN2 FRRDOE
WCHEHT 5. BEMICEESR, BEOLRLZFTHRLIFAMPOMNG ENILL A=V ED, &
DHEHETULRIFR 2RI 2 EFRKEKOL %, BAKIZIEZT A — 74 1) 7 A X (Tennessee
Williams) & T K7 — K « )V ¥— (Edward Albee) DB L. EWEPRIFIH T 2 E%E %
E2L T ATz,

BN R L 2 BT HNE TN —ATH D, HFHFOHANBERT A — - 74 )T AR
. ARBANOBEETHL TNV —ADEEZANEICHH L7z, 22 TlE, 7V — 2R O—
D, 79— AFA )V (Clarksdale) % ETFNWVICHEIERMBIN L7220 1% Ha e L, A
OFEDHRALI NG WX VT =7 A (Orpheus Descending, 1957) % %43 %, 19404F
O [REEFED =725 (Battle of Angels) \ZHEZEY B L7z 4 ) 7T ARE, [HEROF VT =
TR (UF (A7 R]) L LTHRETLH, ZOo0BITROELR L MHIZ. HAEART 7
V- ¥4 7 (Val Xavier) ODMEDSFHFADP O HFRRICELEINL Z & 72, UK, TV — AHE#k
ENDLOEY, TIV—AFHEARISEBEERIN T2V, KDY IBERSH W20, A
AVEFBENDIBATV—R - 32—V VX VETHoTe T7TVDOFF =121, Ly FAX
1) — (Leadbelly) X ¥ — + 23 A (Bessie Smith) H5DH¥ A V2GS Twb, 9. Ly K
NY) =2 [HEVICETICF I -2 20, HERPSHLTHSR72] EWIHEHTHD.
FTNE. TV THEEOF NV T =2 AOWFEL B L, BloFy 4 ML ERKET DL, Ly XY —
FTREWA V72 2] THY, EALXOEEZHEWIRILT L L HDTH S, KIS, [7
W—ADLH ] LIENTzRY ¥ — - AIZABHRWRA T THY, FRTHIE LWNVEEDPE
BIHAET A 2 L 2/ L7ove BB L 72808 ) CTLO204E IS BT & e o 72 A 3 A1k, 37
FICRBFL THIEDIRE L 2. HABEHRHRED? S OZ T ANZER ST L2 EbN
T&7e ML ANFAEENZRH]T LA AL HDTHD, T4V TLARF, TOAI 2R [FV
T A WZBA L7z FEANADY, “The name Bessie Smith is written in the stars! — Jim Crow killed
...Bessie Smith” (261) &2 & X, BIDEREFT 2 AFEZEH O FEAHMM SN THLDTH 5,
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2 [NyY—+ZIZAD%E] — RO I AP R:LIE

IRT—=F-F V=D [Ry I —+ A3 ZADI] (The Death of Bessie Smith, 1960) 1X.
DEIBRAIABZ [FNV T 29 RA] DRICERELTEERTH %, BlOEIZA—Y Ky
7 AR ERTHAEN T, A7 4 A (Memphis) DD —r &, AIZADHERELEEDNS
Vv OY—UPRHEITHN, Ry V=R E Lo THBEICETAING 7 A< v 7 AN
LB o T, BIOPLDAME L2 DIEANE#RTH 5o MHid, AR FEEE O LH.
FIANCHA LA AR L L9 L 32 BAMBHE. IS E2H LAGHBERZON
MNFBESICH L, Z0HEEF 2R 2 LEFIH LT Do WL OMIN R ICEMEITH L v HCOHE
POBERBLLOTHY., T THACRY 7222 BA] & LONBRZIEES 20 SE
A%, “Tam tired of my skin. . . . I WANT OUT!” (74) Z# - T L FHT CHIRIITIR EN TV S,

