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The Reign of “The Sacred Soil of the Fatherland” in A4 Farewell to Arms

MORIKANE Hiroto

Abstract

Critical analyses of Ernest Hemingway’s 4 Farewell to Arms (1929) have focused on why the protagonist
Frederic Henry loses his home or, more specifically, why his lover Catherine Barkley dies at the end of the
novel. Critics have endeavored to determine what precisely lies at the root of her death via various foci,
including, but not limited to, biographical criticism, literary naturalism, and the inescapable influence of
the Great War. As an attempt to open up a new horizon of interpretation, the present essay reconsiders the
issue at stake by explicating the representations of Italian law. Soon after deserting the Italian army in the
Caporetto retreat, Frederic is aware of his status as a transgressor of law. In order to argue that the
irreconcilable tension between Italian law and Frederic culminates in Catherine’s death, this paper attends
to the historical context in which the novel emerged, namely Italian fascism and its connection with
ancient Rome. It is known that, under Benito Mussolini’s order, Italian fascism took ancient Rome as its
model and promulgated the notion of Roman law in creating ideal Italian citizens. After suggesting such
dynamics are woven into the novel by way of analyzing the representations of Rome, this essay contends
that the disciplinary power of Italy, the country which a chauvinistic Italian officer refers to as “the sacred
soil of the fatherland,” operates upon the couple even after they escape from Italy to Switzerland, and that

Frederic believes that Italy punishes him retributively for defying social norms by killing Catherine.

Keywords:

Ernest Hemingway, A Farewell to Arms, law, Italian fascism, ancient Rome
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The Reign of “The Sacred Soil of the Fatherland” in A Farewell to Arms

Set against the backdrop of the Italian front during World War I, Ernest Hemingway’s third novel, 4
Farewell to Arms (1929), unfolds around the tragic love story between American Lieutenant Frederic
Henry and English Voluntary Aid Detachment Catherine Barkley. Specifically, their love manifests itself
as their longing to create a home in the midst of the war, so they can get a sense of peace.! When Frederic
spends time with Catherine in a hotel on his convalescent leave, he tells us that “[a]fter we had eaten we
felt fine, and then after, we felt very happy and in a little time the room felt like our own home. My room
at the hospital had been our own home and this room was our home too in the same way” (134). What
Frederic calls “home” is not so much the material place as the couple’s condition, rather a space in which
they can feel a sense of security and comfort amid the war-torn world. It would be legitimate to say that the
narrative arc traces Frederic’s ill-fated attempts to create a home with Catherine. Indeed, the fact that
Hemingway could have named the novel “The Long Home” (“Appendix III” 324) merits special attention,
as the tentative title well encapsulates the narrative trajectory of the novel. Frederic’s self-created home
degenerates into a grave in the literal sense of the word, as evidenced by Catherine’s death. What then
prevents the couple from creating a home? The central claim of this essay is that the Italian law serves as
the principal agent that thwarts their homemaking.

The thematic concern, as mentioned above, riveted the sustained attention of critics, and it proved to
be a fertile territory for the study of the novel.> From a biographical angle, comparing 4 Farewell to Arms
with “Open,” a short-story fragment about the titular character, Peter Griffin contends that “[t]he driving
force behind each is [Hemingway’s] search for ‘home’” (179). Griffin relates Hemingway’s childhood in
Oak Park, Illinois, and the discord with his first wife, Hadley Richardson, to Frederic’s desire and failure
to make a home with Catherine. Griffin claims that “[b]y dying, Catherine denies Frederic her love. . . .
The baby, symbol of the home Frederic and Catherine tried to create, is born with the umbilical cord
around its neck, strangled in the womb” (187). Griffin’s assertion that the child’s death represents the
disintegration of the home provides an instructive starting point, but I do not side with Griffin’s claim that
the failed relationship between Frederic and Catherine stemmed from the life of Hemingway himself. The
same can be said of Michael Reynolds, who sees a tangible connection between Hemingway’s father,
Clarence Hemingway, who worked as an obstetrician, and the doctors who perform the Caesarean section
on Catherine. Upon hearing the news that Clarence had committed suicide on December 6, 1928, Reynolds
notes, “Hemingway hurriedly returned to Oak Park to bury his father, shore up his mother’s finances, and
begin revising his novel in which doctors, competent or not, cannot save Catherine or her baby” (113).}
Intriguing as they are, since Hemingway states that “[4 Farewell to Arms] is not autobiographical” (Letters
vol. 3 54) in his letter to Mary Pfeiffer, his mother-in-law at the time, this essay is concerned with
exploring factors that hinder the couple from creating a home without a direct recourse to Hemingway’s
biography.

Catherine dies during childbirth due to multiple hemorrhages and a number of critics have attempted

to analyze the elements that lead to this tragedy, some of whom problematize their relationship per se.
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Edmund Wilson, for instance, indicates Hemingway’s “growing antagonism to women” (433) and suggests
that Frederic “destroys Catherine—after enjoying her abject devotion—by giving her a baby, itself born
dead” (434). Yet, it would be too much to argue that Frederic “destroys” Catherine because he sincerely
prays for God’s intervention before her death. Catherine’s death is figured as something out of Frederic’s
hands. In a pioneering feminist analysis of 4 Farewell to Arms, Judith Fetterley echoes Wilson by arguing
that Catherine’s death mirrors Frederic’s unconscious “hostility” (49) toward women. By divulging
Frederic’s self-centered behavior, Fetterley insists that, through Catherine and his son’s deaths, Frederic is
exempt from marital and paternal responsibilities. Ego-centric as Frederic might be, I would argue that we
must demarcate Frederic’s feeling, attitude, and behavior from Catherine’s death. Once we define the loss
of Frederic’s home as being tantamount to her death, it is more constructive to analyze the couple’s
corrosive influence by external forces rather than problematizing their relationship. In the same line with
Wilson and Fetterley, Leslie Fiedler asserts that Catherine must die because she is “[t]he Fair Lady . . .
who gets pregnant and wants a wedding, or uses her sexual allure to assert her power” (318). Unlike
Wilson and Fetterley, Fiedler does not castigate Frederic nor Hemingway, but one has to say that he
concludes quite lopsidedly, presupposing the conflicting opposition between men and women. The same
applies to John Killinger, who claims that existential reading “answer[s] the question of why Catherine
Henry had to die” (46). Killinger’s discussion is not convincing enough when he goes so far as to argue
that “the darkness of Catherine’s death is a cloud spread by the author as a disguise for pulling off a deus
ex machina to save his hero from the existential hell of a complicated life” (47; italics in original). Since
the presence of Frederic’s child and Catherine can be burdensome to him, Killinger skewdly points out that
“it is the author himself who is guilty of Catherine’s death because of his fondness for the hero” (48). If we
ascribe Catherine’s death to the authorial recourse for plot convenience or opportunistic handling of
characters, the ending loses its relevance. The novel is best read as a tragedy, with a focus on the factors
that render it impossible for the couple to create a home.

To pin down why the couple’s longing to construct a familial home goes unfulfilled, several
commentators have investigated what encroaches upon their private sphere. Critics such as Robert Penn
Warren, Charles Child Walcutt, and Paul Civello have situated the novel within the strain of naturalism.
Warren puts forth the thesis that “with the death of Catherine, Frederick [sic] discovers that the attempt to
find a substitute for universal meaning in the limited meaning of the personal relationship is doomed to
failure” (57). In a similar fashion, Walcutt propounds a view that “Catherine’s death in childbirth at the
end of A Farewell to Arms represents the unpredictable and, apparently, uncontrollable power of biological
environment over the human spirit” (275). In his full-blown discussion on naturalism in the novel, Civello
likewise attributes the demise of Frederic’s home to the deterministic force, formulating that “death is the
end for any self-created spiritual home” (91). Indeed, during Catherine’s labor, Frederic says to himself
that “[t]his was the end of the trap. This was what people got for loving each other” (274). As she lays
dying, Catherine mulls on the possible cause of her impending death, and tells Frederic that “[i]t’s just a
dirty trick” (283), both of which elicit a naturalistic reading. All in all, their discussions seem irrefutable,

but the dynamics of the novel are not wholly explained on the grounds of naturalism. Sarah Stoeckl,
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meanwhile, regards Catherine’s failed delivery as an index of the barrenness of modern world brought
about by the Great War (3). Placing “domesticity” at the heart of her discussion, Jennifer Haytock views
World War I as the catalyst that bars the making of a home, cogently observing that Frederic and Catherine
are inseparable from “[t]he violence that war does to domesticity” (91). More recently, along similar lines,
Susan Farrell has argued that the couple’s home is not an inviolable space, concisely remarking that
Frederic faces “the impossibility of creating a home in the midst of war, a condition made starkly apparent
through the deaths of both his child and of Catherine at the novel’s end” (34). Stoeckl, Haytock, and
Farrell underline the ever-present force of the catastrophic war on individuals as epitomized by the climax,
but as far as the ending is concerned, Catherine’s death in and of itself seems outside the purview of—or is
at least irreducible to—the direct influence of war. Although their arguments are tenable, it would be
somewhat short-sighted to single out the violence of the Great War because the cause to which Frederic
loses his home is not necessarily to be subsumed under it.

The present study complements the ongoing array of discussions on what frustrates Frederic’s
homemaking by taking the representations of law into consideration. Indeed, 4 Farewell to Arms abounds
with images of the law and they prove to be inextricably bound up with Italy. One of the most salient cases
is the military law of the Italian army. After Frederic is wounded at the front, the medical captain states
that “[1]acerations of the scalp . . . with possible fracture of the skull . . . [are] what [keep] you from being
court-martialled for self-inflicted wounds” (51). The word “court-martialled” is reiterated when Frederic
contracts jaundice during his convalescent leave in the hospital in Milan. After Miss Van Campen, the
nurse who is in charge of the hospital, finds empty liquor bottles in Frederic’s room, Frederic says to
another nurse Miss Gage, “[Miss Van Campen] might try and get me court-martialled” (126). Since
Frederic does not suffer any consequences, one is tempted to assume that Italian law on military duty
appears but does not play a vital role. However, I contend that, after Frederic runs away from the
battlefield and then from the country, the contravention of law plays a pivotal role in oppressing Frederic.
In fact, some scholars have recently observed the presence of law in 4 Farewell to Arms. In her nuanced
discussion on law in Hemingway’s works, especially in Death in the Afternoon (1934), Keiko Nitta briefly
touches upon law in 4 Farewell to Arms, calling attention to the fact that Frederic is a deserter (45). Tetsuo
Arai discusses how 4 Farewell to Arms is suffused with the tension between what he calls “life” and
“law.” Arai acknowledges that Frederic is under the indelible influence of Italian military law, but he
simultaneously emphasizes that after Frederic deserts the army, he gets away from the realm of law (135).
Both scholars have rightly underscored the tension between Frederic and society, but neither of them has
related Italian law to the ending of the novel. In what follows, then, after elaborating on the deep affinity
between Italian fascism and ancient Rome that serves as an explanatory frame of reference for the overall
argument, we proceed to examine the representations of Rome as a metonym of Italy and analyze how they

relate to the representations of the law that presides over and court-martials Frederic.
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I. Hemingway and ltalian Fascism

The present inquiry aims to articulate the vexed relationship between Italy and Frederic, elucidating
the ways in which Frederic irretrievably loses his home, a corollary of transgressing the law of Italy. To
that end, we first want to take heed of the historical circumstances in which the novel was produced. In
1922, seven years before the novel was published, Italian fascism gained power with “The March on
Rome,” and in 1925, Benito Mussolini took the helm of the state by becoming the Prime Minister of Italy.
It is well documented that Hemingway witnessed the ascension of Mussolini and the political turmoil of
Italy. For example, on February 2, 1925, in a letter to Howell G. Jenkins, Hemingway wrote pithily, “By
gad Mussolini is running a disgraceful business” (Letters vol. 2 239). In the same year, in late August, in
his letter to Ernest Walsh, Hemingway spelled out his antipathy toward Italian fascism. Hemingway
displays how unlivable Italy has become under the fascist government, mentioning the kidnapping-murder
of Italian socialist politician Giacomo Matteotti and calling Italian fascism a “horrible gang” (Letters vol. 2
387). As these letters attest, the historical context—the rise of Italian fascism—within which the novel was
composed cannot be overstated. Even without the overt mention of “fascism” anywhere in the narrative,
Barbara Foley and Peter Gardner read A Farewell to Arms as a text that imbibes the era’s cataclysmic
ethos: “Farewell’s iceberg is historical: the iceberg of the fascist future underlies the wartime present” (7).*
Even though the story is set in World War I before the appearance of Italian fascism, following Foley and
Gardner, we should bear Italian fascism as the novel’s undercurrent in mind because, like Italian fascism,
there is the power that promotes homogenization in the story, allowing us to see more clearly the tense
relationship between individuals and the community.

We have outlined the knotty liaison between Hemingway and Italian fascism that lays out the
underlying foundations upon which the following discussion rests. Now, for Italian fascism to offer us a
way of reconceptualizing the dynamics of the novel, it is worth recalling that Italian fascism appropriated
the Roman past, situating itself as its modern successor. Italian fascism pronounced its continuity to the
Roman Empire to establish itself as an authentic regime of the nation (Falasca-Zamponi 92). Regarding the
linkage between the two in the novel, John Robert Bittner has aptly observed that “the subtexts in 4
Farewell to Arms were guilty of befouling two of Fascism’s most important symbols: a military uniform
and the glory of Rome” (103). Although it has been pointed out that the elements of Italian fascism and
ancient Rome are ingrained in the text, critics have not advanced this line of argumentation any further.
What makes Italian fascism and ancient Rome pertinent to our discussion is the question they raise about
laws. As Andera Giardina explains, Italian fascism stressed the paramount importance of regimented
discipline in creating a new nation, particularly Roman law as an indispensable tool for organizing Italy
(56). My understanding of the conception of Roman law in Italian fascism is indebted to Cosimo Cascione
who states that “[t]he image of Roman law is strongly linked with order. It was the legal system of the
Empire which the subjects of all nations must obey” (136). In short, Mussolini promulgated the Roman law
because he intended for it to play a prominent role in creating ideal, or rather subservient, citizens for the

Fascist empire. Against this backdrop (and supposing that Hemingway adapted to the nexus between
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Italian fascism and ancient Rome and tapped into it as a means of fleshing out the story), the next section

concerns representations of Rome so that we can see the entangled relationship between Frederic and Italy.

I. Rome and Ancient Rome

We have seen how Italian fascism emulated ancient Rome and disseminated ancient Roman law as
an ideological discourse for the sake of creating ideal constituents of Italy, which enable us to uncover why
Frederic finally loses his home. Given this understanding, to unravel Frederic’s complicated relationship
with Italy, this section centers on the representations of Rome. Critics have paid scant attention to the
capital city of Italy, but the epicenter of fascist ideology lurks beneath the text. This section is primarily
concerned with the entwined presentations of contemporary and ancient Rome, followed by an analysis of
how they are also intricately interwoven with the image of law. Rome is first presented as one of the cities
that the major encourages Frederic to visit during his winter leave from the front (7). Soon after, we learn
that Frederic does visit there and has fun with women, presumably prostitutes (10). At this point, Rome
does not seem to assume any special significance, but Frederic’s Roman consciousness manifests when he

casually interacts with a nationalistic Italian major in a drink-fueled discussion:

Italy will return to the splendors of Rome, said the major. I don’t like Rome, I said. It is hot and
full of fleas. You don’t like Rome? Yes, I love Rome. Rome is the mother of nations. I will never
forget Romulus suckling the Tiber. What? Nothing. Let’s all go to Rome.

Let’s go to Rome to-night and never come back. Rome is a beautiful city, said the major. The
mother and father of nations, I said. Roma is feminine, said Rinaldi. It cannot be the father. Who is
the father, then, the Holy Ghost? Don’t blaspheme. I wasn’t blaspheming, I was asking for
information. You are drunk, baby. (65-66)°

This passage is of no peripheral importance, as it adumbrates the relationship between Rome and Frederic.
In the former paragraph, Frederic appears to harbor negative feelings toward Rome, whereas the major has
an ideal image of the “splendors of Rome.” Although Frederic does not make himself heard, he avowedly
insults the present Rome: “It is hot and full of fleas.” In marked contrast to the major (redolent of a fascist),
who is infatuated with a remote past and creates a temporal continuum between present Rome/Italy and
ancient Rome, Frederic caricatures Romulus, the eponym of Rome. By feminizing Romulus, the legendary
forefather of Rome, one can say that Frederic undoes the past authority of Rome. Conceding that the
conversation is “the banter of friends who have been drinking, friends who need release from the tension of
the front,” John Robert Bittner suggests that “the real target behind the banter is the ultrapatriotic rhetoric,
always implicit, upon which Mussolini and his henchmen depended” (105).

Another focal point by which present-day Italy is interlinked with the ancient Rome in the text is the
Caporetto retreat. Let us focus on the famous scene in which Frederic encounters Italian officers and

Italian military police (carabinieri) that interrogate and ruthlessly execute fellow Italians who stray from
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the Italian army at a checkpoint on the Tagliamento River.

I looked at the man the officers were questioning. He was the fat gray-haired little lieutenant-colonel
they had taken out of the column. The questioners had all the efficiency, coldness and command of
themselves of Italians who are firing and are not being fired on.

“Your brigade?”

He told them.

“Regiment?”

He told them.

“Why are you not with your regiment?”

He told them.

“Do you not know that an officer should be with his troops?” He did.

That was all. Another officer spoke.

“It is you and such as you that have let the barbarians onto the sacred soil of the fatherland.”

“I beg your pardon,” said the lieutenant-colonel.

“It is because of treachery such as yours that we have lost the fruits of victory.” (192-93)

In this scene, Frederic’s initial idealistic patriotism turns into absolute disillusionment. As one critic has
noted, the officers and the battle police “stand for everything that Henry has come to realize is false and
irrational about the war” (Benson 97). However, equally important in the context of the preceding
discussion is the fact that the callous officers have the shells of patriotism using such phrases as “the sacred
soil of the fatherland,” which has fascist connotations.®

In order to illustrate how the concept of Rome is yoked to the idea of law, one should note that the

above-mentioned scene is reminiscent of an earlier passage where Hemingway depicts the carabinieri:

“One of those shot by the carabinieri is from my town,” Passini said. “He was a big smart tall boy to
be in the granatieri. Always in Rome. Always with the girls. Always with the carabinieri.” He
laughed. “Now they have a guard outside his house with a bayonet and nobody can come to see his
mother and father and sisters and his father loses his civil rights and cannot even vote. They are all

without law to protect them. Anybody can take their property.” (42—43)

Here, Frederic learns that the boy in the granatieri is killed because he does not attack when ordered. The
carabinieri who kill the boy are directly wedded to Rome. The latter half of the scene describes the
sanction that extends to his family, which is illustrative of how the family is deprived of the protection of
“law” and of how the mere breach of the military code can constitute violence against ordinary citizens. It
is worthwhile to observe that immediately before this scene, Hemingway describes the carabinieri as

follows:
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“Were you there, Tenente [Frederic], when they [the granatieri] wouldn’t attack and they [the
carabinieri] shot every tenth man?”
C(No.”

“It is true. They lined them up afterward and took every tenth man. Carabinieri shot them.” (42)

Quoting the scene, Robert W. Lewis and Michael Kim Roos note that “[t]he practice of executing every
tenth man is known as decimation, a measure used to instill discipline out of fear. . . . The practice was
initially instituted in the ancient Roman army” (92). Patrick J. Quinn and Steven Trout explain
“decimation” as follows: “In May 1916, the field marshal reintroduced the ancient Roman practice of
decimation—the killing of one’s own soldiers (regardless of their individual conduct) drawn from units
deemed ineffectual or insubordinate. In the Roman legions, decimation literally meant the execution of
every tenth man” (119-20). Tethered to the legions of ancient Rome in a roundabout way, the nationalistic
Italians (though not all are the carabinieri) are domesticated by patriotic ideology which is predominant in
the novel. In the name of the “fatherland,” the “questioners had that beautiful detachment and devotion to
stern justice of men dealing in death without being in any danger of it” (194). As Frederic sees it, the
power that the officers and the carabinieri exercise is nothing but a form of institutional violence. We have
thus seen that the ideas of law and (ancient) Rome intertwine with one another. The overriding concern in

the remainder of the paper is whether or not Frederic can insulate himself from the law of Italy/Rome.

II. The Reign of “The Sacred Soil of the Fatherland”

In the previous section, we have seen how Rome is intertwined with law. This section aims to
delineate the dynamism at work that punishes Frederic by killing Catherine. Having witnessed the
execution (on the verge of himself being erroneously executed as a German infiltrator), Frederic flees by
diving into the Tagliamento River, attempting to disentangle himself from Italy/Rome. John W. Aldridge,
among others, views Frederic’s plunge into the river to escape execution as a watershed, “an act of
purgation symbolizing the death of the war and the beginning of a new life of love” (9). One cannot,
however, overestimate the symbolic plunge into the river. It is true that Frederic has managed to flee from
the battlefield, having cast away his military role, forging his “separate peace” (211), but the deviant figure
in his conscience is not wholly washed away. It becomes visible when Frederic dwells upon “the feeling of
a boy who thinks of what is happening at a certain hour at the schoolhouse from which he has played
truant” (213). Frederic’s brooding sense of compunctions about his “truancy” glaringly resurfaces when he
says to Catherine, “I wish we did not always have to live like criminals” (217). Shortly after, upon hearing
the news by Emilio that the Italian military police will arrest Frederic, who is “out of uniform” and “[f]or
something about the war” (229), he flees to Switzerland with Catherine through Lake Maggiore. True, at
first sight, Switzerland seems to be an area outside the sphere of Italy. But, despite its political neutrality,
the omnipotent influences of Italy nonetheless persist beyond the national border, as foreshadowed by

Simons who says to Frederic, “The Italians wouldn’t let you out of the country” (208). In addition to the
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fact that Frederic seems to have internalized the war as indicated by his act of reading the newspaper to
learn of its daily state (Donaldson 107), it is vitally suggestive that when Frederic and Catherine are about
to abscond to Switzerland, Frederic describes the experience of encountering the Swiss border police as “a
law-court” (242). As Linda Wagner-Martin puts it, “the shadow of the war (and Henry’s possible court-
martial, or worse) is omnipresent” (71). Even though the couple is outside the geographical sphere of Italy,
bidding a farewell to arms, the long arms of the law will not let them go.

In Book Five, Frederic and Catherine temporarily have “a fine life” (262), finding a new home on a
mountain near Montreux. They spend their idyllic life at the cottage of Mr. and Mrs. Guttingen, wherein
they do not have to worry about getting caught by the police. Nonetheless, even though they start their life
anew, they do not achieve peace nor a sense of belonging. On this point, making a case against Carlos
Baker’s seminal notion of the “Home-Concept,” John D. Schwetman perceptively states that “the homelike
heaven provided by the mountains near Montreux in the novel’s final book offers only a false sense of
home” (129).” Indeed, Frederic’s yearning for a home notwithstanding, he does not succeed in maintaining
a satisfying relationship with Catherine.® Worse still, at the hospital in Lausanne, Frederic’s new-born
infant is not viable, strangled by the umbilicus, and Catherine hemorrhages and dies, an unfortunate
consequence of the surgery. In the novel’s climax, Frederic meticulously chronicles a painful process of
Catherine’s protracted labor full of emotional immediacies, but what occasions Catherine’s death is rather
opaque on a metaphorical level. Counterarguing Robert A. Martin’s contention that Catherine’s death is
not “the result of travelling with a deserter during wartime” (173), I would like to propose that two words
pinpoint the variations of the law of the “fatherland” in the narration.

Right before the deathbed scene, Frederic recounts, “One of the doctors put a mask over her face
and I looked through the door and saw the bright small amphitheatre of the operating room” (277). Far
from being a univocal signifier of place, the word “amphitheatre” is pregnant.” One reason why
Hemingway deliberately chooses the loaded word is its association with Rome. One could dismiss the
word by relating it to the fact that Frederic tells Simmons that he has studied architecture in Rome before
the war (209), but by describing the operating room as an “amphitheatre,” which was widespread in
ancient Roman architecture and used for gladiatorial combat, it seems possible that Hemingway hints that
childbirth is as equally dangerous as the battlefield.!” In the context of the previous discussion, moreover,
one can venture to say that the delivery room where the Caesarean operation takes place is an arena under
the sway of Rome. Granted, to my knowledge, in The Sun Also Rises (1926) and Death in the Afternoon,
Hemingway uses the word “amphitheatre” to mean an arena for bullfighting (The Sun Also Rises 110, 119;
Death in the Afternoon 31, 100), but it is equally important to note that, according to Agori Kroupi,
“[t]racing its roots back to Roman times, bullfighting is connected to Christianity through the first
Christian martyrs mauled or gored by lions, leopards, bulls or elephants in arenas like the Colosseum. In
other words, the tragic fate of countless martyrs who died for their faiths in Christ is already hidden within
the religions dimension of a corrida” (114-15; italics in original). Considering that amphitheaters were
used historically for criminal execution, it is fair to say that the word conjures up the discernible image of

the punitive law. My contention can be reinforced by Toru Nakamura’s argument that one can see the
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analogy between the officers who mercilessly execute Italian soldiers near the Tagliamento River and the
doctors who impersonally perform the surgery (37-38). One can take a step further by saying that, in place
of the Italian officers, the doctors perform an execution.

In the following scene, in face of Catherine’s impending death, Frederic reinforces his sense of

helplessness, vividly identifying the Caesarean operation with the Inquisition:

I thought Catherine was dead. She looked dead. Her face was gray, the part of it that I could see.
Down below, under the light, the doctor was sewing up the great long, forcep-spread, thick-edged
wound. Another doctor in a mask gave the anasthetic. Two nurses in masks handed things. It looked

like a drawing of the Inquisition. (278)

In a commentary on the text, Robert W. Lewis and Michael Kim Roos expound on the scene as follows:

Hemingway’s choice of the Inquisition as his drawing’s subject puts the scene in the context of the
faith and reason conflict we have seen throughout the novel. . . . The reference also suggests that
Frederic’s concerns may include not only Catherine’s physical well-being but also her spiritual well-

being as an atheist. (Lewis and Roos 314-15)

Lewis and Roos point out that the significance of the word “Inquisition” anchors in its religious context in
relation to sacrilegious Catherine, who denies formal religion as a source of comfort."" Nevertheless, this
arresting scene deserves attention because it offers a glimpse into Frederic’s Roman consciousness.
Frederic indeed survives Catherine, but the fact that he equates the operation with the “Inquisition”
poignantly signals his subconsciousness that se is bound to be punished. Here, we might want to
emphasize that the Roman Catholic Church supported Italian fascism and enjoyed a reciprocal relationship
(Pollard 443). Valerio De Cesaris further argues that Italian fascism and the Catholic Church have
commonalities, including “the key role of family in society, social order, respect for power” (156). Cesaris
states that “[t]he idea of the centrality of Rome and its ‘timelessness’ was shared by the Roman Catholic
culture and many Fascist circles who dreamed about an imperial revival of the ‘Italic civilization.” The
Rome of Caesar and the Rome of Christ seemed to peacefully coexist in Fascist Romanity” (156). One can
appropriately say that, in the novel, the image of Rome is conflated with images of religion and Italian
fascism." It could be argued that the “Inquisition” is, read in the light of Italian fascism, a multi-layered
word that envisages Catholicism and ancient Rome. Given the backgroud regarding Catholic Church in
Italy at the time, the word “Inquisition” substantiates not only inefficacy but also depravity of the church
which worked in tandem with Italian fascism. Granted, historically speaking, the Inquisition itself did not
exist in ancient Rome. And still, one could argue that in Hemingway’s imagination, the word evokes the
image of the punitive law of Rome. Overall, it is no exaggeration to claim that, resonating with each other,
the aforementioned tropes coalesce to exemplify why Frederic feels he is being punished. Frederic

naggingly regards himself as a heretic, an individual who disrespects the law of Italy and may threaten to
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undermine its national unity, explicitly or implicitly. Frederic fails to construct a home with Catherine

because he is enmeshed in the ubiquitous reign of “the sacred soil of the fatherland.”

Notes

1 For further details on how the couple tries to create a home, see Lewis 39-41.

2 For a critical history, see Kobler.

3 See also Brenner 60.

4 Yet, this essay sets itself apart from Foley and Gardner who go on to argue that the failure of leftist
revolution in fascist Italy is allegorically expressed by the deaths of Catherine and the baby.

5 As far as [ know, the passage is not divided into paragraphs in other editions.

6 Critics have been attentive to the hidden presence of fascism behind the Caporetto retreat (Farrell
40; Lena 90; Piep 95). Although Frederic does not voice his feeling, it is quite clear that he despises the
phrase “the sacred soil of the fatherland” because he elsewhere evinces his distrust toward abstract
words, including “sacred”: “I was always embarrassed by the words sacred, glorious, and sacrifice and
the expression in vain” (161).

7 In the vein of New Criticism, Baker discusses how the notion of “home” works in the novel, employing

the dichotomy of what he calls “Home-concept” and “Not-Home concept™:

The Home-concept, for example, is associated with the mountains; with a dry-cold weather; with
peace and quiet; with love, dignity, health, happiness, and the good life; and with worship or at least
the consciousness of God. The Not-Home concept is associated with low-lying plains; with rain and
fog; with obscenity, indignity, disease, suffering, nervousness, war and death; and with irreligion.
(102)

Hemingway, according to Baker, skillfully juxtaposes the two contrasting motifs, the mountain and the
plain, from the beginning to the end of the novel, and they become organizing symbols of the story.
Baker’s discerning observation, especially that the mountain provides Frederic a home, is highly useful
in appreciating the novel, but as Schwetman appositely reminds us, we should cast our critical eyes upon
what cannot be incorporated into this binary.

8 Takuya Niiro suggests that this is due largely to Hemingway’s own recognition that it is difficult
to make a home (284).

9 Regarding the word, in the context of World War I and mechanization of body, Yasushi Takano
points out that Catherine is treated without any privacy and as if she were an object or a machine
(Hikisakareta Shintai 53—54). Thomas Strychacz extensively discusses the theatricality of war and
argues that the scene “dramatizes the way masks come off as death takes center stage” (99). On how
Catherine’s body becomes what Julia Kristeva calls the “abject,” see, for instance, Furutani 98—104.

10 Not a few critics have explored the kinship between war (the battlefront) and childbirth (the home

32



The Reign of “The Sacred Soil of the Fatherland” in A4 Farewell to Arms

front). Milena Radeva-Costello, for instance, submits that “Catherine’s experience of death mirrors that
of the soldier on the front lines” (77).

11 Commenting on the word, Yasushi Takano has likewise opined that it is Catherine who is punished by
virtue of her unorthodoxy (Anesuto Heminguwei 97-98).

12 It is worth noting, in passing, that in For Whom the Bell Tolls (1940), Hemingway foregrounds the
entangled relationship between Catholic Church and the (Spanish) government, as he makes Robert
Jordan tell us that “[t]he people had grown away from the Church because the Church was in the
government and the government had always been rotten. This was the only country that the reformation

never reached. They were paying for the Inquisition now, all right” (362).
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Hurston’s Repudiation of Colorism:
Representations of Three Black Women in Hurston’s Play, Polk County

b
MITSUMORI Sachiko

Abstract

Although Zora Neale Hurston’s 1944 play, Polk County, wasn’t produced until 2002, the play shows
Hurston grappling with color hierarchies that were emerging in African American communities in the
South in the early 20™ century. In fact, Hurston first showed the harmful effects of colorism on Southern
black women in her 1925 play, Color Struck, by mainly focusing on a dark-skinned black woman’s
traumatic pains caused by her boyfriend who chose a mulatto girl as his partner instead of her. In Polk
County, Hurston places three black women with different shades of skin color in a sawmill camp in Polk
County, Florida. She further depicts not only complications and different consequences of colorism from
each woman’s viewpoint, but also suggests an effective strategy against colorism for each case.

This paper examines the influences of colorism on the three black women and each woman’s
reaction to her problem caused by it. Dicey, the darkest of the three, already internalizes colorism and
quickly resorts to verbal and physical violence against both black men and women in the black community.
It is remarkable that with a switch-blade knife she dominates a man who just tries to be kind to her, and
that she takes revengeful actions to women with lighter skin color without any reasons. Leafy, a mulatto
girl, is searching for her identity as a black woman, but from the perspective of colorism, her struggles are
not fully analyzed. The third woman, Big Sweet, is a courageous and confident black woman and has the
qualities of a good leader. Her strong friendship with Leafy is considered very important for her
assertiveness in the patriarchal black community. However, the reason why she determines to stay in the
community is not taken into consideration in the context of colorism.

In these examinations, Dicey fails to find a better way of dealing with her dark color because she
throws away every chance to regain her self-respect. Leafy can successfully tackle the prejudice of “black
authenticity” by building a close bond with Big Sweet. Finally, by focusing on Big Sweet’s solution to
overcome her past sexual exploitation and her realization of her own role in the black community, it can be

concluded that Hurston resolutely repudiates the concept of colorism from various perspectives.

Keywords:

Colorism, Self-respect, Women’s bond, Sexism, Gender equality
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EL&IC

[R—=2 - 517 v 7 1] (Polk County) 1% 1944 SR\ ZJMER 1572 F - =— )b - N— A b (Zora
Neale Hurston) D#fZOEITH 505, WD ZOMois & ol & ik, Biishs 2 &idk
o720 2000 MU o THD TRET SNz [R—2 - B v 4] PLEESN, WOTH
FEliZ 2T TV Dot FEE I 2 -V ANVEREIEEDNTATH, BHAOBEERS 7Oy b
:HYXUﬁmﬁ%WET%éM®@»%O<VFﬂ bbb I XA EIFshTh
D L THRES RV, 2B, ZHEROAREMIE 7O - Yy 2 A OEBRAT -7 - 7L
¥ - F¥ 1% (Stephen Kelen-d’Oxylion) O3, HALM O — - 7 =71 » % (Dorothy
Waring) & DOIMETH L5, w7 ) v 7O%ENEH T ) EEHR SN TV (Mitchell xvi) o2
MEFRAT L COWEE 2 E#R L7 2 7)) Y OBEFERMES 2O, BAaIa =510
ERICHEAIAATEN ) RLOHITEN—=ZA P HMBEO L DL BT Ln3
KM ORRETRIZ, N—A N OBEMBRHEORBESESAEZLEHEINTVL I 0D
1920 XL EZHND A BRI, WE2SEHEL-KER 7O SOR—7 - o v T4
WZEEou 7 N MO, BAFEHEHEERS Y2 -2 Thb, 22 TE, N—A b rS
“primitive minds” (Dust Tracks 146) LIFRLaRFFOEZLED, bro b L5, RNV L HD
ETRAMICEELZEAOE, BHTKSPHRALZEZ IR $—F, 7TV — AR5k, B 7%
EXHEMICAERL T, €9 Lo JIZBE Ao .o, N—A F Y iZoto Rz 5= A
ORANLH, ¥4 ¥ — (Dicey)s V—74 (Leafy), v 2 «- A7 1 — b (Big Sweet) % Bl L.
1925 4EDEkHE 75— - AT v 7] (Color Struck) THELY FiF7zh 51 XA o>F 54D
AATVD, WHEZHEOYELFIX, EEVDL AT ALOBEMSREOHES 2 WIFEIZ LM
LTWaBD, N—A b 3B DLDRMIZT TR o K725 DS~ & R 7% ks
LIRL T 5,

FATHZEICIE, MOBDENT A =&, HLLI) R0z Lz [H95— - A Ty 2] O
I~ (Emma) & OLHEEOHEMUZIEMTL2O0EHo>ThH, WEDLEZHOMER, ¥4 —
PEE T 2H2IPEN A T) ALTEHET HHBEICIIEE L T2, /20 49— bD1 —
TADBFHFORAIOWTEHENEHEINTELT, [HI9—- A bFv o] o, ALLLT—
FOLEET T 4 (Effie) & DI, TIHhLFEIEIN—A M OLT— NREDFRE, £7-0

FNANE) =74 OHOHT.E OBEEIIFHLEON TRV, Ev 7 s A7 4 — MZDoWnT
X el ) =74 LOBRICER L. ZAOHOEZEMESRRFE SN TEIV 5, 238y 7 - A
Y= NI TICE A E, T ) XA LD TON L Tdwnia v, #hw 2,
ARTIE, FTINSZAOTUNERTLH T ) AL OBZEICHET L. 23544
DMIEEERET Do ZDH) 2Ty BALEOIMZRLHTER, 0WTIEII =71 OG5 %F
51555770 AL, N—A M UBEANLBREPSIEIERL T2 LRI L2V,
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1. 44 —ICREN-BELDEER

B mic, ¥4 =3B THE LS, RH T TEY ., RDHEVEEIE “envy” (271) T
HHEHMAEINTVD I, [HF7— - ATy 7] Oxx%20hsEs, BF L)oot
WIS G L v ) E OMREDIE, N—A P B EIRT A3y -0y
(John Lowe) b f8f#H L T\ % 1 TH S (“Hurston, Toomer, and the Dream of a Negro Theater” 88) o
Lol WELRBBIRIMVTELZ WL ZOMBEOMISIETESLTEL L, TYIIEAD
Va¥ (John) AT —bDOTT g LJtEnE o7t BABM L ORICIENFOIRZ EA, H
EICHELEZGMT 2D L. 74 Y —o%a1E, BPFORE~OWHEN Z2EIIZHFZ 5,
ML F 1 7 TAERD, BAECAEEIC RS I LD RVIERIE, BEICh T A% gL
WAL L 72 AT 5o T~id, A HELLOKRY SIZRM < SIS 2'H 555, #TTICHE
DHEEHEERSA V-3, LA FOBRE TIESE S,

T4 —OoaLZ0BICE N B AWNERICIE, 2B THMICERE2, ) =740
“Look like she is white” (294) & .52 & idsE >, “black authenticity” (Thompson 140). 3 7
ODHLEBEAETHLZ L EZFREIOEMBRIND L) 2 midaed v, Lo L “Just won’t agree
with nobody or nothing” (279) &MEE NS X912, WLITEMFTOBATI 2 =7 4 12IFHRLT
WTADL ) LI L\, ZNET A, WX ZOWELBANNELIZ L > THG D EDIL, B
M, PORBIZPEHLNTWE EF LA, ¥4 2 —D, “I know I ain’t yellow, and ain’t got no
long straight hair, but I got feelings just like anybody else” (290) &9 FiRIZid. BAZEICHTE
ERE LT AT ALADHENHLNTH S, Lod, I 2I3ME %= — I I3 5 46
b2 Do EETA T —PHASNEERIELDOFTENCDH L D20, HRIEENE VDO LH
TOFYNIFHAE S E Do

COFAT—OHUREZ, MFEICHTEIAEE S ERE—ERTHLH, FIUI L TEEZ
LOTIEIHDL R\, ¥4 - /N=— (My Honey) IZFFValion-& &, RO LFA 7% H
WTZRIEICIR WD D ZCIE (288) . ST DD DI LW AR LR LT hrEbRnEn
I, B ZHVNEZEERRT, FTREICHTL5A - DRIRA. T &) RH R HT
e o THND HIEmC HEG <o FEICHT 554 —DORISICHER L7z, i,
Hog  h¥EZr Ly s - A4 — 2, PLoBo@E ) — 7 1 % 1725 ORI Tl
IZEMEL. B LD OB RICRDETHA T TN REWE S 2 (350). AAW
R FFOBALMEZ, 514 2 — 0PIl FICHEROCRPEELZM L CIFEZTOTH S, L
MLT A A TIE, BRI 3] OREEFAAREOFBERKCFIT O, 40 aBHE
ANLEONENZAEERHZEEE RIZL TV BRI EZEET 5% 5 (Norwood and Foreman 9). 7 7
DALZELSNDND T A v —DREIE, L TEHAORREE LTAH TN DT
2\,

EBE FA DI OM\MSIZIE, [T~ AbTv 7] THWZEh L, S5ICAF5) R
LOBHEEHA L2V E V)N Y OBAD D72 EEZHONDo N—A L UAHHT O
VEMA =T Ve L &0, HHRIoBORVER/ LT A 77214 — - VE— - ¥
% — > > (Tiffany Ruby Patterson) &, 1937 4EH RO/ (15 0 itz RC\v72] (Their
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AT RALIT B N—A M r——l [R—2 - o7 4] B2 =HORBALEELRDS
Eyes Were Watching God) D727>®. 1900 SEFEHNDY 5 — « A ¥ — 27 A (Joe Starks) DJEIZHN
CBALIZAULT X “the class and color hierarchies that were then emerging in African American life”
(119) LR TW5E, 222X, Ya—0FEI 2 =— (Janie) O, WMATIES LIzEWEIC
EWNLEANBLEEZBVWRLTALELIWTHA) (55)s N—A MV FE /2, 1934 4E12 [EA
FILOFFE ] (“Characteristics of Negro Expression”) D7=0C, BAD Y a —1CHET 5 B ALt
DIDOEDOEALIZ OV THHEM L TV b (842).° T2 EET %5, AAEEOH T
ALDHFORATI 2 =T A ICHIERBEL TN IR, N—A M VIZFERFICER L, £7
FIEREZ RO TVBDIHELTH A I o

HE, ZHOLAEATVRALOBEFY ENET S L1, ¥4y —FACEHOFEL LT, &
LIZREBRMRPM LA 72 LA o720 (290). AANEEICEY 7 - 274 — bO&HIFO% L
THEMF P HBVIEZ) EL72) (336), HELZTET L7202, BilTE#HL 7 — Fv — bl
Wiz -7+ —)b (EllaWall) ICE5bNEFEFIRETESDTH2E (350), Fg~DFHT
R BAOEN~NOEFZNE S, KEBIZHC T BE ).