FiZ, ANVE=R T4 )T LAAPFH LA I ZMBIEMEER D 5. RIIBSHY 0%
BFCwiv, HASHRHEELZ B LIS FELMERINTEL T, BdhoYy v s LH—
ANpEBbnsiiolk, Yvv o - U— (Jack Gee) IEFEBIEHEMHAL TV Eh o7z L
PLAEDD, A I ADMRH LD L EBEOIFEOMEMIL. [AFAENOFE] % TR L7
EC B BRAEWRICT S XKL LN, BIHAE [BIEO A I ANRLL)] L&z
52 LIETELVESL ) Do NEENOT, AVILZBEL-2L3H 5759 AIRE, XD
T CHANEERICHS % FfLSE. £ 1T “Tam tired of my skin” EFEFTHDTIEHWVH K
HMATHELRBEZRHOAI AR TAACHET2RBARTE] LTz 52E1%
Molzlih 9. 2F ), H#WmOMBERICHT 2T A I ANLONTHT 5 HOHED R
TYHDLD, TOXRIZBWTIX, HABHDS "4 light-skinned Negro” (43) LE¥3NTWB I L}
BIRIEWITH Do AIANRTFEa— LYo 70— —EINotoEnB ALt IFA
72720, MOBEHFHIDWRIIKRELSFERKEKRDS722 8, 720 Vv v 72 IHELOKR
PaEEHBaONE LM RFOTOE— Y 3 LV, BREZMRIELIEREVALN
TWhe SNOHOFHEFERICAN, AIZAOKEE L THAZILRBLET L X, HEEOILO
R F O ITH T A HEERKICIE. R I ADFIOR AT TV HE RS I N Tn5 &
DEZLNDLDTIIRWES ) e ZHTHUE L& LTORIFIC, ARRZZICWRD 5 721ET
D%y IPELTLOLRLUTARETIEIRL, TA MY —=IZBT L H#EmD “You want to
hear the way I sing” (80) W) EHH, ZIZAHHD [HOMY] & LToOEEVWERIFIT
L BDTH 5,

3 [HWEOAINLTTHIZR] (2) —ON—=F-3>YETNGTAR-TLRY —

NEEN O EEEFED [HAVT =27 R] 7255, EASHBATE RV, 6o Ty AR E%
BTOEMIIEESNLG Y 7 VIZBRAOREZHLEL720, 74 ) T AR EINy ¥— - AR,
Vheruay, v4)— -7 F 4 — (Willie McGee) EFo72BADA I L EEN, T 7LD
Be#—L 4 74—+ b =7 ¥ X (Lady Torrance) & @ RRBARANE K THE S o ——IZ Afl
ANEPGET 5 L) EAZFEL TV D, ZoHmE D LT, BIPIZER IR TwAa LD
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FEEHIRT 2 HEBROGAERIML THZZVve —AHIZ, 74 ) T AR EAEAFTNORANT
W—=AY v H—, ax—=Fh a3V (Robert Johnson) TH b, BWAMFZ —HAicmons
Ta vy ENs, lRELEOEITOHLN, FIHEFCOVTIEZLOEHITr I 7L i
ZLTWe W VIZTERNBEINCEEN AN TH D05, T3 TOREL LES7Va v
VUREBRTDHIENTELEAD, 72, JVa vy ORI TABEIRY 7 VOIIZH &5
PLTWD, HAHUTHE LB, HIHEROEFEOFELEL SQRE LS, BILIChLN
ZEEIZYa vy OBlICEHEEDOVBRELLDOTHD, Va vy Y ERRELEELE L TVARK
DEHFZ. [70 28— Nz THb, BRICTTFHTERIIE). 270, HVWENZT
DB Vary o, BEICK Y -2 L., 0] &I\ HBIHEEMN 2 B IR
2EE3NTVE, INSHOYREDOTHRIILSFIIEOERIHEZ 5725 9o MEL S O % 50N
TR HEEOXPBLEL 2D ZOXBIH CRY . EEOXMICH 5 iR 1k 5 HE
V2R TLLERD LN, TLT, COROE#RIZVar ey v AETLH0
Thsr9H, BEEREDY 7 VOBMIZ, BHEICHTLROEH#RISAIEINLIOTHY, Y7
WeTary =2 NHMBORTEXTLHDOTH 5,