Ly 74 2 —ORBERCEREL IR S5 ], HN—A M EELE—HICEDT
Twnwv, SEROHEFROTTA, FA L —DOHET LT 2 RSFAFENTH L LD 2 LR
(“From Mule Bones to Funny Bones” 100) . A&k D Y 2 — 7 OFENFH L/2=% N+ 7 ¥ —
(Nita N. Kumar) 7254 4 > —% “a sympathetic character” (7) 72& FET LD LEHITLH, LWVWIHD
by FAV—DFHETHTOBFLE LS L CERIIEN2RITET, HEOFAEZEGET
I, PEEDPY VATV TEBERIIEREE, TOY =B85 v —OME R AT S
IV RLTVEZ06THSE (350)e 2F N, Fr¥—135 1Y — DR e AKBRIZHEIRT 57%
HzioTHB), BIFEIHLITREHELEZRETITONL, METHLH, N—AMVEFA
V=D L) B NEREABT AT ALEEE, FTHEHL TCW20TH S,

ZDH) 2 XA - NZ—FFIBCRT LA =L, By T - AT 4 — FPMEE T
HEICL . ZOFEICEFE LEREALME L TOREAFHANINS .

He [My Honey] done told you he don’t want you. I wouldn’t want no man that didn’t want me.

Pulling after a man that don’t want you is just like peeping in a jug with one eye. You can’t see a

thing but darkness. (290)
EEL By 7 A4 —bOIOYPFIE, ¥4V —DE5LFN~NELRNEIITHLIED S
TR, BHOBHICRYANTE 52 BWT A Y —DOFFELICHIE L, bo & HBELE R
DI ETIDOTH L, AT —12EoT, Ev T - AT 14— MIHSDZR TV ERE
D=NIEBES, TOFELELIIN T AN RPFEOTL IR Bl ERITHPT 25
Ty —~ N0 7254 —DHMEE, WELPLE YT - AT 4 — MPEZEo LELIMETED
VETHEEL, VAV IMIFIC OBz BRI, Ero B viE) ZWiE s LTS %
(292) COLE, A V=DHLIMIEZFED TVEDITHFE N VWD, TOREIET 2. HN—
AN, BAKEPHELE B 2OICKEREOEZEZR L TC0b I L2ibE b,

T4 =D, [HTF— - AT v o] ORI, ZOWREEL72AERD VRO
BIZH R THEND (349)0 i FIFO— %, B LE)PHEH IR o725 4 2 — /MR
3. WZOFEE., T5bETAT VT AT 4D EER V- )IRHT 5, B, FLED
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DKy 7 - A% 4 —FD/IEIL, “decorating a decoration” (“Characteristics of Negro Expression”
834) L NN—A M UPHEHFAT L LI . BALEFED., FE0BERICH L Z 2O 2V ERENR
N2 DTH D, COMEDRDOIIE, 574 v —DAEZIHIZELHOERERH o722 &
%l SRR Y B

Boe DELHIRB L TGEVAENZ YA v —1d, &REORT). $5bHLT - 74— VOl
MWICRAEDBARE T D, ZELHFORIIRLO LV EREE LAEFS T A 72 L&,
LI LDIED HEE B3 BV O LA MR HCTHET % (351-52)0  “T often curse the day that
I was born” &\ 9 STETHHOAEZ WV, “all my tender feelings laughed to scorn” & H 4 D EFT
SXD\ESNERAZIEEZHT (352), 74 ¥ —IZHTHIBICHRIGET 2 2 L THEDKER
T 2 IEALE TV SN, ERBIITAICHWIZRLTH 256 S kv, fiR. 2o
HAYHCOMBRAN LT DR WEET I, OB NOWLEDOFENTREIEZETL Vv, D
BN THO THELORY) SIZEADM C < L3RI TH S, ¥4 2 —Iid. “I'm just a victim of
relentless fate” &, HEH % “victim” 7ZLEF L. “hate” Il b7 NEZHICZETL2ORTH S
(352)0 ZOEAEIIKI R LIL, 7T ) XLADKSFED HRTHE B VEALEOER 2 BT
b0 AT —DNEOKENIN— T ORBHT S THLDIZ, N—A b rDHT) XLITHILL
BHrFEELT, BALEOHELERAKBRICEALTVSE I LDIELZDTH 5,

2. U=7 1 IlREh/-BCOHEIL

FERGHI IS, RSO E LT “timid of life” (271) &HAH L2, =a—IF—7HHT, ¥
BNELZZAT—PD) =T 41k, TV—R - P H=%ELRDVH L, TIPSR nE
WV Ly aRHZTVD, LN OEIRANE T A ) A ZHEH RIS L, EBEHO D HIZ
K= - Ao rT74007 F ABMFHIIRAEWZ Lid, BB Lo o TH D
TATYT AT A LT HIEELYRRT 5,

T3, BEOTRELD ), WHRMICOEFETEL I OIHAM 72— 7145, BEATHLDIZ
LWL THSOW) 7NV —ACHEZFF TRV TV AT, O MEDHFIZRIM 2 b
DTIE% L, NAMNZBHEIrOELTWAZ L E2WiEL, TNETabb, BAXKEEL LTOH
CEFRICHDLMELZER L Tnb, AMEISHT S —7 4 OFHSI2IE, Wz R kL
TR BN S HIHEVG (L, RIIICEZ. 2BV O N2 LI X A8ENL TN G . BV Illo 2
2T BEOERIE, FZINOBEENHIHRIZL T, Y OBARLHAOZREBFRED
I ZEEEHESNTEZOTHA I,

HE, BRMICOEXOONE L7247 — M. “tragic mulatto” & W) FETHISGNS K912,
ZOELBPANFENLER S HFOFAEL LT, SR 2457 2 ) hHE0OEE L L TR
bNT& 7. #FFRu YL, [ESoHR3MER W] OXUEARY 24 =—DRHB D,
V=T 4 L VIHIFAHDLT— FTholzZ & &iEHT 5 (“From Mule Bones to Funny Bones” 99)
VA =B, FROBAOFLEIILAS TEN, VoA Z—FEATZRIEI. B2FHBHRL
TITHANT IR o7z, REMD) —7 4128, 27— PN, AANLZT TR FEEORAN
WA RNF SN TELEENERON TS LHIZRZ S,
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AT AL 2= A b r—il [R—2 - B 7 4] BT 5=MOBANLWERS,S

ZORERIE, BAED BT AMEEZEZATWS, HIEEOT X AHRIZBIT L7 0HORN T
) ALIZDOWT, T A A BAEOEEE JEICRE L 22k mifEE o oN) — - Y2 K-
J =2y RE#H—F -R-EU— (Kimberly Jade Norwood and Carla R. Monroe) &, HLOfA
HWABE NV AIFRCETT 4. BAMPE A S O “teasing, taunting, name-calling” ® £ 9 R S HEIZ
L5WOOHFIEEIRET S (28), LobMiiEE IR, BAII 227 4 RRADLZWHRTH
BB LAFZRICOWTIE, JloBOHESIZL > TERMA TR 2RI LIS
TWARWEERT L (28), 29 Lomilissze &, REMTHEATNZE, V-7 420N
FEOEEIINENDLFT A LICHHINBRS, 54 2 =R L AT O THHTH S,
AL —=3MHIEDY) —7 41220 T, BzbofE HIZHEN S “A fan-foot” (297), D F 1) 5E
K72 LIEOME A LD, 51213, BAONOEIZERIK % V72 “Color struck” (297) 72 & ir
ET Do T LIEWONREWVIELZFFOHEIITH A ) Ho

LT — FOLERHEITRTHIT SN S DX, 0ERIZ, Yy ¥y - L-HrF—A - b
7"~ (Vetta L. Sanders Thompson) M ) “black authenticity” (140) 1ZBI3 2. M\ MFEREAH
B 5B 5%\ BIIEDT A ) A BADTCLDEIARLE N T ) ALIZOWTEREL M v
TV d, Mo®Z2TTE %R, H5WRITAEREE, I7HKBUANRREED, BAOEIED
LIRS 2 L FikT2 (140). L2 LEBICE, Nomo@EwB AL IE, MoB A5 A
T L& & 4 THIZ “stuck-up, sell-outs, and Toms” ([ E51%, L0 &, BIELM]) LMFEXN, BE
MAEDR AT LTSN L5 L, WhROZRWEZZITTwL w9 (14). DT LIF,
OBORNEDHENEOFELPRL TVLHET, BEOH T ) AL LFHONRT MVERT,
LoLInd F/z, /=y FEEO—A%R~% | “a mechanism to exclude, control, and/or stymie
people” (28) 12Mlh7: & 7o A4 Z40IHT L. A2 I ST < EIE, RIEDFAETH %,

22EREHT— - ATy 7] B THLT— IO T AN, BHEORENIZN, 21X
2B % & &1 “a timid smile” (41) # R0, 29 L7HRICHT A28 RLTnwb L
WZABH, ZOBMTEEIYDLORADTIZERAPEINTNELZO, T7 1 DLOERKRILE
BTIRZV. ZO—F T, BFEMIZBNT) =7 454 2 —122T 2 E0RRRIE. 7 —7 Y
FEEO=DEMT 2 LH)10, BUEL DT VRSN TR VIETH L Z b, N—A b
YOMBEERDIENEY ERED 2L CEL TS,

V=74 ORUGIZSTEHR L7z, HRITEGOIOEIZ L o TEBIZIRS o720 w28
JEWZ %2720 $ 20 TE R, FEISH L TOMERZY THREZE ) L35, £HUTET, B
NEEDIEYTH T A LR EBEIZHH L CESTHZBICH W TREL (294), 25122
DFEPEHZTND L) ITHDHT (295) ICHTHND, Hid By 7 - A7 14— b Dl
WIZBWTY, ) L) — 71 OMEREETH L. BRI ZBo72 MESIZER L2V,
V=741 YAV —OIEIZED SN TICHGZOH TR Z BB L) Lo TRIZEY 7 - X
A= hEL RO L) ITHIFET B,

Finally she meets Big Sweet dead in the eye. They eye-ball each other well, then Leafy breaks into a
grin. Big Sweet tries to hold her solemn pose, but she also begins to grin. She purses her lips, but
the chuckle gets bigger and bigger as she and Leafy expand their smiles. Finally Big Sweet gives
in.... (298)

41



r K oE T

MHEDERPRELENANLEE S T ZOHEAIVRT L) 12, ZATHE o 2EEZE» ST I
THgT5, FFE, €y 7 - A7 4 — MO “You grins natural” (298) LW I FEIZ, V=71 D
FEVERL, ROFETRMS 2WEEE, Ev 7 - A7 4 — MRV Z L 2 PRE-> T
b0 TLT V=TANRTIN=ADKNFTEB Do TnbEHSTZEY 7+ A7 4 — M5,
W BHMICTZEL LI EEDL0L, BEAOULZ LN OEET LWL EZ, 332274 D
—B7RLRBOTNHIM AL, By T - AT 4 — FXY — 7 4122\, “She’s trying to
make something out of herself” (306) &VERIELBIEEL TW505 COFEIL. V) — 74 BHTEMET
L&) EHEANIDS LI, BHRPECHEELTWELEIEEART, T#Il, INOLOYHE
V=74 FZEL 6, V=7 10130 DAL &R RBREEET L RELDZHD TV,

BANTI2=7 41285 —7 1 OMIEER. NS WL OLEZOZLIZR TS
CENTEL. MEEXZ—ATH) LHOBEL[ L HELNb 0D, Fix 25E#He 7V — 2%
T N2 IZBEL, TOEFIZHIGE S B2, “John Henry” &\ 9 lOmFZIZ, R IIMmO N~ &
HINIZT—FAIBATEH, TOLEE YT - A7 4 — M, “did you hear Leafy coming in just like
a old timer towards the end?” (310) &7 5 LIFIZ) —7 4 DHEKEMZ 5. ) — 7 1 DSHNIL.
ZHREOREDS. BALHEOHCHEICAEMNICEH L 2@ RBET 5, €OH%, v/ - A
VA — FR<A - /NZ—7% “The House That Jack Built” &\ HEEDHG 2, NEIZAHT IR %%
LI THCEE (34]), V=T A IFHGO/S— b EEL LI LD TE L, ZOLIL,
WS EMFTORANTI I 2 =27 4 OPF T, HCE AFIHE L L2 2 L 288 T 5,

EHI. ) =T A41FEY 7 - AT 4 — P EDEWKIFIZHRIFL S, 74 2 —1Zxb L., “T got
more right here than you have. (Beams up proudly at My Honey) T got a husband on this job” (344. 55/
WhEZ) LEET L, COFEE, VT4 HHED, 77V XLDPLOBMEFT LD R
Bo BN, LT A > —%MiAoTHEHFLIEZ TN (330) TLEZEETLLL, 2O
BEICHMH72EBEIFERIHET 2, N—A P AMERIZBWT, BOFERELE T 2 HEES AWIZE
HY %/8—=1)— X4 T4 xv—- - E—%—2X (Pearlic Mae Fisher Peters) (X, ) —7 1 &
Ey 7 A4 = MPEWIIKDTHELXFTECERROEE 2 BIER L, KD L) IZHR~
%o “Words bound in mutual friendship and social cohesiveness help them to overcome the evil talk and
actions of Dicey and others” (71). Z OFHIL. RO KIED, kb x2EZH L) L3544
FEICSFTEBONE2NET 2 L E2RET L, N—A b IMTE D & BALYER L0 #
. BARMDOTA T T A TAMLDOZOIEHEN L TWHEDTH b,

DL, HCEHSLBUET 2 L1042 —7 4 OFLIZIE, 47— PRRITHT 50—
AN HEOBESREINTVE LRI 2. V=T A 2T 2N—A P DLT— ME
. FEBROBANBEERT > 7 A N> - &2 — X (Langston Hughes) OBH [4 5 — b]
(Mulatto) EHES B L. 07— FOERBNWH0. AANL W) I E I ES T2
EVHREIRLEL TV T, a2 —APAAMRIIROONL ) LEHET L4 7 — POEAR
WCERZARTTRLDIZ0 L. N=A MY OERBEBEGLABADT AT 74 74 ISR MEL
TV JPREMICR L bo N—A P VTP SERHTANE, TabbEADV—Y 2l 5
V=74 OWEEEE L, AT — bOEIMOB N L WCET ZHEET L% T, BHOHAD
ZRUETE DLWV WREZIRL-DOTH 5,
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717 ) X LIS BN —

B LZHEOBNLERR DS

3. EvYJ A4 —MIRESh/ZBCDEIDEE

“the quality of leadership” (271) % - 7230 MM OBALHELEHNANMINTVILE Y 7 - A
T4 — ME EOZ ORI, Biofibid, »OoBREEL S 2HAMA T LKETH S,
WROLZTE, N— A b DERE, 1928 K—2 - Iy T4 TRADT7 +— 707 &t
L7zE Z12, o T NEBAOATEH L Z Enn, KM Z~OF~—TV 28 b5
D5, “cage” klﬂﬁ:“(%é*”ﬁ)ﬁ@&ﬁ‘f HaRHE A O IZH> CTOERALEE LTOHE
LEROEZORIE, BAII 2 =71 O BEL{ET 5,

F9, Ev 7 - A= MPBEATI AT 4 BFH72014T) [EEN] EiRIE FRSHEE

CITIETE IR EE 7 & CHEPUIRBICHR 2 HEIc BT, LIFLITHPN 2% LW B 25 %
9o 29 L7ATEE. L HF2/%— b F—d 1 =— (Lonnie) & H#EL C. “He [Lonnie]
thinks everybody will just naturally do right, but I knows different” (286) & iE-~<2%381) . WL DEE
Kﬁdwf“% FNWZMHFIL, —WysLEfzun=—tfllmnitty s  Av 4 —biwn

ECHBNLERLOL) THL, LPLBELOBTEHPEATII =T A OREEE) 2 &
u&( TLAaECRHi S, A4 IBEABEBOEROH PSR ER 720 55 (285). 45
ErOMPELERETHoTh, WHS v, EAEs i TOED &) HRIEE»S b h
5LEMELEDDFHETDH Do

%@\Eyﬁ-l@4—b@%ﬂm%ﬁu\mﬂﬁmik%fy%—(Mmm)ﬁﬂz—#%

— Fﬁﬁfﬁf“m/vffﬁ""\*«:[*%ﬁlp))g L7zh (281). THRATAZM) ESHICHFEEZIMZ72D 35
& T (335). WICIEMZHAHERD, Lard, HAOEZ L3R 2-TH, A4 &2 EEHT L0
=—%FL, ﬁ@%x%%ﬁ?%ﬁ?i\ﬁ%%xf%k%@%@lvu@%¢%77$74b
DANEEDO LS Z BT (286)0 BALKDAT LAY A Tl IZHRD #D 2 WK DORERE
W EOMBFE LR LBEDTRIRONLDTH LT TDH)ZEY T - AT 14— ME, i
Wﬁi%ﬁ<y4?—’ﬂbf% Pe L CHOIZIZRUE L e vy, Bk 5 A4 2 —~DBFI2H
ABH I, KHEORELEHAELOTHEILZ, 2 TCOBRALEELLET HH A>T
Waho

Cy 7 A7 4= FORVBIA T —ExBRGTH 2 LIZBITRATD5, L oFIC#H»n
X, ML ZMHETE 2 b “garish,” “bright colored,” “watermelon pink” (299-300) &9 ﬁ;@ﬁ
PRTHY , RFTHLLLEHICE A, M ENEEL M) -2 Mo 72BF b £72.
NLHEDBNEE L BN 2 R8T 50 BEPBEDOFHTED L S IZEAF 2505 “John
Henry” %, M5 IZEIO LN L FEFHEOFRTHE AL LRI HETD (309-10). OB RTHO
BICHEETADEITEL R L L, THETHDL I L Z2WMEDRT L 2WZEDLEIE, TS &xf
S BAULEMAL TnD 2 2 MEICWES,

L2LBA0, TOLHICHBELIENZEY 7 - A4 = Th-oTh, xETd F/2.
V=74 LOMERD DL 2T, BYOBREZEAD L) B2 ET 5 REE R/ —
Ty REEZO—E, H TV ALK L, BADLALLEDWKO L) @i E#rECAILD
ARMER TS (34)0 FHIZ. B2 B 2 720 T8 E D5#i /9 % “the hot seat activity”
(34) &, BALLZ - RATHERE LA L, B LAV, FHEMICTHE 2 BTIEETh
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r K oE T

D, BETH D, WRIHLDVPHEKRD S TR L LG RERE B S 2 Lid, HEWromER
PHEAS X DIEC A T AL |ZEL, EWIZHETEIRREEZRS T LBl L, 72,
COL) RIEEE AT ) XALANOMPLE V) WELTIZEILES B2V THL ) FHE, Ky
7 ATA =)= T4 BEVOEVLL AT L, v - AV 4 — ML 15RO L &
WA Lcth, EFICHEE L, B=— 1) $THRA 2B 2B IS T a7
CLEIRDEZEE (301). HOEEICHAZ Lid R, FENICAG 2RI ONE, 2D
FOMIE, ¥y 7 - AV A - FPOHBELE L) RILSELLZTTRRZ V. HEOEZ V27 )
TABHENENTELIEANOHARIE. €7 Y XA LNOFLE V) FT L ARSI 7257
DTH %,

LIAHT, BT - A7 4= D)= =0 =Z—THbDIIKRERBHTH L, 1=—I3
HE, mEaE0RAGEH %2 L TH % “shack rouser” TH . K5 & A NEE & ORI ZO
NETH Do ZHPIIE, WA 2R EIZEEIC, CORMITEAEIPEG 725 2 ) “cage”
(348) 7ZLHBWT AHWMS D Y. BARLAER T2 EHEMEICHRMFVTWE, 2EDHD F
2. BABEHEV) BABOAT LAY A TR NN THE, Thdz, ¥4 - nN=—L
DBEFELOBBRERIICT 200E, v 7 - Ay 14— o) —7 4 OLFELOBFR S FEEIZKY)
WL, R EOREEZZET 27> (8100, €L T, Ev 7 - A7 14— M3 H7H12,
“You going to ask for hands” (329) &, BEUIREHN TII R VHELBLOMBREERT 2 & X,
O=— 3 e, BTOh Yy TVOFANEL L EATT S (329)0 TORIRTINL
9, BRPFEOMEB 2 BAORZHITHES 2 L v ) JT, HRIZITEEE L LTOZED
BEIP G ENTWDDTH 5,

ZOMEERILEZ, €y 7 - AT 40— MIE o T, BT 20008k e DECBEBRL
TWb, HEDEZHFEME L. T A I OFEFNFED HEIETZEETId 7 < | “big-feeling love for
one another” (328) &\ 9, WELBLMOMIN EDAZEMT DD TH L, HRITH=—
OEBEHIEET, I 22T A ZOF LWIMEBRZ LT L) &35, 20 ZF0—FHT, %
LTI, “it sure is taking a lot of fun out of pay-day” (329) &L BADE L EZLEEZETH VD,
BEONET—HIEL TR EATORE L THOI LR, MOREL DBNOEZFO L Z
Eld ESICIBEHZEDLDN L ZLIZEL V. BbOFEWIE, N— A b U ASEREEHR O
MRS AR L TEBHL TR 2T 5, LA L, ZOBMEENOKCHEMHEE = 2
. AANEBEREELTL L) 7)) Aagxg|&RI L, BALUEEO LK 2D TH S,
L7230 THICPEPEIZEB SN WD, BAII 227 A NOH 7 AAIER LTI S
b2 Eidkvy,

TV AT ) XL ESCHERERL & O EEICTER L, KD L IIAREE RIS
WHFT 2 BANBEO NN 2 BE LM L PLOBOE ML DS, (LEIZ D E RO
TWH I ERRD LI IZHIT 5,

The patriarchal nature of society in general, and the African American community in particular, in
conjunction with the racial identification process, likely encourages the use of female skin color
and features as a means for men to acquire status, with secondary benefit to women and by

extension their family. (149)
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770 A LRI BN — BT AZMOBALEESR S
CZIZEAMND X912, HATRAS TERIISER S N 2lo 220 CREEHIIR, BAa
3 %T4W=ém<&mt\%A%@@ﬁ%%ﬂﬁ@ﬁit%ﬁ@ﬁ<ﬁ@it‘EE%&
B, KEOANWRFEEPEERSNLBESH L, K—27 - o 0T 4 % 1928 F 1257z —
APE ATV RALPEREHORATI 2 =T A IZHRELODHDH I LI, MW fakz iy
&, IFREEELZICHESR V. Thwz, BETZIESTERELZAOT, Ev 7 - Ay 44— L&
—ORIIFVFEOMEEB 2 ABL S 72D THH ) o
By 7 - 24— M, SV —DRIZE o THAEEPSBRENZ) T ho/zb 12D,
FLTHELEES Z L E v, HAZIZHEITE ST, “I’'m somebody now. Folks needs me” (336)
EII2a=ZTAIBITLHGOEHEZ Lo EHRL, SHIKERABFOMEL EZ 5 &
) R IRTCDEVEETRIZE B o
I ain’t nothing. None of us ain’t nothing but dust. Sawdust. Piled up round the mill. What is left
over from standing trees. Sometimes, when Lonnie talks, the sawdust shines like diamonds, and
glints like gold. Then the light goes out, and we are dust again. Dust from God’s big saw. (337)
DYy T - AT 4 — F OHEBIYREHKI \A—xbyﬁ%~%§%®%ﬁﬁ%ftNévnmm
of religion” (273) %R Z &2, MR- 72 & ZIZB A2 H O —BEFE 2 5 5 H00
X bIFPREERTH Y ?C’ﬁi%:kﬁ%iéﬂéo%A@D_ﬁ%iﬁ&iﬁf%\%
PIIHRR 72008 SR 2B IE72 v ) (273) LA LZOWETE Yy 7 - A9 4 — FPEIET 5
kL. AAIZE o TIEATfED “sawdust” Td 5B AGFEE I, M < X9 2 AR ofiffifiE 2 H
ZHIETHLDTHD, ZOL EWHRHDEL L FHWNE L, “God” LV IHFEIEHL OO, F
YA PMBIBREEN D DO TIE R, L )RR Z KB OBREANDOEERZEREEZEZ 55, %
Nz 12, ZORBMIET CITHET 2 b0 TiE % . Fi 2 5B ME % fFo. REmIZT
F¢~®%m~ﬁ%94/w@ﬁ&ﬁiﬁt\U~74t74-nzﬁ®%@%ﬁ5%%ﬂf‘
BrLOBIES LK BIIFOENT A E Y 7 - 27 4 — DY (362) 121d. HLAE
B EOMEROBFPRE SN TV 2,

BhVIC

ARaTIE. BALEICHT A7) X008 L ZNSHTLIRIEE, R—=27 - AT 2T 40
%H% CHEEDLEANOLEICES R Y TTOREF IR Lice —FHOLWSY 1 ¥ —13, ﬁ?UX
WKINbN2HFVHCEERICELRLTLE )0 N—A b VI OBIRN 7 & 5 % 38
%Aﬁ@#ﬁ%@%ﬁﬁ;k@ﬁ@é%‘éﬁ%_ﬁkmﬁﬁbfwto:mﬁwﬁﬁu—74
. A= THEPWZIE, MOBIZE->THARS LBEALSLHCEREEND L) JiE
PRI AE I Z TO DA Eyﬁ-xﬁ4—b&@ﬁ%%ﬁmé&#fikﬁﬁtbfwaﬁ
WY RET . V=74 OHCEMEY L72RI20E. BALERLOBGET ST 20N —A 0
LN SN Tz, ZFHORWL Yy 7 - 21— Ml \4%ﬁ7UXA_W#éhéﬁ%
RSNV, 2200, b)) — 74 EOBBEBROLIT, £ 7 P XA L0EEICE - T
72 LIEM L V) HEELRBREEZREL, T bbby s - Ay 4 — MIEESNEEE, 7

7 ZALDTEXI T 5 KHEMAEB IS 2 2 L oD TH %,
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hHEE T

IN=A N ETA BRI, AT ) RADPEHOBATI =T 4120 BEREL TV T
W ERREZ TN T WA ZOMPURE AN GNP D REFED T BT, 77
RLHT A HFEZIER LA T A L2 SO R & 8 ) B 7 2 LR v 721 2E N 7
Vi, ZNDRIZE Y T - AT 4 — FOFENZLWERROESIEETH LA, N—A P DE
BIEZNZT TRV BAGBHEO 2P I AMOERWMEZ RETEY 7 - 2v 4 — ik
120 = A b VISR EE B BALE A RS ETWE, Z L TEALESBEAR ML
BEY G- CTHEL LI, BEAEOHCFREABELZTCEARCBEALKETIH DL LW,
=NV DOBWEENRHENTHLEDTH D,

* AfEid. B TUET XY A FEAATRE (20224812 A 3 H. IKBBEKRSE) ToOIESEHE
R\ RIEZINE - BIEZ 272D TH D, T/, RUFZEITEIFE (22K13085) DB %
ZIFTW5h,

pE

1. 7z& z1¥u " (“Hurston, Toomer, and the Dream of a Negro Theater” 81) % ZHD Z &,

2. 77 ) T OEENIE L. “minor assistance” & LIk STV 5,

3. 1977 4EIZUN—= R " E- ANA VT2 A E 72T A v F a—LTwb, HIZks e,
KEEIZOWT T =7 ¥ 73— |~ 212, “sort of Gershwinesque feelings” % ZK L7z & &,
N—A bk ~ 1% “You don’t know what the hell you’re talking about” & 1EMEL 72& 9 (298), 7 =
T FIMEMERY a =Y - H—2 27 4 2D Porgy and Bess (1935) 72 & DOKIh % &HHIZE
WTWeEZEZ 6N 570, MR B CBANMRIIE L, BAOFTRAOLZ i &
M2 EZHIELTWAN=ZA P Y OBAECDRZOBREIZRSTZDOTHS ),

4. N=A M ZIF 1928 4EIC, BAD T —ru 7 eRET L7207 SMOKR—27 - o
FATERAEZITo TV b, ELIETF LY o BEr e @AM AT ICHIE L, Z0% 7 —
Fo —@EROMED/ Ol =a—F—1) v X% Fhinsz, FMliE — A b DBI{R Dust Tracks
onaRoad xZWDZ L,

5. N—AMYEBHADPEITSL [=r7uva—] LRANII2=T A NORESLY 2 — 7 %1
HL. “Negro shows before being tampered with did not specialise in octoroon chorus girls. The girl
who could hoist a Jook song from her belly and lam it against the front door of the theater was the lead,
even if she were as black as the hinges of hell” (“Characteristics of Negro Expression” 842) & yi-~XC
Who N—=ZAMIZIT, HAMEON 7)) AAPBAZERICOEE L, BALENFEST
B CIDOBETHIENS L) I2h>722 EIZER LTV

6. 7)) FINRERICHAFT 2B N—A V>R —2 - v T RN B508
BESIZTANNVOREF A 7 THRLUTEAMNBINICA-> TR EE VRS, HILBAKDEE
ZElEk L T\ b (Dust Tracks 150) o

7. WUREHI A, DU B A IR S LT 5 20, BALMEA Y I — (mammy), ¥z X)L
(Jezebel). Y7 7 4 7 (Sapphire) &\ o7z AT LA ¥4 FICH N 3L {MmenT
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77 ) XL BN = v

B [R—2 -y o714 B A=MOBALEREH, S

Wb, ¥I—IIHADTEDEEATHFETL2REAZL, VBV dEMICALESREA
. T 7 ATIEREMERRTLE)RBLBALTH L, BT - AT 4 — PR DL L8
AL, AT ENTZINEDAT LI A T2 B LTV 5,
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Re-Imagining Columbus and Italy:
Stephen Crane and His Reflection on the Cosmopolitanism in Fin-de-Siecle America

B IR (I}
MASUZAKI Ko

Abstract

The 1893 World’s Columbian Exposition drew the attention of Americans. While celebrating the
Italian explorer Christopher Columbus and his discovery of America, it displayed to the world a
development of America from its discovery by Europeans to 1893. In the same year, Stephen Crane’s first
book, Maggie: A Girl of the Streets, was published and sent with a letter dedicated to Crane’s target
readership: mainstream Americans who are proud of their origins. The American 1890s witnessed a certain
amount of disdain towards strangers who flocked into America from foreign countries. Certainly, Crane
was hostile to them as his contemporary Americans might have been. Focusing on and discussing his
relationship with foreigners, their countries, and their languages, we may find that his interest had grown in
the current state of international affairs and had encouraged him to write more about New York City, one
of the typical cosmopolitan cities of the day beyond a simple tourism context. This paper examines how he
reflected on what it means to be American along with the cosmopolitanism in Fin-de-Siecle America, and
how he himself dealt with it in the 1890s. His attempts to restore a hierarchical relationship in which
Americans and their own language are predominant over foreign elements can be discerned by
reinterpreting his novels such as Maggie (1893), The Red Badge of Courage (1895) and George’s Mother
(1896), his New York City sketches, and his personal letters as well as the dedicatory letter in Maggie.
Throughout, it will be revealed how rediscovering Columbus from different angles as the official 1893
Exposition guidebook would have it was applied to Crane’s writings and built up his international mindset
which urged him to re-imagine Columbus and Italy as harmless to and controllable by both the author and

the reader so that their superiority over foreign elements might be maintained.

Keywords:
A5y 7, aar7x, @HEfL, > IHE#ES, AT 4T - 2L
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A () b 1y)7eanr72—19 KK E O EB L P S EAE T AT A =7 - 7L AV

EL&IC

7 V) ANT7 77—+ a0y 7 A (Christopher Columbus) &\ %® [ 4% 1) 7 Al (an Italian)
X2 [72) A KEEDFER ] (discovery of America) 400 E4E% L& L7z, RS [HEFR
auy 7 A4y | (World’s Columbian Exposition  LAN., J5f#) ACKRED 2 TC 1893 4F 1%
KiZfE s 5 (Dickey 134; Flinn 7,11) . 20 > 7 AD¥fE #2202, THEIKEO [CHODE
#x | (progress of civilization) % [P E 4 | (nations of the world) 12773 (Davis 306, 308), [F]
. CREIBRTRCFOERE, A7 14—« 7L A (Stephen Crane, 1871-1900) 1%, HAT
Reg—1E [BHOL~F—] (Maggie: A Girl of the Streets LV, [~ ¥—]) & IFET 5, WA
13, “excellent people” 250 C72HkE LA DT 515 (Wertheim and Sorrentino, Correspondence

53)0 JtEAZ T L. HOKEOREE L XL ZE, [T 7at s A 2T A Ao 70
TAY Y NEGE] #BERT S [T A7 (WASP) | oA zZLM5 (LT, KEN) 287 LA
MEmOFE L LTHES NS (B 4).

OB T, RERXBREZZTANLEGT 5, Z0HE5 T, [BREME ] (problems of
immigration) ASEEICUHIN S (Mayo-Smith 34)s LA L. AfEMOFEILDL L LR TH,
BREVIFELZ 7 LA V3DV AGld ot EEHT 5, BRICRELT., EHROE~
LRFED, HEEZETHHEPA L) TLZOEBEDTR2a0rTALL ELERL A
“HEN - ARERE (DU, AHEL DA - §5]) EOREIOBIMR 2 38§ 2 KE A O EBS R & L <
BT 7 LA a2 BT 2B AT !

[KRENZ BT 54 EEEZR | (foreign element in the United States) T 24ME [\ - 551 ~OxfIt
(ZaBbND R, KE NGO T ME L L TEREZEZ TH b (Mayo-Smith 67) Z DL
WL, 7 LA AMEMZBECTHENLHEEMED ) DENA 5 ) THELaa sy 7228, 1F
MmEBL T LA VDB TLHEBAMNR Ay =2, ZTLTENERE—KRZRINE [A -
Rl ZHEOW T b HESE AN TERE RCH S Z L1 “travel” % “trip” 2R Z 5
N5 (Flinn 5, 17) 0 KREIN L FRATOBMNEICEE L, 72 FHRMCHTHELRFLTS [V =)
A M RAHR] (tourist gaze) &\ FAUCIET 2 [JIBIFR] (power relations) % ifam D HiIhAR &
9% (Urry and Larsen 2, 3) o

1. REIDEEE—1893 £NH1E%E H BRI

RN, 7 LA AEmAE PN 1890 A D KRE DSR2 BT %0 KEINH#HTHIE
DERZRSE L [HHEART A F] (Oﬁ‘icial Guide to the World’s Columbian Exposition, 1893 L\
Ty AA FAR) & THEAKE S [FEAEE ] (all other nations) % ¥ &I 2309 LR+ 5
(Flinn 7)o 72, “All the nations of Europe are bound to cosmopolitan America by invisible but
indissoluble ties.”. & [EPFEMYZ KE] (cosmopolitan America) DD [ 2, KREDERELH
HHZEEANICED S (Flinn 7)o ZOFERkIE. [THHAITEIV] (Administration Bulldmg) D
Adxfiis a0y 7 AD%] (statue of Columbus) REWLOH.LEEFE L [Ho -~ o
AV A4 TOFHR] BEETEA45 ) TOA A= VI2LkoThfbE s (Flinn 31; KJF 15),
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ZOEHI, 19 HRAKENZERALE LI, A7) T eaury T RAEFERIHARLE) .