Tr e [BAORKRE LTHETLIAAN] ET2RROBAGELE 22 ERKE, [TV 7 =
A BEPNREH O T A ) A HFEE Y — VICEE Tk ay 2 0flEEO— A T
74 A+ 7L A1) — (Elvis Presley) &\ ) 2 EI2%5725 9, WRIGHEEEO TRERERBETH S Z
EERBTIZED, [BAOXIITHZLAAN] L LTEHEZED 2, [HAOFEEEZBAOEET
ol v 2o NigiE. [BAOEEZLFEA»SHDbING | 77 VERBT 5 I2R#H
BYDHEDOTHD, Tz Bl ] OFHEEINT 4 ZADA A=V PREDEH Wb LI %EE
ZABHTEWREHICHEEES S 77 VIFERBIICEE N2 AW T, KB ANUIZE I T
ENd, Wid, NEAMRLSZOMEICE D EMICH S SN2 BRT %8 2H-Tw5
D72 LA L. HIEAEFRCD RS 12380 v, KM 2BJE S ERBNICTE S ¢ 5 D
OO, WLELOWNRENOEESHTLIBNLOTH S, 7 vV —REPHE IV 1 A -
TV A —DORAGFATH 5720 B, 77 Vi L A 74 — 25 “Evrything you do is suggestive!”
(269) LI EINBD, COBEIEINT AR - FLAY) —ZHARICEHTLHDIEHWES
Vo INTALADAT =T EOATENITRTE S [BDESRD | “suggestive” 72o7-072, £
NP N LM ZEEASOBEETCI VY — M2 EI7E, La—F2ALZ, TV 4
A3, WEN AR THSORKRZERNICRITE Leho oUW EL . KB Hk
L7ZBDNYIZo7-0TH b, LHrL. KEREBHETHLE Yy 7 X5 —L LTOMICITIRE
M EDFRZM 25 Z L BATETH S, TOEIICEZNE, TAT LA - FLAY —
. TV - T TOHCTHE ORISR, RSN ELFR L L TEIh o RET
LZRLELTOBRBZFHLE L1, BMOTHIELWAMRDOTH S, LATA—DRTHLI =47
(Jabe) &7 7 VORFIE, VERIAFE L EIE I ORI & L CRIOREEZ % LT3 22, [k
WCHEIEE B LT, BMEnZIcB T 2 52 BT 2%E M- TWELEER 5,
FUEZEBETHL T4 )T LAAD, TORIHAUELZ LTV Z LIEMENRWES ) A, BIER
W ENEZEIRWIIERILL 2hodze BUEIHE 2 MR 57201C8R T4, 2 F DB
PEET LRSS, BUEEEZNRIOE SRS 2 ETEALICHTILT 2 00BHER D EN
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. BIOMBRIZIEDN ) 252 5 HR G ADITHER Y ZDEEZONLIDTH b,

&

RE2T— - 32—V X VOFEPBIOMPUIZED X ) ITEBEZ G2 POV TERLT
&7zo ZLTC, ZN% LIS OO 2Rtk 2884 2 &3, BIRR W [0 LA L&
LERDND, WOy V—  AIAPRLZED I I ICEBHTRED, [HR] Fh%
WHEICT 2D TIIRWES ) e [FNT 27 ] 3O [ NHE DAL E S | TS 51213,
EDEI)BRMPREEATLIRELDD, RIFD. FND [FEBE] 1Thh-oTLDHHESH, &
DEHIT, FRELFOFERNRESL Z LI R, TR LFHMIIPMV AL LR L SRE
FDS, MR L FHEOM BN TRO TEELRMHME 2B L, B AP &
DEICBZEDTH b,
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