1888 4, [HAFERIFE S - VESLEAR] (4 Complete Graded Course in English Grammar and
Composition LT, #AR) HOURETHME NS, 1890 4ERIEDRE DO EBLAE 2 5 T OHAK
DOHIZ, BISC. “Columbus discovered America. ”. “Columbus was the first European who set foot upon
the soil of the new world which he had discovered.” A%< VK LHIT< % (Conklin 46, 166, 173, 237,
290)0 A1) T NI TABT AN A RS/ L7722 & WrHE R 2 o &I ORI AT H
52l pany 7 A% EFRIC L TR S NS,

a0 YT ADFERMIET ZHLOET, WIH Lt RoscmoRaican v 7 2 Lo i
A %) T &EKREANOIFEIET 5o Frit i odiE % 23 KRENL, TN S8 7z N & Pt
WY 3 < HHT] (a hemisphere for the overflow of Europe) & L C. BRMFROHLE [A - 58] & [HPE
2t & ARG E FED (Davis 306) s ZALUIC X o T KED [XHDEE | (foundations of the
civilization) 234, HHEOREAFEI L7z (Davis 306) . HTEIZIR 4 & U 2 KE O EREAL
DIFET %, 1880 SR DKEADT TILFKIH O TV Z LS/ THN S,

COREHRDS, F 1890 FARDOEBEM 7 oKE, BLUIEN 2R MT 2 HBETHL LT
LEZOND, FHREHOKRENIBREZ KA L2 ANT, BB LOFIRH 2 A2 Tz, FhEZ
* & oSO, BNO [REL] (disorder) & KREIAD [A%] (uneasiness) DIT & A
7% &5 (Mayo-Smith 150, 166) o XFHEMYIZ, JTHUIIRAELE OIEZ S 2R R 50 15 THGE
FEXGOPRLIHEZ . [EEELRFIM] (perfect harmony) AMR7-115., ZOEPEZERMNIZ, [4
E 5% ] (foreign exhibitors) |2 & 2 &IRAS, FRFICL o ThESI N/, REDOAD AT
ZHD 7 [12 OEM ] (twelve in number) DWW NP ELE I HERE S5 (Flinn 18, 91,
192)o S 512, TTEADOREAS “a trip from the end of the world” DILIRTFES N L Z & EET
HEE, U—OFEHEELE L/ [V - E b kBEDI =F 27 ] (St. Peter’s Model)
DERE, SHDOA ) TOETF =7 EMHE T, a0 TALHFEDOFENA 7)) TADFEU/LE
TeAT 2 A iR L2 L & (Flinn 17, 243) o2

45 ) THATICEA®E LT, 1891 FO#EREFLF L. [H—~ D) ] (fascination of Rome) %K
EIAY =D A MIEE, [H> - Ex b o REE ]| (S. Peter's) &1 — DR E—#EIZHEMNT 5
(Stillman 23, 29) s FARD T OFHEBIE DL, “Some Americans visited Ttaly.” 1&. KEIAD A ¥
V) 7RI ZfEZ A (Conklin 50)s 72O HT, M HIFKEEIZAEKINL [FEIZA5 ) TH]
(typical Italian) 728 % 3R> 2 B8 ) O/VERITIZE U % (Urry and Larsen 5) o

—H T, HAROPOFEBEOISL, “[1 am] going to New York.” (&, 4 ¥V 7IZxF5 2 440A]
EORERAETLEN, Flil=a—3—7 (LIF.NY) T~OEsoBVwELEEDLES
(Conklin 106) ., HIFOMAFEIIIFET %, [FEE S ] (foreign trade) OIS, &Kk—D A%
HI 5. [HEH] (chief city) (ZVCHs 5 [EZAW ] (chief city) &EFF9 % (Chisholm 1096). [
TEEBR LS 2RI EC RE MM 2 L. B2 [REIAOHE L] (American pride) DL Fr
2> TCWwiztZEz 515 (Palmer 250) 0

[~F—] 3EREOERICHRE . FXICRTEESBICL TV, K2, [wF—] &k
EXEFEWGEET 2 LT, T2 O CKREDO ZOESRTIEO TME L L 5.
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2. [=¥—] &E142U7F

EREIE, T=F—] PO [5E5E] (environment) (ZBJL T, “F’or {it} tries to show that
environment is a tremend{ous} thing in the world and frequently shapes live{s} regardless.”. & #F9 5%
(Wertheim and Sorrentino, Correspondence 53; parentheses in source) o & Z CEI SN S, A DA
ERIENIBRBEOEE AT T b LT 50 FIE. BARFERIFAED U] (determinism)
(23 % (Sorrentino 108)s L #*L. “in the world” T, BRHiDOIIHHIFA SN TV 5, “world” &
GUOBMBRALERIITZ GEIRT 5, ME AT 183 FITHE MM L E2EETH L &, A
T AREOHHED, fERIT I Tlio T b “world” & HERIREIEE 212 v,

E512, [w¥—] OFRIE “A Story of New York” (&, NY HiZ[AF 5N AEROEk % R Y
B0 L3, AEmIZEREN 2 KEOSFKELZL TWEETH L, KEAAYF— (Maggie)
EPT, BAIETHN, ERPLBVIIESN, BREICZ D). RZRIIEREZET S, MLrnl
B [HR] (ruin) ~OE %2 PR OMH & A THEROFER A O HEEL & &, T HEICE Lok
E A% % & 3A0 19 il AR E O ER 2 BB OS2 ER S TER T 8L LT, BEXE
&L, EME RS (Benfey 71)o

MHOEZES % ~ ¥ — 2551725, “some verses which described a vision of Britain annihilated by
America” DMELOFIZAL (1:32)8 ZNHD [75] (verses) DWHEICKI/RSIN LMY, KE
DFEBEFRIIEE L OEENZEDL ) EVOFIZRBDO LN L, ZOEBEEEZHLILITS &9 12,
WD [4 %) 7 N (anltalian), [ 4 > 275>~ FAY—1 A b | (English tourists), [ 75 > A
N> = 7] (French chefs). [ K4 AJ] (Germans). % L TIRKINFAD [HEAN] (a Chinaman) .
M7 7070 [y 7 by AL (Hottentots) AVKEIADSEI) BES 7ZHHEIN & L CTHEHRT
HE - WENICEE T4 (1020, 23,30, 71)0 TNHOHEAN, BLUOHWEINLWEZ DM
AELN &REI AN O RBIFRMA: X, “He laid stress upon the purity of his motives in all dealings with men in
the world and spoke of the fervor of his friendship for those who were amiable.”, & {F¥; CH 4% 25
EILCWRHET, [HFEFDOAL L DD EA] (all dealings with men in the world) &9 F\»
L ChifhicEBl s s (1:72),

72, “ ‘Why,” he said, referring to a man with whom he had had a misunderstanding, ‘dat mug
scrapped like a damned dago. . . .”. & “dago” TFEEINL AWIMERTHA LS (1:27) 2D
A, Ez @ L CZOBMIZ LTI v, 1891 SFDORFERFILIE, HH kA7) 7
ANEFRL CRETHEDLN L3 L “dago” X EFT 5 (Maitland 87) Z ALITHilT TR,
“Said to be derived from the Spanish Diego.”. & A1 »FED “Diego” |22 DHEMIE [HIRT 5 &
%2515 | (said to be derived) &9 FEZHEMAYIZAFFLT 5 (Maitland 87; italic in source) o
A5 T &AL P “dago” Fal L CHIHEICKEAS D o

CD LD, BANGEROFNZEZ LY )2, EOMEORE. BLOERN2EEEZEL
T, AHE LA - 5B OEINA~ORE, TIRECT 2 BRI Z2KESEL N TL SRR 2 17F
FEEERR L T b, 1R E COMEROERE S S5I2HY) TIF 5,

~F—I3EH. “[Tommie] went away in an insignificant coffin, his small waxen hand clutching a

flower that the girl, Maggie, had stolen from an Italian.”, & f6% —% [ 4 # 1) 7 A (an Italian) 2°5
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A, b I — (Tommie) OMEIZFMITSE (1: 2000 ZDOXHRIET, 450 T AWEEDIE
NELTERTESEIZHNS . ZOANWIZET 2EHIIERZ 22T TH Y . [LDOFTTEEHA
F)TNTHLUHRELZ R e vF—LIEEA TNV TATDCEZOBREETL LA, 4157 ) T
ST BMERDIED N 2 BESE L, WIS, HIOBEICHEENIZEHNL Ay ) 7T ANEEL &
“dago” TIHEIND AN F7MERDOZDLEEWT (1: 27) T2, S IFVIN b KA. F
. PER. TSE L DICARFET, A& ICE - Tld. “an Italian” EARERBAZENA YU T A& L
T—ALSEON L. 2O A=V ZLHIZ, RGN OIEREROFM OB 72 LB 28
B E DI, MOIEADEEIR LA o

—F T, AEADOELZIEEF THRESILTH A, “From above came an unceasing babble of
tongues, over all of which rang the mother’s derisive laughter.”, & W|EIZE L) EASKHTELNS
“babble of tongues” (2~ F—IIEF SN S (1: 64)s “tongues” FEEIL T, EFELIIOAEFED
EENDL T EERTRET Do BN - FERIND B 2% AR ES BONNERED B LD, UL, <
F—OHEORBIZHEEL, BOEMREHIZL X —0OBHES EIT2 [£Y)75 ] (scream) 7%
KT HKREORELOFIIHE S (1:77) TNEWHHD [ EVET ] (terrific noises) AR
EE5 (1:39),

RELEYF— & ZOFBIZRE SN\, THORFHOIEET, & LOKIEOHE DM T,
VR N T T VICERET S [IREL (chaos) EL TS (1:13,21) 0 2O, [FHEAE
(of foreign birth) ® A4, [FFEIAN] (foreigner). & %\ & [HFEHFD A% ] (men in the world)
WET AL (1:33,34,72)0 F720 HHORD 1 NIKEINEMHEN L [ XEE ] EDBLD
“stranger” £ EIND (1:45-49), FFESI N T BEREMEAN LD TV 2GS N RFIDR
TETHHHIE. HOSORAOFTHELEME o T, VEHFDO AW IEFET %S “deep anxiety” |2 L 5
ALK AR KRE NI L7z LRSS (1:73)0 HHEL [A - G5] A3 KIUF LIS A BTN 2 B A
VEHR TR SN B LIS, KEINIC & o TR IZET S WP Lo 2o s & Filidihe
% Z OMHENI IR A 72297

TEaniE, o &9 I2hE - AFFEE D T/E [A - 55 2000 B, IO 5 I
ELMETHIN, a0 TADRLA45 )T, BEXOX G WREZMOAE [N - 58] 12F T
IR RENOBELOH KT 5o FIUIRKMN, FFIZA ) T2 RRBEH0Y —1) A MY
R E R T 5, AT, FERIMN, BLTRG SN TR WASTTUIZGE LBF L THONLRE
SEE LA - 58] ZEWNICRE T 45 722, 4HE (A - 3] 2EETE 2 WEREH A
DOKEN &R Z 2 DVERDEINEmD DT LS, INEHE 2 5% 61F, BEX

SERTAEENCOEBNZERE L ECEE LTV RN EITE 21T\,

[<F—] WS 54EED 1898 45, KE & ARA U AFMHEL 4 ) KU (1898) DA T
HHEBWRETE T OF 2 — /T, ANRAS YEFHRan s 7 AOBE EMT HEEE 7 LA~
& [H%] (watched) L TV2% (Auster 670)o 1890 - KE A EH . HHIZHO aar 7 A
EHVE LA - FB] OB A ERDPHIICER L. TN ORZEITHET L 2 LR
No, L3, [F -] IZROGNEA ) TICHT HEHIE, B UFERISErNMMO 7 L
A MERIZO PR LT DEETH L, TNEFITRIC, A, ao v 7 A, AE LA - 58] B
MR, L7 VA UEROELR ) 2855, FHE [N - 58] 2R & 3 2 KEOHRELZ# D A

52
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Ky [ARICENZH L2 T THMEmzBENTHINTWDE 2 L2, HHz2 O CHKREOHZIK
&2 BAERDEBRERIZHDO TH L 22T o

8. VLA EmEA 2 7—BAE (BK)sh3a02>7 2

[F—] (1896 FEICHME N5, FIHO [wF—] LAT L THEM - #E S, 1896 F12
HKRININY MEHRLT L7 LA Ve, Wil [V 3 — Y ORB] (George’s Mother) . 55
[ KJHs | (“A Great Mistake”) . [NY D HfizEL L — 235 | (“New York’s Bicycle Speedway” LLF .
[L—=2]) ICEHT 5.0 [V a—ToRE] (3 EREER ICERIHES N D, (ZIZFIFE,
[REM] PEEZ LTS5 NE, 189643 H [ KA MEBHE. 5 Ho [V a— Y oRE]
. 6 Ao [=F—] HHUIHE, 7812 [L—2%] BHBEICBR I NS, (EadM 7248
rpiEz, [Ya—TorE], TV—28] [REM] 23— I LTk 5. bl
I S 7z, RS (1861-65) % Hi < Wil [FRVIBIE] (The Red Badge of Courage) |2
DWTH, AHAHA TIEZR VA5, 1893 FIZF T THE S CHEMEPIZZ L, YiZko
TEHEESEOON L) TFRIZES LT ICAN L, HHEZEIZLT, 15) 7, aar
T A, SEmOEE, FEmE [~F—] OEmtEEHER L. KEOEBRLIZET S5 N A ERD
HafErodbE [N - 58] R0 5T 5.

[Va—TYoRH] OFEANRY a—2 (George) 1E. [RADED L] (shores of the unknown)
PO EC [75] (voice) ZH < (1: 148) FEFHRLISLOIVMERE 7 8 5 SHEIA S THNIZ#I L 5 6
FERE, AT “foreigners” HMrA:, [U—~dD A x— | (image of Rome) (2 A4 X[AbIT
W5 (1:162,163)0 B—< DA A5 ) 7T 2 KEADY =) A MR BELOEETIZ
o COWIZYEEOMA 2 BIRT 242 518, 204 A= E [A - fE] S4FE - T s g
FOTORGEEZBE SR EHERZREINL, £/20 MERT, Ya—Jid~F -2 [HH%] (quite
frequently) (2@ % (1:138)0 Ha 256 OEHEEICYF -5 » I =25 )ik te, [RE
Ml 1d, FALPFI—I2RALT, [HEOEOEFE] (his language) TE2LNZZHEZ FIZT 5
[4 %97 Al (an Italian) OFETHE S (8:50,51)0 b I —DLFHERFFRIIHF BN S
. RAHDIZITITEEEIC “Italian” E WO FEDVEN, FI =205 [H10FEHF 71— ]
(about ten square feet) DF/NZEMIL, 4 4 ) 7T AL A &) TREHH T HLIIEZ [F 50T
1] (Italian) 7ZARENEZEIT S5 (Auster 122;8:51)0 [V a— TV ORH] & [KEM] 2EET A
VT DA A=DIIHEOREFIAMET 5. Ho, BHTL2EBL AL > T [~F—] |25k
LTWwh,

—i T, ROREIFE] OFANANYY) — (Henry) (F [4272] (fictional) @ [NY %5 304 H#F% |
([tJh> 304th N* York) (ZFT/® 9 % (Sorrentino 169; 2: 73)s “I never smelled even the powder of a
sham battle.”. & FHMOF THRET L 7 L A V2 FREERIL 22 v (Wertheim and Sorrentino,
Correspondence 33) o %S HE b IR OTRDOMEY TH 5. kD 1d, EmAE S - FH
BRONY 12 RODLMEROENRE SN, N1 —I3HI T “foreign sounds” % RI< (2:
49)e XF =RV a—UNWHIZTHEA LWAHERE AL, ¥ =], [Va—TYoRHE] [K
K] HOEDTHEDOA 5 ) TR A A =D IZH R L 2o, FiE - AREER D ITHE (A -
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] LORE A HIRAICFEE S 2RO OFE T OERE | #E OEEE & RBEBE L IZ, [RyeR
BE] IR L Tn5b,

EHI2, FamlE [~F—] 2A L CHEBEEN L, HESGNORRE R CRIZITHI2E L5
“trip” |22 BN LG TORE)F, ~ 1) —iX, “[Tlhe brigade was halted in the cathedral-light
of a forest.”, & [KEEH | (cathedral) ZFHO AR (2: 25, 116). kD HHMEMEE O S
THRINTTETRERENLGT Y - EL O RBEOI =F 2752k 5 Y —1) A MYLRBERE
ELOMBRIZ o721 3F 212 v, LA, RSN ERZOPRYLTHL, LTE, a1
YT AOBEEFEIMEEE F 2 —NTRYTHEROLH, BLaar 7 ADARS, VIgR 2z
Z A BAROPOH L, “When Columbus had accomplished his object, he returned to Spain.”,
“Columbus, having accomplished his object, returned to Spain.” MD# 7% ) # ZfET 5 L &, ZOKE
Wi, THERMT 2300 TAORNOEIER, AXA D [+ 7 KEH ] (cathedral of
Seville) [ZEHEAQTERHENE L2 REMEIIHO TEWEF 2 % (Belloy 13; Conklin 215; italic in
source) o

£

F 7. YEHPT. “His education had been that success for that mighty blue machine was certain. . . .”\
EHODLL 2@ T & IE ML LI v ) =13, [1A5% 1) 72#F ] ([hlis education)
I2& > To IHVHEM ] (blue machine) TEREINDZKEOBHFITEFR LIEL L, Ho [HA]
(certain) LWV FEZHNEFESELNDL (2: 67)0 BILR Z DMOIERZ FLA A D& T A%l
5 ZOEEE, BAROTOBFISL. “The aim of education should be to teach rather how to think than
what to think.” 297”9, EHFIZ L > TERPHIESL S “how to think” (ZHE$ % (Conklin
280) o FA & FAE O K E O FANHMERE L. “The American aborigines . . . were familiar with the Indian
file”. &7 X HEFERD [—FI#EPk] (Indian file) . 20 2 7 AOFEFEE T X112, KEA
MEOBEZEOH#D IR > CHFE(L S L7z “Indian” THILT % (“Cartoons and Comments”
269)c T A HERIZZFOITEN L & D ITKEAOBBOMEEICINE 5, ZOEEDFTN
L HEPERST A ) T ANaury TR LERKT LA 5) TRk £ Lo ERE & R0
WIZHEV AT, FHE [A - 58] dEib s, REOBREDSRIZNE S A2 ) —DBZITHD
THRAINIHBFILIZDEREIMNET S,

F—# B2, [~F =) WROFBHIZERS N [L— A% S CEREITE» IS5, 1E
mmlE~ F—oAEm S, [371) —HX | ([tJhe Bowery) I[CBIEH TS & L. “Central Park” DJ
wmx [~F =] LRBICIEP T YIS (1: 35 8: 370) o MifEMmICIEEHELRD SN D,
[L—285] &, “[Ylouare sure. .. .”. EHDOILT “you” & L TEMMRSNDIEMDOINDOFHHZTH
% AKE AIZEF T, “The un-police-like bicycle police are wonderfully clever. . . >, L HEOKRE%
W53 22D & 912, “wonderfully clever” ZBE8EC L 2@ LR E N HERFE ) Ofi%., 1A
DERE) L RELOFEIE, ZAET 5 (8: 371, 372)0 WOAERET 2 X1, [BAZ%IERZ] ([the
great discoverer) ASET IO [T 27T ZAD%| (Columbus monument) 2SMZ2F 2. fESILFET
OBIRITHEH S 7212, HDLT “We are about to enter an age. . . .>. & ZDFRERELET L, FEA
HIERH I ) OEREL k4 LR L1ER. REIA, 20 Y 7R3> T, [FA7z5] (Iwle) THES
A (8 370, 371, 373) o 1EH ., & “we” ST DT TOMMEH I NS, Z DR L DAL
Do NERDMM S PDOERDZ ZIZIFEATHSE EEZ BN D,
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[F4E, ERIZFMMOH T, “[TIhe nearer a writer gets to life the greater he becomes as an artist, and
most of my prose writings have become toward the goal . . . realism.”, & [ L —AY;| TEEIND L
I 7% THHE] (life) ~OBEOEZEMEE [V 7 1) A4 ] (realism) #EET2E L2012, [RE5]
(show) 177 % BEEm CIXAFICERE L 72 L 29 (Wertheim and Sorrentino, Correspondence 232,
671) 0 FEE. [RWRBE] 35E % 8% ] (spectator) I TTWw5% (Mariani 151), 1892
FEAFEREINYTORR EAVESESEICE T S [# ] (lecture) ZTEFHE$ 5 (Wertheim and
Sorrentino, Log 76) . EIFERYZ KE DS, RO HER) 7V i Bk I L2 R (€)%
B Z M L. (EanB LICER IR (2) %0 B ()20 7 VoM, il % @ L CHER
SN DAREMEIIREZRLA 2 )7 [N 58] Laury72A0¥EEEVHHEEEEZ, [L—
A ] 1E cwe” THARTREINE—FfLEE T2 (8:373)

[fA7-E O FFE] (our language) &NE DT H N5 HEFE, KREAF.LH R BZOHILIZED
RO IAL, KEOHOESRZES 2 L) 7V, ehe BT A REIN. ERLT
auy 7 AEEARE (%) 245 (Conklin vii)o BERZIERE &L L TOMD EMM 2 85513
KEAN, BED “we” O—HE LTHES ORI OERONICEBINIC LFES SND (& 373>o
a0y TAOEREKRERELF—HT L 54 NRPENEZLZ S (Flinn 11), — /4T, [L—
A \CHERT S [~F—] 13, [ZH] (night stick) ZIED 22 L. YFEARET 2THHO
W“WIE ZE L 225 ] (policeman) Z#i< (1:49), ZIIREDOHHETEGOEZ ©H

9 2229 ] (police officers) D% fhifhe S& 5 (thn 153), 34U, [wF¥—] & [L—
XiﬁJ THPILAJETR, BHOMIN 2 B8 E IS Him Rl J]?FE\L\ [ < “we” O—
Rt L“Cﬁf%zkfﬁA@ﬁaEJ“CTﬁﬁF?_Si’L“C\Ntk?E%?éﬂ% (8:373)5

HROHFDOHBIL, “The policeman soon dispersed the noisy crowd.” 7*5H k. T CTIZHA-LH 12
NY T i OIEEE & BRI <L RELZH < TBEA4 LWER] (noisy crowd) (ZAHY 3 2 4
(A - 3] 2 ZBREKRED PR 2129 E2 5 (Conklin 30,99) 0 7 L A A% C BEEIC
EhD, EBEOLREEZYDHCREAOEP B LTSNS, ZUd, BHS LALFHZHELAD
% “gallant” T, “the whole civilized world” 2’425, XA T ¥ 7T ZADFEFIZHEL %
(Belloy 183; Davis 305), 211 ‘/7“10)45‘ ICHOG > BT 2 RE AN Z2AE (G s L
A R ERERT 50 KIS, ZICHBEST 2EROBELIE L [~F—] 20HE L. /Iin
DS o

BOHUIC—RKEADBBEEBREAZL 1>

[~F =] BIC&EDLET, TATIZEWVA ¥ 7T ¥ FAEZERIL “gentlemen” 20 5
“tourists” NEFELH S (1: 20, 84) 6 Ylﬁ%%ﬂiﬁi?%ﬁi WS B KEIADS, V=1 X FDH
T, A LI [T VF— ] ICRFL - 72 R 22 (FF L 193). [~F—] THIR
E 415 “Britain annihilated by America” % T3 12 L7215 OFEHUEK L “all dealings with men in
the world” % X DR S 7 TEIRNZKFERE] ThHLHHIHT S OBFZIEA T DL
VAT 5H (KH3;1:32,72) 0 “foreign trade” 12k < NY OB L » THE S N2 5 D
“pride” £ZHY . A ¥ ) T ADERR “dago”. B L USKEINMEB O BE IR L THEF A JLFETF
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BT A4, DBZOKEEZEFTE TS (Chisholm 1096; Conklin 280; Palmer 250; 1: 26) » /i1 [
FZDOTPIZHATT S 1893 4D [wF—] O T, FEIZZIORENEPERIC L - TALES
NTCWREME R e O EIIRE T 5,

COBE,D BT %5 1E, BEE. FEROFEHED “[Tlhe environment shapes the
man.”, &) RERITH DD, “frequently” % BF “shapes” IZIRZ T, ZNETIAICTH L
THE% (Battershall 205), BKE LT LA, “frequently” |2 X > THEEMNZERED 2 XL,
ZOVERDAMNZE S %2 8 CREIADO NN - v —1) A MY RFEE#RICS 5. ZOE#ROE
HilZ. “The first assisted Italian immigrant to this country was a person named Christopher Columbus.”
canury7 A% [ (assisted) %72 [4 %V 7 ABRK] (Italian immigrant) & L CHif#
T 5, NELEBEWNLZEREY B 5 1888 4£ D K IE O MMl ML 12 LTHIL % (“Cartoons and
Comments” 441) . FEEDBREZELEZ L #HE) L, KRENIC X 5 X EERPLEL (555 ]
(helpless persons) & &7 S, WO EBBOA ¥ ) 7 ANau r TR EPHEOERK, £ LR
AL DOFEIMEZAL T HNE BN 515 (Mayo-Smith 160), Z 0 ¢, SKE A FE T i)
ENb, ERIEINICHM ) [F—] LMECEE VISR &8N E2E L, R & FARMICH
HEXAANTHL L 2R 35 KENCEHTT %,

T L 2 KREOCHFZEREZHE LT, [wF—] LEES o r LA e, FHl. 4
FERLER. TR, BOR, HA NR, FEHEET v OV EBZTENL, 7 LA MERMDHI S NY T
. CKRESEEZY, 72, a0 T A0GEN L THERR LGOS &, aur 728 5L b
R EZKEADOTICECEBEAZ LA POBBREFEWVICTE, ZUd. IR AF I
A5 TOEF—7ITED MRMERIBOMERE ] LG ELZE T2 KEO) TVICHEL S,
DOV T NV, FHENT 2 [HREOME] »2ofooh a2 [FERZL] ORRELIC
HREZFREALT L2300 7AW KEANOFESEZM LTS (5 188,192), u—~D/I&
bbb, RKEEOI=ZFa7Xaury72A0BLREVIO, v —"1) 2 MYGKENREGED [%
4] (safety) ZW5IT 7%\ [HAOWEOx SR ] (an article of consumption) . FFILCTHEHEN
T ORRANEA 5 )T [N - FE] 2 &OHE [N - 53] 38515 (Urry and Larsen 166,
220)0 ZOFEIE (5 ORI, L THET 2 REANOREEL LT, A4 FRIZEFETR
FEINDL, FOET, BAr LWHERIIEREI Lo T—FEN5, 4 E [A - 55] (ZILER & IREE
RN HND,

1898 4E, a1 ¥ T AW E b FIIH R 5 [HZ] (expelled) 415 (Auster 670)o K
EARZOHLE ED L “we” MR 5 [—F] (anage)s FA N - IT 2T AD “American
Century” 2°E3E3 % (Auster 670; 8: 373) o EFEAZ L A Y ORFETEILNIA/EN, BL oo
YT ADBY EAAT LTI SN A O —EDAE (AR ) TiE. 19 R SRR E O E B LA A
TR EARZOWMP D) TV <o Ziud, BREXOH T “excellent people” & A % TE
L9 2 KEINOEFERIZEFE Lo

* ARARIE, 2021 4£6 H 12 H. 4 > 4 Y CTHfES 7z - THET X 1) 7 R4 49 MIRE T

DY YRTT AL 2L RS FAET 7 A A BAREFRCT ] BEEE (Al &4 R,
MG, HFHE) TOOBEFERE KIEICMEBIELZ2LDTH S,
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pE

I KEXOFHOMAIER LTEBAWE [BR] (immigrant) & RIECHE, BIO B
K] (immigrants) (Z83 21ERO NEZEFIE#ICEH TR ESE, 57 LA MEme
RoMEAEE23R 35 (Auster 227; Slotkin 44)o L L., [AT 44— - 7L 4 VFH#] (4
Stephen Crane Encyclopedia, 1997) OZ&ROERGNZI1E, BRSO, ZAUCHEET 2 M LED K
H725 7%\ (Wertheim 383-413) o 1891 LG IZ LA E 722y L A 12, TERIE [HI5CBER,
3 2D FH] (“A Foreign Policy, in Three Glimpses”) &\ 9 F# A DT 5. SWRBOE~OB.LO
FZ, AHENCINT SN AMER D BIRO NS b,

2. 1890 4R D A & 1) 7 RESLHEF L. “the beautiful country which the Appenines [sic] divide, and
the sea and the Alps surround”, & A % 1) 7 & KE NIZIAT T3 % (Gaffino VID . Z LAk
EANDFRLEFEIA TN TOA A=V ORI o7z b RSN D,

3. P, 7 b A UEROFIHIE. 7Ly KV ¥ - NT— X (Fredson Bowers) 7% %¢ L 7=
7=V 2T RFMEEDN AT o FEIMNIZER L HEE LT,

4. [L—2] 13, 19 IR HKREAEER L 72 “recreation” DILA) I2B1F % “bicycles” DAT
EREDDIT TR L SN A (Brown 7)o fEH. HlmHIfE ) L ZE2E L (2505 5 22ERE] (from
two to five languages) THWE 9 (8:372), HERHFED IMNEANTH L Z EDHRENL, &
ZAHW, MEmE [vF =] 2 [Ya—YofH] LT, REOEBALICERZ GO 5 E5
THETH 5,

5. [HER, 300K 3. ud 7TEMOIEFE % “By Jim, I have ideaovitch to cutski your
throatovitch.”, & 13 7EEEOEFTEBIT S (8: 577) 0 FEFEIC L o THEREIZF VA T,
KEINOEFEOHEEIZINE 5,

6. FRIZEHET, KREANIZENT CHEFBEOBEREZMIT S [F7-5DFFE] (our language) TH
LHYFEHY [HEEOESR | (history of Britain) & BH#ES < TOTPRT. KEIADREED 1 OH°
[7>7ua -2 ikl (the Anglo-Saxon) % {9 . “England” OMFDICIZ ko727 70 -
vy NICRIEENS (Conklin vil, vii)o 4 ¥ 77> FeT7yrm-Hrvey [N-5E] %
PO FTIC L7REIND T A T ERDFEZ Do
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Connecting Stone and Sound:
Cultural Mediation in Joy Kogawa’s Obasan

ENDO Midori

Abstract

This essay will focus on the characters in the novel Obasan. 1 will examine how Naomi’s two aunts
(Aya and Emily) come to terms with Japan and Canada, not as two opposing extremes, and the role Naomi
plays in connecting the two.

Aya, who raised Naomi, is portrayed as someone whose silence stands out. Her silence is not only
rooted in Japanese culture but is also an attitude that stems from trauma; it is her art of survival in Canada.
Maintaining a caring Japanese silence and enduring traumatic war violence in silence could have been her
way of dealing with Canada.

In contrast, Emily stands up against the violence committed by Canada. For Emily, the redress
movement is also a fight for the restoration of her Canadian identity and rights. However, it is clear from
Momotaro’s story that Emily has not assimilated into Canada by completely eliminating her Japaneseness.
If Momotaro’s story is a Canadian story, it shows the possibility of a Canada that can also internalize
Japanese Canadians and their culture.

Naomi lost her mother due to the atomic bombing, which is a trauma not only for Japan but also for
Canada. When Naomi overcomes her trauma, she would understand the past and be able to move forward
to the future. Naomi’s use of both Japanese and English also indicates her acceptance of both and her
understanding of both languages.

Naomi is a link between Canada and Japan. To understand Aya’s stony silence and to accept it as it
is is not to cut off the Nikkei from Canada, which is what Emily was appealing to. This also means that
being “Canadian,” as Emily has claimed, does not mean that Nikkei are assimilated into Canada after
cutting off things that are Japanese, but rather that Nikkei are included in Canada, including their

uniqueness. Naomi connects two people who seem to be at opposite extremes.

Keywords:
Vad - aqg, BHRAFSAN ACROESEER, LR Bt
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OIS

HR A5 IMERT aA - aH7 (Joy Kogawa) @ [F/3% 2] (Obasan, 1981, FEE [Zeb it
ZZHED X, BLHRT A A LFOHPENTHFHLE S, LROESEERZ BV /ER & L
T ENTE L RO HARANDEFEER L FWEmICB VT, HE L BREL OEORMIC
BN OEMKe. HARE Fho—tLJukE Fho o025 A H TR T
ATV T AT 4 OBMES GRS Z EIZEEPEBINTE 2, [F3 2] THHA—EE
Wit L i Tcwad, U - a7 (LisaLowe) (& HR7 AV I AERE=F - V&
(Monica Sone) @ [ZAHDUR] (Nisei Daughter, 1953) % =~ - 4% % (John Okada) @ [/ —
J— + K—=A] (No-No Boy, 1957) &, aHI® [FNH V] 2L TWwWE, avilLb e,
ek H RN DGR % D72 HE O =BT E N2, ROZOD &L 52 % A L) 5l
ENTNADFTTT 4T ERoT0D (48) —DIIKRERH FFOHE RSN b H
BANTHBLEC)TAT Y TATAERZ L, L) —DIIHAEANOLALHY)FIEEH (Japanese
cultural affiliation) # HEB L CRESLR S > ¥ U~ ESLGORLEZ#AEZ L, THD
(Lowe 48) o &I N CIHFIC. TV O 2 EIUIHAR NI L o THEEAFEALD %38 2 IEH 12
RELGRMETH 720 7l ZELODEEATLZELLTH, MAOHNBETIEIHARP I FFDEL L
P—=HORERERZEDTELRVEMEDE D, 29 L2ED bh— O LHIREIZRET
EBRVERZIZOWT, 728 213, HRERICFEZMZEL T B ERIE, KD X 9 IZHBRXT
W5,

oo, ST EELDOORMTELNI, AR KE, HEOLE FROL
b, HARE LW, MRE LER, BB LES. HANOEMH, KE~NOEMH, [HAN]
DTATyT47 48 REHR] O7ATy 7474, - HooXFE, BEREF-
CXEFETH Y, HFHIROTR N LB FETH Y, PIViAD ) &35 BERREE
L= AR T4 TR ERD EDTHLHETH D, (16 THRIRES)
HIbidk (854 F72 ¢ 8 [HRo TR L] 2 O kO H R LE O T
HDHEIRET 5. ALKHRLFIIBC T, By R T 2582 b r0 ZFR—%2 85445
WL & HILDSTRH T 2 SULIRIE DR ICHFAET 2 L B2 50 [FN V] 1I2BWTh, H
KeHF&FEN) B - EOREEICH > T, HROBLLEHANW-b0T7 47541
TAMEDL)ZERLEIN, FTNEVEDTFLENTVBLONIZERTILIRETH 5,
7 A FVIZ “Obasan” & H B L H 2. /Mgl AN V] TREAATHZHA=ZMDF 4 3

Obasan) &, 74 I OHOHTH L O I ) — (Aunt Emily) TH b, 7YVITHAENTH 72
FAIDOHORLNIZ, FAHIELEZDOHEF T, =3I =3+ + I ERIFEATIEIVG N
B FAILBLEFRTL DTV 2N TR L, ZAOBIRET AL o T —HITHAE
T “Obasan” &. b ) —HIFEFET “Aunt” EFFOFIF5NTWAE, FiEIR, 4 3I03BIE%
IEREZDOFWHrL—e ZHOENEZFEMHN TS, 7Y% “Aya Obasan”. T3 —% “Aunt
Emily” EIFRZ LIZOWT, 20 [RE2RIE. ZAOTA TV T4 7 4 OERE—FHi#FIT K
A PENZW TR R HAALZBESFLCB Y, BFE STy E&iciblL &9 &35
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—ZHRPFAL TV D] FH225) LERLCTWL, HidA el BARLEESFL 755
MARIZFEAE] LV BETTAZKT 2 L) 12, —HIIAARUL 2 FHbiHlT 52 L TH T4
EIZBIRATE S, THHIIEALE D b 7 F 5ol - ENFLT 28w T4 727 4
TADOERE, FEIOFTOWETH L Z LAVREN TS,

TADERIFAIVPTANEZFREEDFTCHLETTIERL, ROL) ZEETOLRIASINT
W5, FF 3ld. “How different my two aunts are. One lives in sound, the other in stone. Obasan’s
language remains deeply underground but Aunt Emily, BA, MA, is a word warrior.” (3) & = ADBILIZ
DWVTEIo BEMIDLCEL, A (stone) IZHIZ S5NH—HDT Y & warrior & IS,
7 (sound) ZHIFCTHHOMESEHR T HOTIY —IE, [H] & [HF] Lvw)FETHIL SN
TWwbo 29 L2EENS L, HANLGEZREE b6 5 —lt L 1+ FHEIZFL L Tw
C ZHEDSIEROR THICALE T 2 A ThHD L, ZHFVZOLIICHALENTWE I Ebh b,
TXIZOWTIEZDULEIZOWT, BRIZH D DOPMED»EH IS ) &, TTIIFray
7+ F v (King-Kok Cheung) ZZ L, HHLEDVGwmETE/, 72, BEILT LI LT
FHBUF L) T3 =120V Tid, HRZE TSI L THFFICEMLT 2 FHAEH S Tw
Bo2 LU, [R72BEAFINLE] LI —DPFH L&, 20 [H54] 12 EEHRA
EXDXALZ LTI —I3EDHTE) ., HAZHIRL L) ELTW2OTEZWEW) Z &I+
R L H T,

VO XD IR ORFIZT b DL LTERBEINTWDE LIRS AN, HREAF 5L
DN EVE E) DT T DR, ZLTFHA IV ZEHEEET S,

1) 7YDxE

TAIZFEHORDLYICHE L~ T ViE, WERPBEIZOAYE L THIPNTWE, b L
Eafuo [F/3Y 2] BMEFRHIHBREEELET LI L2 F— T - NI TE 7,
Fx D [ OWFRIEIT a A - aXT0 [RbNAME] 2FFHEUBE V) “HEZoOE
IINF—2HOTwHLETETWS] (213) LRI L L)1, 7TYORBRELI) —HEHL
FELTWCZERTHG VT EoNTEL, MBRESEOMRIIZE ST 7 THLRENT
W5,

There is a silence that cannot speak.

There is a silence that will not speak.

Beneath the grass the speaking dreams and beneath the dreams is a sensate sea. The speech that
frees comes forth from that amniotic deep. To attend its voice, I can hear it say, is to embrace its
absence. But I fail the task. The word is stone...

I hate the stillness. I hate the stone...

Unless the stone bursts with telling, unless the seed flowers with speech, there is in my life no
living word.

Z ZTCIEHEICBIE T B “speak” X “speech” “voice” 7% “silence” X “stone” & FEOMIF H AL, §ESH
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EDOTERVHE - KR - FEPFH Y, TUOEFESN - e - 2T kD SN2 T UL % 5 7%\
EENTWD, @ [TEER] 1O L CIIHFE LT TIRATIANE) e b, TENREHARS
EHRFEOLBIZHMBE S I (Fr v 21d)e Z0b 22, TYVTRT AV ALFIZBNT,
WEIFEEH SN, BFESN L) L LTEL. Frvid, TUVTRT AV I AOLEIT LD FHIZ
SH SN, TEERFED TR Z TR T 2HFEDOANIZOVTOIFER LTS (15-
Do BIZIE [H 1Y 2] ORBIZOWTT ¥ Vid, ERA T4 A - 3V~ (Edith Milton) 5
DA OFTFZHIT TV D, IV ML [T V] %2 [FHE LRI W TEPNAE
mTH O AN RIUT L CEMZRZ I L2V ODOLK L OO ZNIIRIET 5 2 & &
wWiefEi ] EEBLLTwB (5 v >~ 213, Milton 8), 2 d ., PHEMBLEA S HREMNIZHw L 5
LHFEHIT/29 2Ty Fr Y HEIZURBROLHMELFHD ) L LTWw5,

B 2 M H O T IIMA 1980 Db D TH ), DIEHAEE Tk % &) o nid
AR oNTw5, Blzid, FHERFIE T3 2] 255 30 0L, LM%
K INTELIEZEMLANS L, [ A F ARV, [HFFA] o747~
TATARMOWEEL LT OB EiR] (2) THEH I L, 612 [TNFETHIFRIE [H 4
Y] & BEEE ) MEPFERT 25 € LT EFCLoTh b sk ezwikd 2
WEE] L LCBIRLTE22] (2 TRIETEE) 27 T0h, LA LEEIZ, 29 LR
X [EHIOHEASHAFRAR2SOBN] £oTWnA I L2 FHIZMEHRLTBY., 209
2Ty [ZOWFEF R E Wik T 2 Tld e <. IWBREE sk (2 THErER) &L
T b 2 Ex2RTo IMEATIE [RWEHZ2T THORBONEZHANY . Zh e thH
B THS DRINDO AN ZHEIROLENFH 2 & > THEPN TS| (168 1 FHEHREER)
E AT ] 2332, WToOBEL, 7 v U RBOSRELZH L ) & LTw/zL )2,
WBPTLEEFEZE L2V LTI R, BRI L2HARPURPEAT L0, FEFHENLDL T
WOERDYH LI LZRLTWh, 29 LIGEBROBEN LA ITIBWTIE, LB [HA%
HAOXALIRAE L] doThH Y, HFshLIREdb0Lsnd (FHT)., FHIZESSIZ, 2
OWEIL [FEEBTHESFITHTMEMFL LD LT HEAMNT— PR & Bk E TRo TRl
2B SHBNE] SNTwd e, hBoN%HED (8).

FHOXNRTT 7 A b &G E. TYDREL T2 DIEHARW L ZHEREL T B A 725
LEW) LI Do WBHEC ZIRA D &) LML, Bkt 12 HARADERHLE R 12 &
BHVERETHE L TV AHIEICBW T PG, A0 =7 Y IIBE§THBEDOHTREL % A
EONTZHECKD AP O R W TREIIRE LN L 2HWT VIR [bwnE ) ]
(“Kawaiso”) &7z E%22&, MHSLFTIZF A NVRRYZ MEHICTATEHEVRKIEIZET
(133)0 LD T FREND TV ORKECOITENL, HVREIREZRSE, 7TV REEED
AFELUEDLLOTHL. 29 LILZARUEROLEZ T v Vi3 [REVORE] LR
(216, 244) o

LM»AL—HTy 77 - C- Iy AF (EvaC. Karpinski) %% “Silence on the part of Naomi’s
aunt Obasan and other Japanese Canadians is also eloquent evidence of the violence they experienced”
(61) &fEHE L. FHHS [TRBIII NEER R IEHIE . BN & v o 72@ RO REAS W I
ENTWVD, fBA I ENTERVBRIIOVTO [MITYYWEE] 234 33D LI
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ECLTWA2RITNE RO THL ]| (226) LARRXTWELEBY, REBIZHARD -5 ADME
BRLZESFRINCHRT D P T oY 0BNE V) BIRE DD, TYOETSLEFEDL RS, L
FIZHTL 27 Y ORAT 4 (Isam) OBPESAHD L HIZEV/SY (stone bread) RETEJE DT
BEEDICSNAFAFIZR->TLESEMIE, T T T712HD [FEAZEDOTERVIE
Bl R [hH] o4 A=V bR (15,54)0 MMAEMTIZ, FE T YOBKIZON
TRy ELTLICHD DV BV, FIZIZERINZ VP 212, FIZLIZL -2 D
DOV T W5, RFFEN RS OMEZ 255, LOFROFFHILS N EEBRLH ) DWW CFLiED
F5%1 (123) 72 LTw2o FTAD [y dow/] ERBT LI~ (Al HF2F0
Bl OA A=V EbER DL, TYEHITWIT L TE7J 4 355 “The language of her grief is
silence. She has learned it well, its idioms, its nuances. Over the years, silence with in her small body has
grown large and powerful.” (17) X FoTWA I e dH, TIYPHFFTHEE TV 2HIC, ik
BRCI A FEER SO T cZ b3 h b, E7z. BXHFFTBIT ) b2, B,
HEFRER, ROFEE Vo7, FIZFVHRFEZ B TIFR T &, TP LEALZAIZE > TS
CEBTANL, TYIZIRBRL ThE 06 Lo T, KIEVEINT ., HLZ LR VbIF Tl
e\, BIZIE, T3 =R O FYBUFICHT A 2 R4 EFEIL, BRYLHE 2o
TV EE, T IETYDORD &9 kT % 7Ty h— “Obasan was standing at the sink with
her mouth set the way it always is whenever there is agitation. She surrounds herself with a determined
kind of stillness and certain slow concentration on anything her hands are doing.” (46), Z® & XT3
J—id. BHOXIZH7-2MEB LvE 2 A (Grandpa Kato) OARFIIZEN S N HO % L
TV e, TYPELEIRRDEN LI PHo7L &b, MBLTwL 82005, C
I LA ERS, TYORBMIHAALIZHAET 27 TR, PIURPLLPRETHL
L. SHITEMTREEIAF T BL - RETHEE T L7200 E LTORETH L &
FRbo AT HIZVHPTHATLFED NZRIE ) &) %IEER, LBAL TV T BnR 51T
RO L, FTUNIIRDL L) REFBRNCULRLENOHIMAS I LI, FITVICEST
NFTERNEVEDTEMTHoTELFR D,

2) IXIY—DEEER

I 2 7 v LI, o 3 ) —i “a word warrior” (39) & L CHiniTWwWh,
IIV—EHFFTATHLEGTHIIH LTHF TBIFDPAT - 7B IIAT A L, BAR SRR
NESEIZLCIULID) . HANF& Nidmph, il S 5 NI CHE ) & LTl
btz (B 109-11) 0 BIZIEFA I L ZDNR, T EAF 208 — MITHE S AETIE [N
Y] TOHESN, FAIRFOBEEEEFESTVS (231-6), S HICHRADOH X HE X
WA S AUCREHIIC ALy S, Bar7e b onsiilaR 2 - IS b 5 &4 Sz (B 111-
2o TOZEF, HRAOEGORFELIZHEL 5252 L ko7 (B 111-2), 2O
LIICHRANDETRE NMER B 2GSRI E V) HRANDEEW N7~ %, TYHLD LD
WCHEEHITLZEDBOARAD DI L EXY) RFE L, #F FOERLESNEH > T
ONILIN —=Thb, HRHFT 5 ADH F FEHFIR L CHEIFE R OTRHINE~O #IE & #ifE % ok
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H721) FLABEEOBINZOWT, SIFIETF X, [ HARAD NERFEI S 2 BUfF O 58 & #ifE
. HRACE S TOBRE V) 22 TldZs (K] - [AF5HRICBTL 0L bAKERIGR
D=2 K T 5, WEDWL, HEDLFER] THLOALLT, W FF¥OANELRET LT
] (152 THER) LR TWE, FEFIERMTL L9112, BRIV FFATHL LI —I2
EoTDY) FLAMEENE, BODOAFTANELTOT AT T4 7 4 LHEFEED 720 DT
bbb TIN—IZloTHEADITTE,H) ZLiZ, TIV—HEDTAT T4 74 5RKDLHAE
ENF TN ECDOT S THot2bERD,

L 31) —IF “The Story of the Nisei in Canada: A Struggle for Liberty” &\ 9 FfiA#FH X, “I am
Canadian.” & HWHFIZT V¥ —F 4 Y &5 &, BMPEN LI ENTR STV THATNS
(A7)0 HRANORGHLATHIZEELELETIZVONT, BB I F I ATH L L2l
FET L. HERELELTOZIY—DLE, [BERLVWHRAA] LI AT LI I AL Thbh
TEENTBY, A 21323 =25 L RWwI &%, “Not like woman” X “Like that there
can be no marriage” (43) L WO ZFHETEKL TWb, 1) — - 711 A (Gary Willis) %%
“Evidently she is more aggressive than a woman should be.” (240) &£\»9 X912, T3 ) —IIHE&ET
THIEZ ) HEIRELENTVLZLERHAADAT LAY AT, EETBERLWA A=T05
PITHEN A E L THi»sN S 2T, BUFICEZEEE ) MEAVREN TS, T3 —DFH)
ZETHIE. (=3 —id, AR e LTH A — 7 7% S WIS - FEIZRIH L TR
AR L. HAEmRASICHELL L) & L7z] (229) L RATWD, FREFIZZIY) —% [HERA
SEHINAE L V) AERIHI L[y ER] s THRAD & THEA] L L<To [H
AN S0 EEL, BOOERMEZEICHEFGEREZBI %)) FLAFREHR] L RIJL, [=
IV =k o THAZ [$EH] 752 L ETERER~ORLZ @ L72HCH#EOTER] THo L
BT 5 (229)0 ZOFML, FIZIEZ I —DKRD L) BATED. HARADZ U 72 EER 712
HTHHCH#HE LTORIBTHAZLERTEEZONS, T3 —X [ZHIZHAAS LKL
] EE)—OFIEIZ, “Why should we be?. .. We’re Canadian.”(49) ¢ &2 5. HR AT %
MNIZxF9 5 B AL R E B 7 EOFFICH T A [HARA (Japanese race) | &\ 9 % &
WLT [#HF ¥R (Canadian citizen) ] (ZF &2 % (40).

LLZ) L2 3 — 78, FHCHhi s 2 L9 12, BEAZE T F 57128z
RLEAEL LD ELTWwBEWV) LD, 23— )VOBRGOTICHLEHAEL 5 DHET
HolzbE XD, LI —IFEEY T TDFEE . “Momotaro is a Canadian story. We’re Canadian,
aren’t we? Everything a Canadian does is Canadian” (68) & 4 I (23T 4, HARDEFETH Sk
KEPHARTIEI RS ATV OELZE L, ZORBZAG/BIEAFTANT, hFFANDOTEHI L
EAFTOIEBDLEELTwA, [T 2] ZBFAEEIUYE, SV -K: 7TF -
¥+ (Gayle K. Fujita Sato) (XKD &£ 9 |33 5 —Momotaro’ still represents. .. Japanese

culture and Japanese motherhood, but it is also ‘a Canadian story’ of value in the Western world through

i

adaptation to a new situations. In Obasan, the meaning of ‘Japanese Canadian’ lies in such adaptation.’
(254) T3 —DEES U YDFENIEBT 201, HRIF S AL I F 50T, HRIF
SABBLEEES O TOYFEL I F T OWFEICEINDL L) 2L THbD, FHEEIZ, [EES
Oy F 5ok L) IV —OFE,LHIE. T3 —IZHANL b OEEEIPERELH
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ATHFHICFEL TV ADTE R NI L2995, TEFYUIDN F YOS 61E, H
R FTADBEAEOALE LTHRHOHBAN O bNUTEShF 45, BREZHHRL WA+
FOURME RS, T0/2, BRI FFNEH F ¥ O—i72E FET L3, HRAEN%
T2 F I NDLI) —DHETH Lo I FTBIHPHRN 5 NN E2{ToCTE-ODHA
5 r‘:@]% B OBAR ATV AR ZEEOUF . BUF» S OFESEXEL) 175 ) FL RiEENX. 7 )
BRESNDERNOEFEH LILTOWEHTH %o

‘ES 52E 7Ly 7 -1y v (Greg Robinson) #° “the literature of the redress period took a
consciously subjective approach, deriving its power from the act of ‘breaking the silence’ that prevailed
over the wartime camp experience” (52) &2 X2, [FNH ] 1IZBWTY FL X &S 21T
WIEBRL 2wz 3 ) = [WRBEWL | HFETH LS, T3 —FFF IT2RIIFEEHITL L)
W) ZEnD, A IR [WBEHL] AW hhbshlv) JTb#EERL, PTUT
EREANOBEE LTCTHTIEHFIZ LS b7 7V villBoOiiie H17CB) (137). FIv~xbirol:
B COPTHAR L., 22 Lol 20 TIE R L, FHIAD > THERT 5 2 & ASILE
PZEHRNTVE (136)0 IV —2%) FLAGHOH T, EARICHAAPEBZBIZE>TE
72O xFEICL, RRHEICTAEE, TNE NI VVREEWRERLRBICL TV M T 7Y DE LD
#iE (TR 17) TbdHbo ALT A4 A a—F v b+ (Meredith Shoenut) (&, ZOERTIE
“power is present in both silence and speech” (487) &, LEDBELET LI L DN LFRD T 5,
Ta—F v MIRBE DD, “Silence is powerful because, like grief, it consumes Obasan, but it
is also powerful because it indicates a kind of strength, a refusal to retaliate, a survival strategy, a
protection against oppression, a language all its own.” (487) & F\>, JLEADSHLIZHEF L w2 & Tl
Bl BT LI EDEZ T ZZODTER, HLFMDBRIIZH>TWDH I EEZRL TV,
SEOTZOWTIE, 74 3INHLE TV L) IZHRERICL TW/z25, “Don’t deny the past.
Remember everything.” (Kogawa 60) & . #EZHELT, ETCERZTBL LTI —ICE
BRNTELIERE, FHILII)—OWS (RDED) WWHEALTWE, €DH) 2Ty a—
7+ M. “Like the prophet Habakkuk, Emily provokes Naomi to ‘write the vision and make it plain’ in
order to heal her wounds and move ahead to the future” (486-7) & L CT\w5, ¥ a—F v MHHIHL
72 “write the vision and make it plain” &\ 9 f&FTiZ. AL Tl “For her, the vision is truth as she
lives it. When she is called like Habakkuk to the witness stand, her testimony is to the light that shines in
the lives of the Niseli, in their desperation to prove themselves Canadian, in their tough and gentle spirit”
(Kogawa 38) &ifitd T&hb, HAZHATETHE I L LTWEORLIY—ThD., +F
0B (FF9v) 2L, RERNEGICOFEONPLETHLLERTHDL I DR L,
DEHIZ, TYECRBEINDUEBOBRZT T, MBLAVWZI) —PFEOTHE L
TOTATYTATARBFESE, SO [HR72HIIAFTANLE] LFH L& HIZhFFIC
FAEL &S &3 WHERLDOTIERL, 2O [ #5451 CEHAD F Y ANDHFEEEO TS
LA L LEN D Lo
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3 FYEIIV—-2R<TFHF

HARAZMHOFA IEZOWFHEOHEYVFTHY ., =3I) —OHELZR &, Wikidr 4+ I oflanr
LEEON D, T4 JIDOWTUL, IR R7Z/IROIRR D & )12, BEElOREBROEREZMS Z &
T, oW EA L 2 Mo T kBe ok, METZHE V) GRS (I 168-70). #E5
CENTETHLILEHENTNL, SELEBOMAFIZHE) F4 I8, TYOhEE b3
V—DFELLE)FHETELAOT L) ETRLVIFAN LR INTEL (F v ¥ 220-31),
L. 7 I0FEHDFAIRNOHERE D FF LDV ECDDTHTHoTbEZ b,

FAEIDFEYNSHIE, IV LD F A IZETCL—HOTYOUBROFHIZHLATYS L)
WCRAZD. T IHFIREEL TV, T3 —I1T “You never spoke. You never smiled.” (68)
Ey T IDNEVEHETOEDPLFEDITLeRo2NESTD o) LzZ idhwne
EoTWwhe ZOZENL, FAIETVERISHEERIREIZH 5722 W0 H 5. Kl >TW
LEBOTHIIOVTER, BRTHLEIDVR> TIRWHBIENLTWLILEF 4 IOFE
AR LTV %, “Why did my mother not return? After all these years, I find myself wondering, but with
the dullness of expecting no response.” (31) &, FEONTEOHH % F 4 ITRVHHASL Z LA TE
T ZOLDTIOWTEELMD o722 &, WBE S4B a o7l EAVRENT WS,
EH12, WIEEHOREIRLORBRLF > T2 ETREE, FAIDITIvERoTw
bo FTAIET YD “It is better to forget” (54) L\ I FEEEZ v, ENLAPRVBEND S
LT o MEIFHAZME) OT, BEOHRFZI BT LEI R BBV EE R
TWwb (54-5)0 T4 IDORHE, HATHBOWEZL LY T BoTwh, FERVA4 b+ - ¥
>« 7z~ (Viet Thanh Nguyen) &, [F N ] ZHAT F 5 ANDOEELILE - RIFOIRES
FOMIFTHB Y. “the bombing of Hiroshima and Nagasaki, a Canadian trauma and a Japanese trauma
that are simultaneous effects of a Pacific war” (193) & #HT 4, "2 DOFH) L)1, F 4 I0H:
DFIFICL DL, HRZT TR, AFFEHABMEO Mo ~vlHRFzETH) . T4 31
Lo THAREN T T OMGFDFERE LT, FEE N T~ TH b,

Mo—Z - ¥~<%E} (Traise Yamamoto) (ZZDEH%FFIDITT<IZDWT, “Kogawa parallels
Naomi’s process of healing with her developing understanding of the silences that have shaped her life
and with the recovery of her mother’s presence.” (186) Lih-RTW5, FF UL TRHDATERH,
FRBICBED DB EON YRR T O, RBEAEETLIE, TYRASORBROERE LT
Hbo Tz DN RolzONEMAILIL, FIIOWTHEAZED TEL WML EL LN, MY
TRIRANEDNLEDE ZBNA, TEZTTD “Unless the stone bursts with telling, unless the seed
flowers with speech, there is my life no living word.” 7%, FEENLEZEFFSTVLEFHDHLHINNZ, M
TR EIROIZOICD, LEEBESN LA RFoTCnd, BFOEDFEME D, FHHIEATTELINo
7ebE, ThOLIESITTTENRBOFEPENCTIELSWLEE, T AIRDIN TN RSB A S
fERESNDDIEA9, LT, #EEZHAIET, MEICOWTHRET LI LLFELILLERLL)I%o
7ebE, FAJRBII) DI, BERIIOWTEHELIETRKEHCTRRMELTFICANS, TI—DEE
FOYOFEOIN, FRIHEILT TR #FT DM~ Thdb, OV I~ETRTHIETHRFE
NAPIZEDTEL T AL, HFFTERRLET, BEERROECTRELFIOZLATRIZIN TV D,
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A1k % % C——Joy Kogawa @ Obasan |2 B} % LI

SO, ZHOFF I BT YRA YA B0 EERWHL A HREL B, HREEH
KFETHEDL L ZADH 5D, Bz, “Kodomo no tame— for the sake of children—" (294-5) ® X9
12, HREEOFE I L HARGE L RFFEOM T 29Rd 5 2 &, T4 I o THEHEE DI
EETHLIIERZRBLTVEEEZONS, T4 IOHRFEX, HRAZT ’ﬁﬁ%ﬂt%@
TiER\v, HATTHZFT A IVETDIEEEFETH L0 F 5 NO/NEAT-HIZHAT B HIC
FNb, HE -y THEEN, BEFPHARATMTH L2 LOFM %, “My mother’s a Nisei.”
8) &, HAFET [ZHt] £ F-572d5 ., “It means ‘second generation’.” (9) & BT 5, KA
B, MEHIDLPLET, FELDIHNITNEL o TWETYERT, 74 I ITFELEDD
“Kodomo no tame—for the sake of children—gaman shi masho—Ilet us endure.” (294-5) &\»9 3
T, SITHHAREEFFENFEDON TV E, 2OLEHI, THIPFFHENLEIIBLTL, 7
7(%u)#ﬂ$(ﬁ$ﬁ)@k%%# E%<, WMhAZZTAN, MADOEHTHYRLWE %
HFEL LD ELTWDL I ENGnb

f&

B

FAIRFTYVEZIN LW ZAOBIEEZBE LT, HRE D FTOMIZWEHALETH 572,
HREFNO—MWMOTYEHFFTEINZHOT I Y —IZHARE HF 5 L v ZIER LIS
Ronzens b, EBIEEE2GEE? & V) WL TER L ENENOFITULRIRIERD 1) |
ENEFNDORN) FTZODOXALEI N EVEDIT TV, T4 3k, HFFTEENE-72H )
FTANTHY)Bh 5, TYICHROBETETCON, HRTHDHIZ & THSFRED 2T, BHIZH
AKTHEBOIZDIZEL BoTndEW), AFFEHRMED T I % FEoTwb, £L T,
BAT7XYEESTHT, 7TVYORBOL )T A IVRBRICHLATH . LrL, BESDS
%o TR OEDOFEM. $ b B HS @b7ﬁv%ﬂé NS owf%%?é_k%m
HTELBERD I ho/ &, FA IFBAEICOWTHES Z ETERRIZEP D T E FI2wv
oo TYORBAEBGS L L E@;o&?%@%ﬁ%ﬁwii ZIFANSZ EE, T3
J=PFZTWHREZ I F IO NETHENIETHY, ONWTR I FTO—HERDOH
ETHhHb, 2O LI, WFFTANELTHRNZYZ T DHE T/ ETHFFIZELT 52D TIE %R
v HRAOMAMELED T, HRADTFFANIHEENL Z L IO ED L, BT 5 —1itD
TYEFEDITFTTCHFTATHLILEOFRETHLMOT I ) — L) WEHIZV 02D L)
LOANEBTFLONT I RDOTH D,

* AWFIEIZ D72 0 HIHEE - HIBYE & W\ 7R 2 REE R BE NSO R R A e R B - R
n%ﬂi {Kpg'j‘l/)f Lij_o

=

1. /N Obasan 1Z T9bL7-ME] LIFER DT LN TWEA, HRETEPNI/NGDO Y 4 b
W EFFETIE R C HAFET “Obasan” & LAEE L FEABEEL, 22Tl [F230 2] 2w
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FHE [HRDF T ANDT 14 7 AR T—Joy Kogawa’s Obasan | [5%5 BT 3 KFRF AR AL
i geRk A SCAbiigE] 12 5, 2009, pp. 221-38.

REFIETF THAD 5 NORER] REURF IS | 1997.

aAqT,VaA [RbAME] REVER  ASOE , 1998.

IRBATF [P 2 ¥ =T 2207 4 THREGT A A REER—EBD DB BEEK,
2006.

TAFET L b7 v v—FLEEEE D A 7 = X 4] fEamtt, 2000.

Fxv, Fray s [7V7RREERm—ILBRORZHE ] FHURFRS - PRI - PRAK
AL L 2015, (Cheung, King-Kok. Articulate Silences: Hisaye Yamamoto, Maxine Hong Kingston,
and Joy Kogawa. Cornell UP, 1993.)

FHBELT [LBRICHEE2E T 52— a4 - ahyo [T 2] FE—] BIlgERKSE
B X 2= — 3 g YEEEaTgERREE] 11 75, 2014, pp. 1-11.

HAER [7 2727 20 7 LR - R - TR ] - SREE] e, 2017,

HitES [T y==X - 7207 BRIY - MBCUL - &) it 2014
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;& [rp- DUEl 7 20) 7 SC2EEgE] 5559 5 (2023 4E6 A) 69 — 87

H - DY 2305 50 IR RSV ARY T A
NI YALIAZY Y - FNT =D 3ES [T A7) [T A3
I 2 D E
oA

IUF T A NVAEGED A Y T =2 b LTI L. AR oWEN 2800 2 HES 2%k
M7 BERERENRE S ND ., ZOOM IZRESNL L), T8NV - Ay M7 —27 Dbifl
PRGNz Fy PT— 7 3SET ZEGE LRI NLE TV Y - TN ZADW HITHEH S,
HRZFRABLS L TCOEELRX—T7— K Th b,

BODRAYIT =213 T A) AR T OB A FES L THR 2RV MU THMETICBIT AR
FLOALOEBEORE, HITESEREOBBICITRELLBUAMES. BLM EE)ICAL AFEH
DEZRGE, TAVIINIHI BT MEROESGWERO7z, TR & [HWIHN], BALR
NeD [REF] 2381, EEEMAL 72TV BIEICB W THWEZ 0 Wi o B BET
Wav, F—aySICHEERUAUL, FICATY RRECTRBELEERS, Oy TOYII4F~OHF
BRI EST, RIEMBESODWHESIL, Bk [#oh—7>] BBEASN TV, —HZDH
HilZr 774 F LV L O BRIV T — 7 O@EHEELET XL 72,

TANAEV) I 7 uDRNL | WHE LI uOWEE TORTE . FAUI T S
DVEW R U 2E XD v, Bl HRAMRA I LT—THhHD [FEFEZ 24
1] (Sapiens: A Brief History of Humankind) DZF#& L7 7V + /7 + /37 1) (Yuval Noah Harari)
Faa Mo, NESEED SR OBRDPHA SN TV L LB, 7V T OB - £ - 7
D) — ¥ —=H 572 2022 FE O 27 MERRAHEO T — < E [ s iR E2S% 0 79
T O ZE] Th oz,

K VRTT LATIIEDPNR AT =282 HHIVEDDF—T—FLL T A= 7452 FY) F1T7z,
COSEITCRERFVIYFEDO LI /A (ethnos) (ZHIZRL. AT ERRIAOBUEN - #H&09E
TVERHL o7z NEiEL. b/ ADOBEF Ty =3 A (ethnikos) EFE22HEM R RATEE
HIEL: (R T4=Tod 20-21) 0 —HEMIC T A TAITE B P S HEE. Ho T
THEREOALFER LG TS [hhvbil] OREMBLNETAT U TATARERT 5. LAL,
JFFIAE [hivbit] LIZRLEDFEHRME R L ZEEZERL, TA=ITAIEAEMIC, [bh
bl & Thitb TRV ] DR, SV LL5IEAVMNTI -7 OEREZEL TV, &
SoTh, TATAYR - O—7 14— (David Roediger) DRTAMRAIFRIZB AT, TANVTURRE
RAY THE] 2FRL, BEANOBIRICE->THSZ ERILL 728912, A=y - 2T —2 D%
HIE—E TE RV F7240Y—t72a))74 (intersectionality) OEENET I, —DDITA
ZUTARRER T A ANET, Bk, Yy —, 27 aT)TARENIKIET. T T AR
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oA =M

& NBBEABTAT v TATADKZDHTETHY), #4 OWLEEESE O CTHAEL T\,

THL7AY VT —=IRT A=Y T 4 B RDERNBREN, HERR 2 B E 2 2050, &
YRTIT AT, AR REME & OFERLHERMD 72 2S5 ST O 0% RI0
LT, 4%08% T —=REHMGEH O Ay T — 7 2 RAEMEEZ L7,

KEHETIE, N—=<> « A7 1) (Herman Melville) @ [T 4 b - x5 v b (White-
Jacket 1850) Z .M, BB AW v v 7 - F 2 A4 A (Jack Chase) DT ZHE- 720 AFHIE I
BUFAERY L LTUITF oA ADGE2HE LRV —DREDEEICOWTELE L, X LHICHIT
LB L L TRREROEFRICONTEE Lz £ LTTF oA AWAWD ALY 1 )V OFEVESR
RSN IRETF R o7 RIBRPHERZBAZBEPVZ2EMTLEVIETH, TFIVEL S
TFELEDY 3y - F A A (John Chase) 25, HEZBEL TANT A4 IVIZE > TOHED PG
Th ) elT 72 & fam L7zo

IR I AN = 7 LA (Henry Adams) OFLFH, [7)4 - ¥4 A DEEE] (Memoirs
of Arii Taimai 1901) % WCKFEENZ LA Az ] O 58 T IR S O RIS E D1, 20 kT
T LADFENEDOF =T NCHLWRAETIEOM @00, REFOLERN, LR E#EE
MEEL 720 ZHUCED, AEONE., BROBMHICROENLT Y A0 8 fE—IFE KAt - BT 5
BRSNS REIBEOWFEDSH N IZOEE—IL, TN TERAAT L)W EER TR A
T =2l ARIBIFR. SHIIXREMRO D) AR T izEibmmol) 72,

INFET, WhbWD [TAYILFE] IZBVWTEREL SN B TH-72F5 TV RT AV B A
DL ZDOUFEZ, W [TAVI] R [T AY)ILE] DAy T — 7 IHRAARGDH,
HBEBIE N T VAT A=y 7 ERBEMERRS I T -4 VOMIE b EAADZE, ZTAZY
TALVIOMEEERLOOZNAKZMENTA2b0L LTRZ, 377 - TLZYT - La—
74 — A (Quiara Alegria Hudes) OGO 7 NI A T4 ZMEET 52 & T, 22 %80T
Ha—T4—AD T Y ALAZ 7 i SCEMEIE & it L 77,

MR X7 Iy 7 AT a7 =Y ar b RSN AME [ 759y - 25 A< ] (BlacKkKlansman
2018) IZBWT, ERGEHHEIN TV 2—AvT 2 - ITVAR VDI NI FT47 - Ab—1) =2
HAELT, 27 Y AHFELR O, KKK OV EREELEANELY Y AO AT # %
ORER, R MEE L5 Y NCEBERN  AANO ZIHM LOWENZE KL AEDH. TA)HID
N EOMMESICOWTIRE L. A78127 - 1)— (Spike Lee) W22 5EFERL ANFE~D [T A
7Ty 7 - a—)] LS oEiE= [Vafih] ORI OWTEREL 72,

COEHENTVATIAZ 7 - 3y NI =2 RIEEE LaH S, JRET D ER MR- I
LR E TR/, L BB S WS T XY VUL ERT LI ET, T4 A0 T
WS B ] L 22U DMENOIEOEEEZFEH D IC L7,

SEXH

Roediger, David. The Wages of Whiteness: Race and the Making of the American Working Class. Verso,
2007.
WV T A mEyd, wva [TA=T T 4 OFRF] EEER BKEL 2002 4
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ANT 4 WIZE S5 TOHBORME— [FT7A4 b - Dy 7y M ICRAXV—DR E 0L

AT IUZES>TOBIED T M
—— [F7AN - D ob] ICARBRV—DREDHEHE

KB HET

IN=T Y AV 4 )b (1819-1891) IIBERINE DIER 2L Ak SN TE 2. ZOKAETIRIZI
HEO0D0h, BRENIZOWTONIEN T Z 4RIk 4 LB TW5E, 728 218, s, A
EEADED [IHO A v b7 —2 (networked solitude) | ML L CIBIFT, 211
bim U7zo 72, T8 | 2REE L7234 [B230) oFk7] 12i&, IS X SHER
BBV TANVT A VL FRBE) R L Z2RT, 3EAD ALY 1 VimHINo 5T
W5,

ARERTIE, BIREZHEAL L2 ANVT A VORGESE [FT 4L - vy b—HRENO
WFL (White-Jacket; or, The World in a Man-of-War)] (1850) % HU[MI, AT A4 VIZE > TOM
BOBF A4 20, HRHEHREBRATEPY, $abb b —oRE O & ALp L&D I FE
RIZOWTESEL, 20 LETE) L22AKKREALOREND & XV 4 VFEEEoh TES
7z

1. FAREWVWSEBDS

AT 4 WIZE > THBORME, F2 A ATHb, MSNTWDHIIIZ, [FTA4 Ty
Ty N WCEELTAY Y - F A A DETIVIE, ANT AU U DPABTFRERZ 2L E
R U7 A ) W EREOEEICE > T/ FYAEAYa Yy - Fo A ATHbA, 1843122
N4 NV245E, Vary FzAARABIBDIETHo720 ERITEAEFHINTI o7z
A AT A OVHEAEI ST D 3EMFTOZ L, EFNVEL o2 F oA AL, HiEToO FELED
AL ZFECTCT. ARV —D ¥+ (Bl Callo) ET—HDKREZEZ L ZITHARIC R 272,
WAXFRIZT B 7o — 42 oo 721210, RV —DEEICR > TWALEE 7 A1) ABEIZEO) -
T W SNz Fo A A BEZLEDRELEITEICREONZETOLEIAE, R
W—lEENOFBI R D2EHP 2 L V) S —DRBO L) 7 LTI S, 2V 1 VAR
ELTHFSTWAT X I KRFEEROESE LT A 74 F - A7 —VIIB SN2 T4 ATZ
Ty Vo2 ARTEKRE, DF DIFPREICEEEINZ 0D, b6 B TR EDE
NOEETHLIEORICAZ L TWhE, TDLHIZ, ETFNVDOF o4 AZDOWTIENiED 5L
BETHERETLOTHY ., ENTPARIEICESTIIMERSL L9 HEETH - 720

[FTAN - Paxr o] OFEBYVTFRTIA L - TVvry MI, Fa A ZAZTFHMLICERL TV
bo FxAAINADPEES LWEZIT TRV, BLEE, BERKT, LI AZBT L,
MRy 2bicEsh, LEABICEESN, BETTOMICHEL TS L SEEIREHO &)
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KB HET

Rz72) (Wr13) v, HERZOERO ANEE G U5 EICIE, BT 520G E 2 Ebd b 2
EHERENEOBEBRTIENTE . HAIEMIE, BT HICKIEZE TV D L, EBIZT 2
) A EETOWITEBREILICEB L 20T, GEHIEIEEDPET 201322 L TH D,
REFETIEIHA T, IOAFETH LNV — NZETE L TT, Fo A AOBNIZIIAFEEZB LT
NN —DOREBLLEBLH L EIER L. Flo—FRoEIZF = 4 A0 — DRI
BEBUIZEANT A VDPEWELI-C L oBEFRZHE -T2,

[FT74 b - Py b BFo A 20BN %, RV—DODROLDIZHME T 5 ZD0LERIZE
AL T WD, WIIT) Fx AR~V —EDBMEIZER LM METRD)S, Yar 75
47 ¥ bk (John Bryant) TH b, 7947 ME, [FTA4 b T v M O “befriend” &
“deem” DFEIZIEHR LT, TEMDFEBRIZT 2 4 AP RIT T 72 IZHE L T nwZ & I123E
EME A Y,

[. . .JMelville calls these 18 months heroic but limits his narrative to describing Jack Chase’s
dramatic return—or, should we say, overly dramatized return. In fact, Melville’s introduction of
Chase is not entirely laudatory. Of Chase’s Peruvian service, he divulges only that Jack had gone
off “to draw a partisan blade in the civil commotions of Peru; and befriend, heart and soul, what he
deemed the cause of the Right [sic].” In the midst of this praise for the man whom he so clearly
loved is this line’s sequence of hedge words, suggesting the difficulty of finding right and wrong in
the Peruvian and Chilean conflicts. Jack does not “defend” what is Right: he “befriends” it, and he
only “deems” Peru to be in the Right. Whether his “partisan blade” may fight for the Rights of Man
or for a corrupt faction supporting bloodshed in Lima, Melville does not say. ~ (3#ifi%E% Bryant
1059)

F 2 A ARG % L7280 —id & vz IE, L EB LI - ki oE & LT 1824
AR USRIz LIzb 00, HNERTIREGRE 72572 Lo T, EEZ 7200
WETIIGEETH DWW R, MBOFF 24 ZIIEEL OIS KL TEREDS 0o 72
TEHEB) . FA AT —IZE ST, TA)ABEEPSHELTETEML TN, &
D72 B BROT T NBRBIGIEIE T o072 b VIRETHA ), 122 LKRATHICES
TEELZDIZ, AVTANZESTDTF 2 A ATHD, FTer b LTE, Fo A AIDNTERIC
B2/ DEA ) ANT 4 IVHS, BEPSTEEEL 2 WVEFH T, &, NV —DRD7:
DICHEH LR G2 ER L2, O 2 ZFERIRETHA I, BB, EROF = A A
121k, B~ YA L E W B IFEREICOFREDOA A= TP ST 5, B E Tk
DD MEMOT = A AP EHERICT E RV EVZ R E R, 1285 PIRTHAH &
A EL AT A NIZE S TIEPEETH 5722 L EED LA VWFEELOTH S,

FERZATIE, AT s i, 20 L SIS R L CEL o/t TZIE A4 L L
Ty ALIZHEREE R ZIT T v, 4EICB L UHRORETEZ Ko TE2IED Y DFkFDHH
DDAV 4 VH, IFEBZED TP LIEADPAT [F 14 E—] (Typee 1846) TICHIZFE Y Hi72,
FOZ i, R, ERLZLEL, ZOFHME DT HEIL. AT A VA BRI TRZICE -
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ANT 4 WIZE S5 TOHBORME— [FT7A4 b - Dy 7y M ICRAXV—DR E DL

722, WA CHBEM T il o722 &, LbZF 2 T MEIcEF N2 &
THHHo TIIA— )i, HHE, G, BOEIHITL TV nIBEELVWEHELH 72—
KT, B, REEDMA WL L, EETHNILBOZ LERRSLEZLOLL NV
FoTe ANT A VEE, BERAICKRIFZOMBICEIND EVIHELVWHELH o259
2o ZoOMMOVEDIZ, BV T —ZafFEDOFKREL Y N— - T X (Oliver Russ) 7325, 7
A, IRERBICHE L CETPREFNL L, [F1 -] BRI CTH L. TRAIZESTAL
A WVEIADGEMEICT E o702, KIFZIZE > TUILWEDFHVEZFTED TA LT 4
WIZH 7 A TR % Herman Melville Russ & % T 5,

FALKRTAN - TxFry M, Fo A REPLE LEUEERTFFORE-BEH L, L
EIFE D 30 AT ED, HEEWLZ THARBENIZFROCOHMNZIREOIFERE TH VI RE D
DOEEY, BHHEZEICHE S TE LR >T0WEIDTH D, HHIZE - T, HFFIIFME T 5 H
FoOOITY) — FEFETIE RV, Db, RV—ORODIZHHEN SV 72 AR L TR - T#
7oF A AL HMZ 2RIz B 2RI, WEOIFERETH VW) RIEN) R T/

2. REEFEICEDETOF =1 ADEENDFEM

[F7AN - Txry M THEPANEZZ) LK EFREROKIRE VoZzb Dlid, A 4
VORMAEDIEMICE THRNAATVE LRLZRETH L, ML, MEDFHE [Va v -
~—1 (John Marr 1890) |ZHX& HN7Z7EEM T, AT 4 WHMEADE A & b)) REKKE
KED MBS v T —727 ] (networked solitude) Z iV TW5b & FiEL T4 (Furui 100) 6
FEBYVTH ) HHIE [FTA N -V r v ] TEHUTHL WA, [EDPEL A v b
T—=2] 3F 2 A ADEY) DKRKLHIZHFHELT L EEbND, K4 DKEMEALFF->TBY,
—W—&TLIEL [EPELZ Ay YT =2 #FoTwbn, [Var - ~v—] 2id, [{EE
74 v 7 | (“Bridegroom Dick”). [ N & - 7 v ¥4 b ] (“Tom Deadlight”) 7 &, % rh.( &
L72KRKRERZ BET 21ERDH ) . €OVTNED [FTA - Ix sy b OFHREED
HCWwb, BEE[Vary ~v—] OKRTIE, Vary - v=205TEd 3TN TIChko T
VB DODTORRMENZF AT, ZIUTH KB T, ZOFRELAED, 2O TAEREZIIIL TS
EH ) XOBEEIC L MEIZT TRERDO L V) BIRIZE > TWADTH b,

L2rd, AN 4 VIREDFBIERICIEF = A4 AR N OERHAAET B, 728 218, FLL
[Vay -~=] Billo#F [Y¥ v 2 - 0A4] (“Jack Roy”) Tld, REANDHF A ADZ L 72
EVI)DOPEHRTHS (Bryant 1057) Vv v 27 - 041k, THEOREEFEL LSS, WIEL L
T7v b7 —=2HH L, PBERE T, KELZLOWEONTH 595, BRSO EE
eV FFFEINOF [TEET1 v 7] 1285, BEOKE R, HXLZ L2 LAT
W5 & Ly MR (Captain Turret) d F72. F oA AWM EKA 72 AMEEZLH. THL
7eF o A AN & AR [k — - Ny R (Billy Budd, Sailor) (28327 4 THEE
(Captain Vere) & ILEZT UL, T = 4 ADYHHDBET Do F = 4 AOLFEEIILRTH Y | Hx
BYERMARBLAZVELZ) LT, XFEOBEVESPBLA ). S 2EREIEZE 20 ME 5 &k
MEETHED ) X912, T o A Ad\Efoub e KESULZ el L TV Twb, —7,
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KB HET

[RKE) — - Ny F| o4 TERRIEESHSUL—LEO NI TH 51 E0 0 20 LEZHICIEHE
HHPEE AR ENT VD, YA T, ML ICEEZCH LV —RHoORELHL L L %
FNZD, RIS o THEMEE—ATELEENZDOTHL, 2O LiE, 71 TA KK/
LEBBIEITTEZAPESZEH LTV AW L EELLL, OWTiE, V1 THAEKREIC
IARELERNTY ) — 2§ 2 ICELBEERZTH I TVETHA ).

DERTEZLIIC, AT A VIZE > TOHBORMEIZ, ANEBEXS), Ao ANHrEED
TR ELNWTF 2 A ATH D, REROHFHTIE, Fo A ADRNV—DRE DS | KR/
5 & OALIROLFEEE FICKRET L2 BTN E R o EEDOF 2 4 ATHEICGZIEL
TeDT, R —TWHBTDOEREETLT v A%, ANVT A VIET = f AD—EFDZEEY
HIZOWTHERICELS LA o72725 90 1205, ENTH AT 4 VH, Fo A AN —T
NEZBRZAHLIAZY 7« 2y NI =7 %S 5 L) 1T/ 2 EAEFRRE V. T = 1 AL,
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